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a weit. denuenen: VOICE CULTURE, SKILI. OF SINGING VOC\i. CULTURE 
= SNSTRUCTOR “The Gosford,” 236 West Fifty-fifth Street, fe pe—y 








Voice Developed—Style, Opera Near Broadway, New York 


Mr. r R BANC IS STU ART, 851-852 Carnegie Hall, New York x Mr. AND Mr TLIEO. I. TOEDT 




























































































Teacher ov Sincin Purm or Lameesti THE | ~~ eee paneer oe ——— | CARL M. ROEDER, 
ELper, . MME. C. pe RIGAUD. dt sacs VOCAL INSTRUCTION 
(Ten years in California.) PIANIST—INSTRUCTION llome Studi 63 East 62d $ N Y ‘. 
“Being in full possession of my method of sing Vocal Instruction and Repertoire Training for 1104 Carnegie Hal a aso at _ “ es ——— — ~ 
ing, be has the ability to form great artists.”"— | Concert and Opera Assistant Teachers for Act cy ‘ 
eancesco LAMPERTI : ing, Piano and Languages. Address The Lin- Residence ©97 _East 34st Street, New York Miss ADE 1 E MARGULIES 
Studios: 1103-4 Carnegie Hall, New York. caugh, 2647 Broadway ’Phone 1152 River i Se = “Ss 
CSO ESN A ‘| FRANK HEMSTREET, PIANO INSTRUCTION 
INTERNATIONAL MUSICAL A} Me. CHARLES LEE TRACY tesaecug: she meen ternaega, | I Sherweed Studion, _ 
EDUCATIONAL EXCHANGE. | * a wee yrs’ 4 , St. Studios, 27 W 67th | St. "Phone 1123 Columbus 58 West | Fi rey seventh Street, New York 
Caurch, Concert and School Positions Secured PIANOFORTE INSTRUCTION aS 
MRS. UANCOCK, Certificated Teacher of the Lescnetizky Metmop LILLIAN MILLER, HEINRICH MEYN 
Caunecte Hatt, New York. Studio: Carnegie Hall, New York City. Teacher of Piano, Harmony and Compositio: TENOR 
Telephone: 2634 Colum! us a Song Interpretation Accompanying. Studic 27 Concerts, Oraterios and Recitals 
Faas PAUL TIDDEN W. 67th St. *Phene 1123 Columbus Studio: 302 Carneg ila 
ie ~ — Residence West Sixty-fourth Street 


MAX KNI I EL- T RE U M. AN N, Pianist and Teacher of Piano and Theory . [”’Te , ro — — 
BARITONE FRAN( IS W ALKER, CARL VENTII 


161 West tosth St., New York 














Voice Culture-—Art of Singing 
Carnegie Hall, +7 a TEACHER OF SINGING 1OLIN SCHOO 
s on T ace, New Yor cf . Ol i 
Mail lail_ address: 15 Wa hington Terrac = Ht GH WILLIAMS, South 724 Jefferson Street, Spokane Washingtor 43 Sevent Awe . 
a eu AE eaten —— Brooklyn New Ye ork. 
HUBERT ARNOLD, BARITONE Se RICHS Pe D* he ee o You 
VIOLINIST—INSTRUCTION Concert and Oratorio. Song Recitals. Vocal In GUSTAV HINRIC¢ seid CHARLES HERBERT CL ARKE 
286 West Seventieth Street, New York. struction. The Aberdeen, ‘ip and 19 W. iz? st Conductor Metropolitan Opera and Columbia ‘ ois \DEN 
Telephone: 1 Columbus. t "hone: 3400 Madison University rEN¢ 
21 —— Ha of Ree oe eee ee eo _ Studio for Voice Culture and Repertory, \ — IR 
_— sar . . oT TcOrn 9 ith N fork ocal Instr 
WHITNEY COOMBS, GUSTAV L. B ECKER, ee eee Ee ea —. . 
COMPOSER-ORGANIST ; PEGA POWERS-HOECK STUDIOS : , = ms . 
Address: 49 West Twentieth Street, New York. CONCERT PIANIST and TEACHER of Co-OPERATIVE VRS. WILLIAM S. NELS( N, 
an ESTO: SS See » : . 2 9A , , 
. , e zs -E PIANO and COMPOSITION Francis Fischer Powers Fheodor - Hoeck VOCAL INSTRUCTION AND ACCOMPANIST1 
PAUL SAVAGE Addr Adress 1 West togth Street, New York. Voice — , Concerts and Musicales Arranged. Mon. and 
VOICE CULTURE aD Studio ( (and invariable address): Carnegie Ha Thur s89 Main St East Orange 1 E 
New Yor! ork ___ | goth St., _New Y ork Phone 62 8th 





803 Carnegie Hall, 7 ANET BULLOCK WILLIAMS, 





New York. aR 
—_ ioe’, 5 Sep Teacher of Singing and Piano JULL AC C. ALLEN, SALLY FROTHINGH .M AKERS 
. 7 Wednesday and Saturday, yo2 Carnegie Hall \ Sotots o Teacut S 
Miss MARY F IDE L 1 A BU RT, _Address care of Musical Courter. " hg cup , - di an ; ns r OPRANO . 
Author of Original Methods in Sight Singing, ——|CORDELJA FREEMAN, sah: eanoanil 201 West 87th Street 
E T , Musical Stenograph materials es al Ciiensiie 
po mew yy No “guthoriaed ceaebare in Greater Sic NOR F IL ( )T E OG RE CC ), Voge Curtrure ano Conpuctine ue r 
New York. Studios: Carnegie Hall, New York; ¥.« M. ©. A ae : tal 
New York School, Brooklyn, ous Ast op Senewe. tldg.,. Scranton; Wilkesbarre and Carbondale, !'a ISIDORE I CKSTON E 
115 Carnegie Hal! 48 Lefferts Place. | Studio: 62 East Thirty--fourth Street, New York. | - tena » ats ~ te: ices. tnsnaiiaie’ 
4p Bi LS Oc AN ( IU TON Ss ry 
- , _ Telephone: 3747 Madison Square 7 oc ee ? 2yYS IHF cae rte oom ‘ 
LEOPOLD WOLFSOHN, ee ” ne —___—______—— | MME eaten rc VOICE BUILDING, STYLE, 
“Tr ~ r Qe ol . - , 1S 
PIANO INSTRUCTION. PERRY AVERILL—Barironeg, ;, REPERTOIRE, FINISH 
New Metropolitan School of Opera 28 Kast 64th St r address Musicat Covuniza 
OPERA—ORATORIO—CONCERT 161 West Ninety third | St — . a 
FAELTEN SYSTEM IN NEW YORK 


__248 Putnam ave., Brooklyn 


Studios: 1771 Madison ave., cor, 116th st., 
York. 
ie me a cae ann VOCAL INSTRUCTION 


FL ORENC E MOSHER, Miss Mabel A. French, graduate f the Faciten 

















DUDLEY BUCK, JR., 220 Central Park South, New York. wanehostn’ debe Boston. class of 'o ersona 
VOCAL INSTRUCTION tae Sees ia PIANIST—INSTRUCTION laterwis w. mrt 1 every day except Tuesday and 
810 Carnegie Hall, New York City. _ J. ARMOUR GALLOWAY, Certificated by Theordor Leschetizky in 1894 Friday , ; 
aR eae ¢ a ‘ The Mosher-Burbank Lecture — Verk Studio: 116 Carnegie Ha New York 
Mrs. KURTH-SI EBER, Voice Culture and the Art of Singing Address: 1oo East Seventy-third street ew Yor om 
” - VOCAL INSTRUCTION Studios: 1 and 2 “The Lester Studio Building,” Miss GENEVIEVE BISBEE, Puasis: 
Residence-Studio 144 Plaza Street, = ¥ 53 East s6th St. (corner Madison Ave.) . HENR Y SCI { RADIEC K Ss PIANO INSTRUCTION 
Telephone gyro Prospect —Mevkiyn Ne VIOLIN SCHOOL Leschetizky Method 
’ Mme. NOEMI FORNIER = : West 67th Street, New ¥ 
Th -N ALL, ida pair - — Violin, Piano, Theory and Ensemble Playing ee. Bia. th otres ow rk City 
WALTER HENRY HALI PIANIST AND ACCOMPANIST A, none Me: yg Kei - 


535 Washington Ave., Brooklyn, N. Y DR. FRANKLIN LAWSON, 


Organist and Choirmaster of St. James’ Parish, ; re pn 
New " ork; conductor of the Brooklyn Oratorio epgomate, Piano Teaching Lessons at studio or __ 399 - 
Society and the Musurgia, New York, &e — 138 Fifth Ave., New York mee ' TENOR 
van mg, tags : a AMY I AY , Studi > West g2d St oe York 


_ Bi 1 Park Avenue, New York City. 
Mrs W. FE. BEARDSLEY, MR. SAMUEL BOWDEN MOYL E CONCERT MAKIST AND TEACHER 


Residence: _Greenwic! ( 





. . Voice Culture, Style and Artistic Singing, Per ie waited an - > 
PIANIST, fect Tone, Perfect Diction in English, German Ss : J ISEPH J JACHIM SCHOOL, 
Ensemble, Instruction, Accompanist French and Italian Residence: Studio SFRGIUS IL MANDELL. STRINGED INSTRUMENTS 
pee, 143 Carnegie llall, New York Nu 39 West Twentieth St.. New York City SOLO VIOLINIST—INSTRUCTION ical Gouat 4 ne Morgan. hae ~ Silane 
' s llo t men u °o 
oan ~ mr . oT . none Studio < as Py t le ork ’ . | J , 
1x UC 7L AS L ANE, nASSO MARG ARE] ( +f IE i « tudi yg: Se de coh New Yor 914 Carnegie Hall New Yor 
~—— ement Stephen Arnold MEZZO CONTRALTO, on 7 
f° 14th St.. Room 7. CONCERTS, RECITALS . r ha oe BESSIE Bt INSALL, 
S kK EDWIN H. LOCKHART, Basso 
Vocal Sestituetion. Tone Specialist. Studios, 138 \ 1 Inst t 7 -H ‘ 7 : ; CONTRALTO 

sth Ave., New York; 558 Broad St.. Newark. N. J. ane tes Sernegre sre" VOCAL CULTURE, VOICE BUILDING, 

oe ae STYLE. TONE EMISSION, SOL'DITY OF Oratorio, Church, ¢ 

‘ICE R , ‘KE BREE , ; TONE, REPERTOIRE. FINISH West Twelfth Street New Ye ork 
Miss AVICE BOXALL, ALICE BREEN, sorrano REPERTOIRE, FINISH ak tree York, 
HARPIST Teacher of Singing Successful pupils, Europe - LS I I I I I E M AC] | I N 
‘ . and America. Opera, Oratorio, Concert, Perfect . er ALLIE MAC iN, 
Mosequeene gf hee Method. Endorsed by Patti, Calvé, De Reszke M AURIC E KAUFMAN, AE 
E42 —— | Receives Wednesdays, 4 P. M VIOLIN VIRTUOSO ‘ 
M RS. DYAS Me | \N | ISI l, fos Carnegie Fisk nstruction Ensemble Classes Certificated pupi f Vannuccini 
Holbein Studios: 139 W. ssth St., Room 2, N. Y 1203 Carnegie Hall, New York 


SOPRANO J. W. PARSON PRICE, : - —————_ —_— 





CORNELIA DYAS. PIANISTE. VOICE CULTURE and ART of SINGING LEO SCHULZ PLATON BROUNOFF, 
on - . : a 46 West arst St... New York . Bast ‘ rt . 
H a IU ISE DY AS, \ I¢ LIN IS I E. “I can confidently state that Mr. Parson Price's CELLO VIRTUOSO VOCAL INSTRUCTION 
. . ’ . . knowledge of the voice, both male and female Private Pupils for "Cello and Ensemble Concert, ¢ re and Opera 
ais! E. 3 szth St Telephone, $393 Gramercy. and his style of singing entitle him to a hie . Studio, s62 Park Ave N. Y Mondays and Thursdays >a. m. 6 p. m.; other 
Thursdays, 1 to 3 o'clock lays, 10 a. m. 2:30 


rank among teachers.” fawuen Garcia Mondays and 


Miss JOSEPHINE MILDENBERG ro a ;: | - - —— 32 East T tea third street, , New York 
DRAMATIC SOPRANO EDWARD STRONG, MARTHA MINER =a New 
Taney DR. CARL E. DUFFT, 


Voice Culture TENOR ‘ : 
___Address 836 Carnegie Hall. _ » West Ninety-second Street, New York SOPRANO Studio. 3o East Twenty-third st., New York City 





214 FE. sth Street "Phone 3924 Gramercy 


RICHARD ARNOLD, spciienionineeeene eae oo — — lt ORENCE ATICTIN 
Mr. EMILIO AGRAMONTE sama segmes Em aang) 


Concertmaster Philharmonic Society FREDERICK EF BRISTOI 
INSTRUCTION ; * ; “ , 
208 E — ty-first Street, N York TEACHER OF SINGING VOCAL INSTRUCTION Concerts. Recitals. Management M. E. Rogers 
20S _ Sah vinty-Srs ree Mat Ryan Building, Room 111 . . 687 — a = = — 55 Som 16th Stvest, New Verk 
5 Tel ephone, 6223 Gramercy 


No. 140 West 42d | St., New York. 


EF F [IE STEWART, —oneeee F. W. RIESBERG, 











‘ . = 
DRAMAT Ic SOPRANO ENRICO DUZENSI, overa tenon INSTRUCTION—PIANO, ORGAN, HAR BEN]. AMIN LAMBORD, 
: aes nstruction Teacher of Tenor Roberts, Paula Woehning, solo MONY ACCOMPANIST (Mosenthal Fellow in Music, Columbia University) 
Concert and Oratorio ist in All Souls’ Church, and Mary Cryder Residence-Studio: 954 Eighth Ave., corner 6th | INSTRUCTION, PIANO AND COMPOSITION 
Te 35 West Eleventh St.. New York teacher, Washington, D. C St. New York. “Phone: 452 Columbus be Hamil : - os > 
eb wemres: 2 (ood voices cultivated by contract . ey . M 7 get re <> 4 eee - 
LUDWIG MARUM., 145 East Eighty-third Street, New York EMILY WINANT, - EAs BD 
VIOLIN INSTRUCTION sags OC iST 
Dag oa A. String Choartes ARTHUR CLAASSEN, VOCAL INSTRUCTION Mr. H. HOW. ARD BR¢ WN, 
Madison Avenue. Room sos, Carnegie Hall, New York. | Mrs. DORA TOPPING BROWN 
; - “~ iim fo s ’ N, 


Mx. ARTHUR PHILIPS, Ceatener Aree ie ane’ | MME. A. HERZOG, Vocat Instavcrion 





1242 | 
———_— —— | Conductor German Liederkranz, New York 




















gat goSerece Avenue, West sist St mC 
BARITONE VOCAL INSTRUCTION rooklyn, New York VOCAL TEACHER - —— a nk — B___ 
c i s a o3 Carne Hall : : re 
me A Mrs. LAURA E. MORRILL, Residence-Studio, Hotel St. George, Brooklyn. | J. JEROME HAYES, 
- 7 . ~ , . . or ~ , “s* " - . | N o d d Th 1 2 . 2 A M °S : i 
EUGENE C. HEFFLEY. SCIENTIFIC VOICE CULTURE | SR — he the \ i ~ - "star sag ge 
The Chelsea, 222 West 23d Street, New York SERRANO VOCAL AND PIANO a i te eee 








PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. ___ | HUGO STEINBRUCH, INSTITUTE, FREDERICK W. SCHALSCHA, 





East Fourteenth street, New York. Con . . . 
BRUNO HUHN, Copducter “ete Saengerbund duseed by Mr. ‘ond Mrs. Cartos A. De Senaawo, VIOLINIST 
. ew Yor! tudio: Steinway Hall. teachers of Charlotte Maconda, Mrs. C. Mibr Instruction and Ensemble Classe 
s8 betes ony y -E- Le pal ow York. Brooklyn Studio and Residence: 450 Fifth Street. Hardy. Leo Rovenger and Joseph Maerz ___i Studio: 1189 Madion Ave.. Beer  Byth St. 








gan 
Te Vocalists——Style, Diction oma "Repertoire WESLEY WEYM AN. Mr ann Mes WALTER H. ROBINSON,.| MISS EMMA THURSBY, 











Miss LAURA D. MOORE, Concert Pianist and Teacher of Pianforte Playing TENOR AND CONTRALTO SOPRANO 
VOCAL INSTRUCTION. Available for Festivals, Orchestral Concerts, Re- | Oratorio, Concerts and Musicales Will receive a limited number of pupils 
Studio: 507 Madison Ave., corner s3d St citals and Prizete Mesealee. Reh Voice Fvetertien sad ofitzertsive s Studio " R 
is ned ucdio: Carnegie Ha Studio: 7o9 Carnegie Hall, New Yor 605 Carnegie Hal! 4 Gramercy Park 
ew York. Address: 80 Washington Square East. New York Telephone: 13$0 Cotesibes New York Cis , 
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NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 











EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New ves City 
Telephone, 2969 Riverside 





WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, “Rew Segeeteie. 
801-802 Carnegie Hall, ew 


EVA B. DEMING, — 
SIGHT SINGING, EAR pp Aa, 
CHORAL MUS 
Piano by Assistant Teachers 
Carnegie Hall, Mon. and Thurs. P. M. Ad 
dress: Residence Studio, Hotel Walton, goth St 
and Col. Ave., New York. "Phone 2934 Col. 


GEORGE F. GRANSERRY. 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 











STUDIOS: 
617-818 Carnegie Hall, New York. 


Juue RIVE-KING 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRU of BERLIN, teaches true 


ARTISTIC SINGING 


ote a cates method of tone production. Pre- 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec 
tion with European Engagements. 


For information call at Room 1211, CARMEGIE HALL 


5, C, BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Hall, New York. 























THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 


PIANO AND VOCAL CULTURE. 
pe pe ge ag 


GegTaning to" the bight 
CARRL, Directors. 





THE GHURGCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

0 Carnegie Hall, 339 Hudson Avenue, 
‘ee York City. Albany, N. ¥ 


Hill’s 
Piano 
Schoo over all the veer 


JAMESSOWE-CE-SRATEATESA. N.Y. 





EARL H. HILL, Director. 
we - a a 
tT 
Ensemble Full conrae im Toeor?, 
twelve at six pianos. 

Splendid equipment. 








A. J. GOODRICH. 


Author of “Anal Mermeng. “Theory of 
tion,” 


Interpreta: plete sical Anal a 
ee © Counterpoint,” cee Method of 


{Crepes ndence Lessons. 
y Residence Studio: t. Nicholas Ave, New 
Pisoni and Saturdays, 4136 Fifth Ave. 


H. R. KNOPF, 


Fine Old Violins, Violas and Colles. 


Also Bows Best Italian and German Strings, 
Cases and Trimmings 


Make: of the coledrated HR Knap! Violins and Cellos 


Sole Agent for the celebrated Bartory, Paris, 
Violia aad Celio Bows 


ARTISTIC REPAIRING 
19 East 23d Street, New York. 


GEORGE MURPHY 


TENOR, 
GRAND RAPIDS, MICH. 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
so hs —_ Huatingtoa Ave., Boston. 
ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


199 Tremont Street, 
Boston, Mass 


HEINRICH GEBHARD, 
PIANIST. 
Steinert Hall, Boston 











JESSIE DAVIS, 
PIANIST. 
Concerts—Recitale— lessons 
Studio: Steinert Hall. 


Residence: 5 West Cedar St.. Bostor 


Mr. FRANK MORSE, 
And Assisti Teachers 
Vecal Training for Scloiste and Teachers. 
go and 32 Steinert Hall, 162 Boyiston st., Boston 





MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION 
246 Huntington Avenue, Boston, 
Opposite Symphony Hall 


RICHARD PLATT, 


PIANIST. 
Steinert Hall, Boston 
CLARENCE M. CHASE, 
PIANIST AND TEACHER 
_ Pupil of Isador Philipp, Paris 
Studio Steinert Hall, 162 f yiston street 
Boston, Mass 
HELEN WETMORE, 
SOPRANO 
Oratorio, Recital, Concerts 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE 





FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director 


Professional Training for 
Pianisic and Music Teachers. 


30 Huntington Ave., BOSTON, 


MME. BIRDSALL-STRONG, 


VOCAL INSTRUCTION 


Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 








THE GOTTLIEB CONSERVATORY OF 
MUSIC, 
oo East 116th St.. New York. A special class for 
ensemble music and orchestra. Director, HERR 
M. D. GOTTLIEB, formerly the Conductor of the 
Imperial Band of Russia. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 


107 Thorndike street, Brookline, 
Mass 


PHILADELPHIA. 





Hom address: 





VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal lile 
DR. B. PRANK WALTERS, Jr.. 

Send for Circuler./7/6 Chestaut St., Philadelphia. 


THE STERNBERG SCHOOL OF MUSIC 
Constantin vow Sreenecac, Principal 


all branches 


Complete musical education in 
Write for catalogue 
Fuller Building, 10 S. 18th St., Philadelphia 


HARRIET FOSTER, 


MEZZO SOPRANO CONTRALTYU: 


Conoert, 
THE SALOME, 151 WEST 105th ST. 


Oratorio, 
Tel., 4188 River 


RMecitals. 
Sele Managemen! Anderson Musica! Bureae 





FLORENCE TURNER-MALEY 


BSOPYPnraNO 


Address 
8 East 16th Street 
NEW YORK 
Phone; S11) Riverside 





SEVERN SJTVDIOS. 
MRS. EDMUND SEVERN, 
Voice and Plano. 


Hamund Severn, 
Violinist, Ceacher. 


, 
Composer of ITALIAN SUITE, Etc 
Accompanists taught. Theory at nomina! rates 
to violin or piano pupils. Lectures free 


SEVERN TRIO (8th season). 


131 West Fifty-seixth Street. 
Phone. %08R Columbus 





rPrerrrerRrerr 


434 44 


on WOU NG, = 


267 West 113th Street, 


NEW YORK 








STARR PIANO COMPANY 


Richmond, Ima... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


















) PP eperereeereg+perer¢ererrtrrectcerceece cece rv erere 


yrrrereererereree 


AMERICA INSTITUTE. OF APPLIED MUSIC 





(THE METROPOLITAN COLLEGE OP MUSIC 
Evear O. StLver, President. 212 West 60th St., NEW a ciry. 


The Faculty and : Wiltliam M — bad i 
Rese Peul Sev: Ambrose, Sh ae Bi 
iiiam F. 
Mary Fidelia Burt, Adrienne = ea Fan: 
Felix Boucher, Margaret Goetz and others. 
The ed ages are qualed in America. 








GATE S$. CHITTENDEN, Dean of the Facuity 


To Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
>—_—_——__ CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 


Send for Circulars and Catalogues 














‘Phone: 245L, Morningside 

Pp TENOR 

A Oratorio Coneoert, Recita 

U Instruction 

L 339 WEST 25rd STRERT 
NEW YORK 

H "CELLIST. 

me Managemen! WENRY WOLFSOHN 

. , Personal address 


1207 Lexingten Ave 





CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 
WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, © Wert 224 Street. Now York 











Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


Staff of Thirty Eminent European and An 
asters, including 


Altred C. Goodwin, 


erican 


Ernest, Hutcheson 
Pietro Minett, 
Emmanuel Wad 


John E Barkworth, 
Otie @. Boise, W. Ed. Heimendahi, 
Howard Brockway, J C. Van Huleteyn, 


CIRCULARS MAILED ON APPI 


= VIRGIL sion. 


Special courses for training teachers. Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell MES. A. M. VIRGIL, Director, Author of “The Virgti 
Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), etc 

19 West 16th Street, NEW YORK. 
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FALL TERM 
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ESTABLISHED 1823 


Chickering 


PIANOS 






Particular 
attention is 
called to the 


sMade solely by 
CHICKERING & SONS 












ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I bay for my recitals in Studebaker Theatre 
esterday } yn ~~ I Greatly admired its tona! qualities and the per- 
Iection of the mechan ne auaitie a , -~ to me te note = remarkable 
sustaining wa thenale q ies 0! tone, w certain area eat 

aid and benefit to the A - 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe CasLe Company, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 



































QUARTER GRAND 791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


OTTO | WISSNEK 


Artistic Pianos, 
f= BROOKLYN, N. Y. 


New Vork, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, Siicroo 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 Bast 23d Street, 


REX See 25 us 


ONE PRICE ONLY 


G AVE A MINIATURE, 4ft. Gin. 






































Bw YORK. 

















Smallest Grand Piano in the World. 


94, Regent St., London, W. 








REPUTATION . ( PIANO 
rene Quazsres | MATHUSHEK mirc. co. 


SOLE MAKERS, 
DURABILITY 


wew Etaven, Conn. 
WEBER PIANOS. 
Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
**“NEw York, May 12, 1904. 

‘From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 

numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera Heouse.’’ HEINRICH CONRIED. 


The Weber Piano Company 
Copyright by Amié Dupont Acolian Hall, 362 Fifth Ave., near 54th 3t , N.Y. 
HEINRICH CONRIED Catalog upon request. Agents in all principal cities. 


— J 
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Dr. N. J. BLSENHEIMER 
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SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


* MANUFACTURERS 
10-12 Bast 4th Street. Cincinnat!. 
Chicago Branch, 268 Wabash Ave. 
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PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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the days of Antonius Stradivarius many 
attempts have been made to improve upon his 
matchless instruments. Violin makers have 
taken them apart, dissected them, studied them, 


and by a system of exact measurements copied 





them to the minutest detail, hoping thereby to 
produce the same tone results that the master luthier did 
And all this had the same results as dissecting a 
drop of blood the fluid, 


make all its elements, and create its component parts, but 


much 


Chemists analyze vital they 


they cannot make a drop of blood, simply because they 


give 
Stradivarius violins 


cannot its chief vitality. So it is with 


requirement 
hey can be copied and imitated in 
every particular, but in hoping thus to obtain the results 


that Stradivarius did these workmen reckon without his 
genius. Such attempts have invariably proved to be fail 
ures 


Friday evening there was given with the Philharmonic 








LUITPOLD STR 24. BERLIN. W.,, 
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certo, as played by Alfred Wittenberg rhis artist al 
played his solo part on one of the Blass violins, and hers 
its deficiencies were even more apparent than the or 


chestra. Its tone is thin and puny, and lacks character a1 


would hz 
The 


concerto, with all due regard to its great musical w 


charm. It sounded so small that one ave thought 


Wittenberg was playing a muted fiddle Beethove 


rth 
Vieux 
temps, Ernst or Wieniawski, abounding in double stop 


not a good test piece for the violin. A work by 


and characteristic violinistic effects, would have displayed 
the new instrument to much greater advantage It would 
not, however, have won the day for Dr. Blass 

rhe redeeming features of the concert were the conduct 
ing of Oscar Fried and the singing of Alexander Heine 


mann. Fried is a born orchestra leader. A musician to } 


very marrow, thoroughly familiar with his scores, and with 


each individual instrument in the orchestra, he has in him 


the divine spark. He inspires his orchestra, and the Phil 
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Sr_movettes or MAHLER IN ACTION 


Hall a concert the an 
test of 
and an attempt to prove their superiority over the old, and 


Under the 


Jecthoven 


Orchestra in unique in 


nals of music. It was a new string instruments 


the trial as it was novel 


direction of Oscar Fried the “Euryanthe” and “Lohen 


was interesting as 
grin” overtures were played twice each, first on the old in 
struments and then immediately after on the new, the en 
tire body of the Philharmonic Orchestra strings changing 
instruments each time 

The new instruments were made by one Dr. Blass, of 
this city. Dr. Blass fully believes that his inventions are 
in every respect superior to the old Italian strings, and he 
thought that on their comparison in this way the differ- 
ence would be so marked as the world 
The difference indeed was most marked, but not in the 
way that Dr. Blass expected, for the test was a complete 


the old wstruments The | 


to convince all 


trnumph for new violins, ‘celli 
and double basses all sounded dead and dull; they had no 
resonance, no brilliance, and above all they lacked carry 
The violins did not penetrate at all, and were 
up whenever the full orchestra was 


Ih sounded r 


ing power 
completely covered 
employed. ‘The ‘ce gh and hard in tone, and 
the double basses were wanting in power. In the “Lohen 
grin” overture, where the high positions are employed, the 
new instruments compared more favorably with the old, 
but here they lacked brilliancy. As a whole there 
was no comparison, the difference between the 
was too great. Very likely to a player in a small room 
these new instruments may have a powerful tone, but the 
real test of their genuine worth, of course, must be made, 


even 


two sets 


as on this occasion, in a large hall 

le from the double test in the overtures the new in 
were also in accompanying several Lieder 
Alexander Heinemann, and the Beethoven con 


Asi 
struments used 


as sung by 

















Gustav MAnLEeR 1s THE Wett Known Composer AN 


harmonic played under him on Friday evening as it seld 
plays, except under Nikisch. Heinemann 
Es genug from Mendelssohn's “I 
Abendlied” and the “Archibald Douglas 


sang the aria 


ist lijah, and ul 
ballad, by Loews 
Che great baritone was in magnificent voice and he quite 


arried away his audience. It is safe to say that Beethoven 


Hall has never heard such an interpretation of “Archibald 
Douglas.” Heinemann was recalled again and again, and 
in spite of the length of the program was compelled t 
give encores 
ce & 
The American colony turned out in full force for the 
song recital of Georg Fergusson, which took place last 


Wednesday in Beethoven Hall. The eminent baritone was 


n splendid voice—to tell the truth, in better voice than he 
His program was ar 


Itahan 


has ever been for a Berlin concert. 
tistic and interesting, consisting of a group of old 
French and German numbers, by Lully, Falconieri, Caccini 
and August Bungert; next a group by the younger modern 


composers, then numbers by Hollaender, Kaun, Reger and 


van Eyken, and in conclusion well known Brahms and 
Wolf songs. The Schneider, Margaret 
Melville, H ! 
some degree of workmanship, but they suffered by com 
parison with of 
Kaun, Reger and van Eyken 
group the Kaun works, “Lenz” 
especially successful, and the latter song, exquisite with its 
flowing melody and rippling accompaniment, was stormily 
encored no less for its intrinsic merit than for Fergusson’s 
delightful singing 

As may readily be imagined, this program called for a 
wide variety of but Mr. Fergusson was 


equal to every demand upon his vocal art. In the Italian 


Lieder by 


Behrendt, revealed talent an: 


new 
Schwarz and B 
Hollaender 


the greater moderns 


Of the numbers in this third 


those 


and “Leise Lieder,” were 


interpretation, 
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songs he displayed a clear and liquid tone production 


bel tl likewise, he 





the pure canto. In the German numbers 
revealed most finished vortrag His impeccable vocal 
technic, a refined taste and artist phrasing were m ev 
dence, as always, and won him ent! " ip se from 
re large and distinguished audience 
= <= 
he brothers W aghaite lena mposer and nductor 
and Wladislaw, violinist, w he assistance of the Phil 
harmonic Orchestra, gave a nt < ct Bee ven 
Hall on Thursday evening Wladislaw is a pup f J 
‘ n at the 1 ig i ! 
ee sheim at Me s { 
young violinist, w made his debut n t sion 
playe 1 the Ba oA er A rhaj ly A f 
vy his broth Joa m | Linn iriat lt 
ny respects he i very e per rn Above he 
has an excellent left hand. H arpeggi, and all 
kinds of passage w were very " m ¢ ne 
riis bowing ! rt rd p w ally 
cing ather scratchy eve ul ena | e lacks 
weetness and « \ at Ww lestu tor the 
vir ‘ Stvic ! I rf re ve idem 
Hochschule no r « nme Iie ¢ t i 
press ! ! Ty i Kee] icK temper { i ! 
that were a co dable thing to do Without I ie 
a very x tted , tl t { Litlic be] a 4 : xt t c 
he will never make a mark as a soloist 
lg i the le I “ t | ' 2 d 
ebut " ly Oberor ve nd 1 
he Gernshe | fiat m ‘ pt vy he d the orche 
tra with ski ind circumspection, giving the impression 
{ a good routined nduct In the acx np ments t 
the violin soli he directed very verly, and witl é il 
dued effects wh ‘ judging by |} rhapsody 
for the violin, however nposer he of little im 
portance 
= & 
| gh Coyle G ! y neg America vi 
if 1 Wa net LD. ¢ “ ha idied in Vienna 
for several years past, made | Ber lel the small 
hall of the Philharmonie Wednesday evening H pre 
| (5 < rst 
\ i | kOW ind t (; major 
‘ Riu I { re rack excellent npre mn 
He ha a very tacile and re left hand, and a fleet bow 
bit i b I he t movement 











FADER OF THE VIE OPERA 
of the Ries t wi | heard him, he disp syed much 
variety of style In the tilena playing, as well as that 
of the idagi i irew bea ful t c ot cor lerable 
! ‘ l jn t g pow \y rhe } 
gave with dainty grace but by all odd most effective 
playing was i9 tl Moto Perpetuo lhis he took at a 
breakneck pace nd carried it tl gh with great ear 
ness both of technic and ton we as with pure in 
tonation I have seldom heard the piece played at such a 
c temp Personally, | prefe t somewhat slower, 
but played as it w by him it not fail to produce a 
big effect Young Goldsborough is a violinist of talent 
und serious endeavor l he deserve et ragement He 
“ “ uppla d « ! 
i rs 
i-duard Behr 1 p t ‘ pute, gave a 
ert wn w Singab r luesday 
He had the assist ‘ f M; { Alexander 
j ema ) Qo , 1} f per 
rmed a . p of 
ano quintet fant for " { und numer 
song Altl t t i per ality 
Behm [ ig «i 
i , { 
, . sews fi are fr in p 
F 
ft 
Alexander S« ew eist f +h Berlit 
R ul Orchestra i} t Dd 4 i, pianist, played 
Thursday eve bv i t tive *} harmome 
1 Brahms prograr co ting of the C m r, A major 
ind ID) minor sonatas tor violin and piar These two 
young Hungarians are adn adapted to each other 
and their playing was an unalloyed pleasure In perfec 
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tion of ensemble, finish of technic, beauty of tone and in- 
terest of interpretation their work could hardly be sur- 
passed. Sebald, who wil! appear here several times during 
the winter, is a violinist of extraordinary powers. I re- 
cently heard him play for three hours in private. Tech- 
nically he is a second César Thomson. The facility and 
accuracy of his left hand are astounding, and no less re 
markable is his manipulation of the bow, every inch of 
which he has under absolute control. He is wonderfully 
eclectic in school, being a marvelous Paganini player, but 
he naturally inclines to the three great German B’s—Bach, 
Beethoven and Brahms—-a fact which argues well for his 
musicianship, He is an artist destined to win high rank in 
the musical world. 


eS & 


Che Berlin Volks-Choir gave a Haydn concert on Sun- 
day evening, assisted by Max Garrison, baritone; Gertrude 
tischoff, soprano; Otto Becker, pianist, and a string quar- 
tet. Among the ten numbers of the program were a trio 
from the oratorio “Creation,” a soprano aria from the 
same work, two pieces for piano, and four “Schottische 
Lieder,” with piano, violin and ’cello accompaniment. The 
interpretation of these Lieder by Max Garrison was by 
far the best part of the concert. This artist, lately a mem 
ber of the Vienna Royal Opera, has a magnificent, power- 
ful baritone, finely schooled, and under perfect control 
He sings with great breadth and warmth, and his delivery 
reveals the thorough musician. He achieved a notable suc- 


cess 


Se € 


MacDowell’s “Keltic” sonata, op. 59, had its premiére 
here last Friday night. It was played in concert by Theo- 
dor Prusse, a pupil of Harold Bauer, and its peculiar beauty 
won instantaneous recognition from the cosmopolitan au- 
dience. Prusse’s other numbers were the Mozart C minor 
fantasy and sonata in C minor, two scherzi by Franz Mo- 
haupt, the Beethoven F major variations, and the Bach- 
Tausig D minor toccata and fugue. He played throughout 
with a considerable degree of technical finish, refinement 
and good taste. By far his most successful number was the 
Beethoven variations, in which he displayed clear musical 
thought and: instinctive musical feeling of a high order. 


ce & 


The following four concerts were attended by my assist- 
ant, Florence Allen. She writes: 

Kun Arpad, the Budapest prodigy, is more prodigious 
than he was last year. I heard him on Monday night in 
the Paganini “Moses” fantasy, and was surprised at his 
improvement. His tone is larger and warmer, and his 
general performance is smoother than formerly. Unques- 
tionably the boy has great talent, and it is a pity that he 
should be making such frequent public appearances in- 
stead of studying reasonably and acquiring that solidity 
in technic for which uncontrolled temperament cannot 
compensate, 

Frieda Kwast-Hodapp gave an enjoyable piano recital in 
Beethoven Hall on Monday evening. Her principal num- 
bers were the Bach-Tausig D minor toccata and fugue, and 
the Brahms sonata in F sharp minor. She played them 
both magnificently. The Bach was massive and finished, 
and her Brahms had just that touch of mysticism about it 
which the composition requires. Frau Kwast-Hodapp’s 
pianissimos were especially fine. Kwast-Hodapp’s canta- 
bile, however, is not equal to her passage work. Her tone 
has no resonance, it does not sing, and for that reason 
she cannot make melodies interesting to her audience. 
This fault, however, is counterbalanced by her excellent 
interpretation and finish of technic, and to such a degree 
that she is worthy to be ranked high. 

Tuesday evening Otte Hegner played a taxing program 
which, apart from a little Beethoven and a lot of Liszt, 
consisted mainly of difficult and ultra-modern works by 


d’ Albert, Christian von Alkan, Saint-Saéns and Balakirew. 
Technically, his performance was tremendous, and his 
interpretation, when any could break through the thunder 
of the chords and passages, was broad and virile. As such 
a program is confessedly more pyrotechnic than musical, 
judging only by this concert, an all ‘round criticism of 
Hegner’s musicianship was impossible. 

Michael Dambois, a young ‘cello debutant, won his 
golden spurs on his very first trial before the grim circle 
of the Berlin critics. He gave a concert on Wednesday 
night, and I had the pleasure of hearing him in the Saint- 
Saéns A minor concerto, the Bruch “Kol Nidrei,” and the 
Popper “Tarantelle.” The fierce energy of his attack, the 
power and surety of his technic, and the manly resonance 
and beauty of his tone were a delight to hear, and the 
logical coherence of his interpretations was no less a joy. 
Dambois’ career as a concert ‘cellist will be well worth 
watching. 

ce & 

The well known Leipsic publishing house of C. F. Peters 
has just brought out a new edition of Berlioz’s monu- 
mental work on instrumentation, revised and enlarged by 
Richard Strauss. Berlioz’s book, the greatest ever written 
on the art of instrumentation, was published half a century 
ago, before the great Wagnerian era, and as since then 
several new orchestral instruments have been invented, it 
was time that the work underwent a revision. Strauss, of 
course, was just the man to do this. Probably no other 
living musician so thoroughly understands Berlioz’s inten 
tions, and certainly no other is such a past master of the 
art in question as Strauss himself 

In this revision Strauss retains the original text and the 
illustrations from scores as given by Berlioz. He also adds 
many remarks and comments of his own, and a large num- 
ber of illustrations from the Wagner scores, as well as 
several from his own works, in which he quotes “Feuers- 
not,” the “Sinfonia Domestica,” “Till Eulenspiegel,” “Tod 
und Verklarung” and “Zarathustra.” He has not given 
a line from the compositions of any living composer save 
himself, which seems rather strange—witness, for instance, 
the wonderful instrumentation of Saint-Saéns. Neither 
are Brahms nor Tschaikowsky cited at all, but that is not 
so much to be wondered at. Brahms, especially, did a 
great deal of bad instrumentation. 

Every musician who cares about the orchestra will find 
Berlioz’s standard work, with this new light thrown upon 
it by Strauss, both interesting and valuable. 


ec 


Carl Flesch, the eminent Hungarian violinist, will give 
this season a series of five historical violin concerts, to take 
place in Bechstein Hall, upon October 20 and 30, Novem- 
ber 9 and 21, and December 1. In these recitals Flesch 
proposes to show the development of the violin literature 
from its earliest beginnings down to the present day, and 
to my knowledge, never in the history of music has an 
artist given a series of such comprehensive, varied, inter- 
esting programs of violin music. For the benefit of the 
fiddling fraternity, therefore, I here reproduce these pro- 
grams as a whole. As most of the numbers are seldom 
played works, so that the lists do not include Flesch’s 
standard repertory pieces, this violinist’s enormous scope 
will readily be seen. 


FIRST CONCERT, FRIDAY, OCTOBER 20 


Italian Composers of the Seventeenth and Eighteenth Centuries 

La Folia (arranged by H. Leonard)..Arcangelo Corelli (1653-1713) 
POSE  TROUED «6 6. 2sn. eas bendbades cbeccicse Folksong (1680) 
Menuctt and Gavotte (David)....Francesco M, Vesacini (1685-1750) 


Aria (L. A. Zellmer)........-ccscceees Pietro Locatelli (1693-1764) 
Sonate (Leonard)... .. 6.6.6.0. ceseeee Giuseppe Tartini (1692-1770) 
Siciliano (David)...... .. Francesco Geminiani (1666-1762) 
Mae GER a von seek cedéccatadsvescees Lorenzo Somis (1685) 


URED Ge rcescesacve<scsecedeses Pietro Nardini (1722-1793) 
Largo and Allegro (Alard). . Gaetano Pugnani (1731-1798) 
Etude, No. 28 (Hermann)............... . Federigo Fiorillo (1753) 


Allegro (Tournemire) . . seudstavawene Antonio Lolli (1730-1802) 


SECOND CONCERT, MONDAY, OCTOBER 30. 
German and French Composers of the Seventeenth and Eighteenth 


Centuries. 
Largo, Passacaglia (David)...... Heinrich J. F. Biber (1644-1704) 
Allegro, Adagio ma non tanto (David)...... J. S. Bach (1685-1750) 


| rr G. Handel (1685-1759) 
Adagio, Fuga (from the Sfth sonata for violin alone)....J. S. Bach 
Bourée (Moffat)... .. 2.0606 cccccceens G. Ph Telemann (1681-1767) 
Menuett from the first Divertimento, Duo for violin alone. 

J. K. Stamitz (1717-1761) 
Religioso and Cantabile (Prof. W. Rust)..F. W. Rust (1739-1790) 


Presto non Troppo (Moffat)...........++. Franz Benda (1709-1786) 
Sarabande, Giga (Moffat)............. Jacques Aubert (1678-1753) 
REE GRE ccccscccccsoscceccvces Francois Francoeur (1698-1787) 
La Chasse (Sarasate)............++- J. J. Mondonville (1711-1722) 
REUE CED cccveescccecevescoses Jean Marie Leclair (1687-1684) 
Musette (David) ........+--ssse00 Jean Marie Leclair (1687-1684) 


Sarabande and Tambourin (Ed. Peters). 
Jean Marie Leclair (1687-1684) 


THIRD CONCERT, TUESDAY, NOVEMBER o6 
From J. B. Viotti as far as H. W. Ernst. 
First movement from the Nineteenth Concerto 

J. B. Viotti (1753-1824) 
Adagio, from the third concerto........ W. A. Mozart (1756-1791) 
SUE, BR Wiican ens edasedcacecce L. van Beethoven (1770-1827) 

Second and third movements from the seventh concerto 
L. Spohr (1784-1859) 


Kinderlied. ......6.-00000: iunebeapegse socegebunues 
Romance from Bunte Reihe, op. go........ . 4 “Day id (1810 1873) 
Minuetto from op. 53, for violin alone........D. Alard (1815-1888) 


La Basque, from op. 17, for the violin alone...Ch. de Beriot (1802) 
Beeee, HO. Bi cccenbadbchuss .-Nicolo Paganini (1782-1840) 
Cctave Etude (Flesch)....... -Nicolo Paganini (1782-1840) 
G String Fantasy on a theme from Rossini’s Moses. 

Nicolo Paganini (1782-1840) 
Concerto, op. 23......++. seeeeeeesH, W. Ernst (1814-1855) 


FOURTH CONCERT, TUESDAY, NOVEMBER 2: 


From Vieuxtemps down to the present day 


Be GOs BBs 26 cccose ee séevcéwes H. Vieuxtemps (1820-1881) 
Berceuse, op. 16......... -+++++G. Faure (born in 1845) 
Canzonetta from op. 53... , .--B. Godard (1859-1895) 
Havanaise, op. 83...... ‘ C. Saint-Sa@ns (born in 1835) 
Variations .......... seceececcecceeess)» Joachim (born in 1831) 


-Max Bruch (born 1838) 
Max Bruch (born 1838) 
-Cesar Cui (born 1835) 

Anton Dvorfk (1841-1904) 

Fantasy on a motive hom Ge uned'e s Faust 

H. Wieniawski (1835-1880) 


FIFTH CONCERT, FRIDAY, DECEMBER ; 


Contemporary Composers 


Song of the Prisoner...............- 
Song and Dance, from op. 79.... 
Cavatina from op. 25......-...+++.. 
Mazurek, op. 49.... 


DD Watbéscedcdrvocce , .-Christian Sinding (born 18<6) 
PR ML. BED. 8. cca cccccsuctocses Paul Juon (born ————) 
Toccata, op. 15, No. 1 eased -..-Tor Aulin (born 1866) 


Romance from op. 99, No. 1 ocvcees -E. Bossi (born 1861) 
Rhapsodie Piedmontese, op. 26........L. Sinigaglia (born ————) 
Three Schlichte Weisen, from op. 18....Max Schillings (born 1868) 
Mailiedchen. Reigen. Wenn’s dunkelt. 

Rondo Scherzando, ov. 16 .J. Jacques-Daleroze (born 18¢ 

Sonate, op. 44, for violin alone. Max Reger (born 1873) 
Malaguena, from the Spanish Dances..P. de Sarasate (born 1844) 
Scene de la Csarda, No. 3 (Heyre Kati)......J. Hubay (born 1858 


ce = 


Clara Conrad, of New York, who for the past six 
months has been studying singing with Professor and 
Madame Schmalfeld, has made astonishing progress. | 
heard her sing when she first came here, and had not 
heard her again until last Friday. During this time her 
voice has developed to a remarkable degree, in volume, 
in character, and in beauty. In fact, I should never have 
recognized it as the same voice that I heard six months 
ago. It was then characterless and rough, and now it is 
a rich, full, dramatic soprano, with a pleasing dark mezzo 
quality. In the line of vocal technic also Miss Conrad has 
done excellent work. 

Some other pupils of the Schmalfelds whem I heard on 
this occasion were Fraulein Trettin, an excellent colora 
ture soprano, who sang the role of the Queen in Meyer 
beer’s “Huguenots” with fine vocal effect and with pearly 
technic; Carmen MacIntyre, who promises to become a 
colorature comme il faut; Martha Lessmann, a dramatic 
soprano who gave Michaela’s air from “Carmen” with 
sweet, sympathetic tone, and charming simplicity of style; 








| ALBERTO JONA 


will accept a limited number of 
advanced, talented pupils. 
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BARITONE. 
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Late leading Baritone of Vienna Royal Opera. 
PORMING OF HEAD TONES A SPECIALTY. 
BERLIN W., Helibrenner St. 30 





tion 
sult: 
rare 
mor 
thin! 
strur 
that 
and 
ther 
prea 
Al 
Mar 
for 
He | 
and | 
to n 
the g 
Amo 
ited 
studi 
here 
last | 
manr 
than 
berg. 
Visar 
Still 
Nevil 
the ( 
the A 





In 4 











THE MUSICAL COURIER. 











and last, but not least, Theodore Knoll, who sang a Schu- 
mann number and the “Winterstiirme” from the “Walkire,” 
displaying a magnificent voice of the real heroic tenor 
character, and of unusual volume and brilliancy. He also 
infused into his work much warmth and a high order of 
musical intelligence. As Knoll is a good, all around musi 
cian, having formerly been a member of first class Ger 
man orchestras, one would naturally expect to find “Vor- 
trag” in his singing, but he himself lays his powers of ar 
tistic interpretation to the excellent training of Madame 
Schmalfeld. 

A striking feature of the work of these five pupils was 
their uniformity of tone production, and the ease with 
which they all sang 


 & 


Since he has been giving his attention to violin instruc 
tion Arthur Hartmann has been achieving remarkable re 
sults in the pedagogic field. The young Hungarian is a 


rare combination of the virtuoso and the musician—and 
more than that—he is a man who does a vast deal of 
thinking. His head is full of original ideas on violin in 


struction, and he knows whereof he speaks when he claims 
that with more headwork less physical labor is required, 
and the saving of time and energy brings the student far 
ther along. This doctrine is just what César Thomson 
preaches 

Among those who have studied with Hartmann are Sol 
Marcosson, the well known Cleveland violinist, formerly 
for several years a pupil of Joachim at the Hochschule 
He worked with Hartmann last year with splendid results, 
and on the evening before his departure for America spoke 
to me most enthusiastically of the many new ideas and 
the general stimulus which he had gained from Hartmann 
Among other violinists of large experience who have prof 
ited greatly under Hartmann is Daniel Visanski. He first 
studied seven years with Lichtenberg at home, and then 
here for several years with Witek and Joachim. For the 
last three years of his residence here he was with Hart 
mann, from whom he professes to have learned more 
than from all the other masters, save, perhaps, Lichten 
berg. The great New York violinist laid the foundation in 
Visanski’s art, and Hartmann added the finishing touches 
Still another Hartmann pupil, well known, is 
Neville-Smith, of Melbourne, Australia, formerly critic of 
the Continental Times of this city, and now on a tour of 
the Antipodes 


who is 





~— FUINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 


This year’s Mendelssohn prize for violin playing was 
won by Helene Ferchland, a former pupil of Joachim 
The prize for composition was awarded to Elizabeth Kuy 
per, of Amsterdam, a pupil of Max Bruch. This young 
lady has shown such exceptional talent for composition that 
the Dutch Government has granted her a stipend in order 
to enable her to complete her musical studies 
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Arthur Argiewicz, the young Polish v 
oined the ranks of the New York Metropolitan Opera 
Landecker, director 


iolinist, who lately 


House Orchestra, is a protégé of 5S 


and owner of the Berlin Philharmonie, Germany's greatest 


concert establishment. I well remember Argiewicz’s Ber 
lin debut, ten years ago, when he and Hubermann wer 
rival prodigies. It was at that concert that Herr Lan 
decker heard the boy, and, recognizing his great talent 


immediately became interested in him. He determined to 
give the little fellow a thorough musical education, and 
to save him from the ruinous effects of the prodigy career 
For several years Argiewicz studied diligently, first with 
Halir, then with Joachim, and finally with Ysaye. He 
made several successful appearances here with the Philhar 
monic Orchestra, and was for a time concertmeister of the 
Leipsic Philharmonic. He has gone to America and taken 
an orchestral position there, not because he needs to do so 
for a livelihood (for his benefactor, Landecker, is a very 
wealthy man, and as interested in the boy as if he were his 
own son), but in order to gain experience, and to get some 
idea of the New World. He will, no doubt, later be heard 
as a soloist in New York. Argiewicz is a violinist of great 
ability, who employs his virtuosity for high artistic pur 
poses. When I last heard him his repertory comprised all 
of the standard works, but his playing of the Tschaikowsky 
concerto was especially noteworthy. 
Ze & 

Dr. Otto Neitzel, the most universally gifted and versa 
tile man in the musical world today, will have a busy con 
cert He is already booked for fifty engagements 
in Germany 
lin, including three piano lecture recitals 
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season. 
He will appear no less than six times in Ber 


The concert and Opera list for the weck, complete $ as 
follows 
SATURDAY, SEPTEMBER 35 
Singakademie—Hermann Piticker, voca 
Royal Opera 
SUNDAY, OCTOBER 
Singakademie—Marie Blanck-Peters, voca 


Royal Opera—“‘Mignon.” 
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Forrster, W. Letrmouz, M. oe Zapora. 


Ketzcy (in English). 
Letcuewrarrr (in English), Da. W. Kueereco. 


Operatic Department under Rossar Rosirscnex. 


Catalogue free on application. 


M. Maver-Maua, A 
(Kammer: Virtuoso) 


Vocal: Awron Sitereemans, Mwue 
Evcan SriLimaw 
Orro Lessmann, Da. Hux 


Pupils received at any time 


MONDAY, OCTOBER 2 


Beethoven Hall—Frieda Kwast-Hcda pia 
Bechstein Hall 
Philharmonie— Large all, loha Stra 
Kun Arpad, violir 
Singakademie—Gustav Fr 
Royal Opera rannhiluse 
TUESDAY, Octolx 
Beethove Hall—Otto Hegner 
Bechstein Hall—Syloia Meyersberg 
Philharmonie—Large ha Pt ar \ 
mn Bertrand, voca 
Singakadem ic { oncert { cor . y ff 
Royal Opera Das Fest auf Solbhaug 
WEDNESDAY, OCTORER 
Becthoven Hall—Georg Fergusson, voca 
Bechste Hall—Maurice Damb 
Philharmonie—Large ha Philbar nn | } 
ugh Coyle Goldsborough, v 
Singakademie—Martha Gentz Malt \ug 
and viola 
Royal Opera Romeo and |} 
THURSDAY, OCTORER 
Beethoven Hall—Ignaz Waghalt \ 
Waghalter, violix with Philha oO 
Bechstein Ha Antonie Ki ens ca 
Philharmonic Small ha Thekla 


Singakademie Anton Sister 


Royal Opera "The Rheing 
FRIDAY, OF REI 

Beethoven Ha | Phi 
armons Urchestra, © wr (Ctl « ex : Alex < i 

n, voca 

Bechstein Hal ‘ I 

armonic Large ha ( rity com t sma a \ 

Seba violm, and Er t Ly Any 

Singak adem ic The r russ 

Royal High Sx ‘ ert f « Mar rid 

ne 

Architektenh aus—Fra wh k . I ( t 

’ R 

Royal Opera Die Walktire 
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A new piano concer y Utto Singer, of Munich. will 

¢ played here for the first time, October by José Vi 
inna da Motta at the first of a series of neerts with the 
Philharmonie Orchestra, devoted + ew and little known 
works These concerts are » be give ind conducted by 
Busor he concerto is said to be grateful ind very well 
written for piano, while its orchestral garb is interesting 
and original, and not too heavy In form it is free and 
modern 
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Madame Gadski will sail for New York on October 24 
on the Kaiser Wilhelm I] After her great success at the 
Munich Festival she went on an automobile tour of South 
ern Germany. Her |! ppearance ( any will be at 

c of the Cologne Sy ' ( ri Fritz Stein 
hack n On ‘ Aetuur M. Ape 
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The Great American Pianist 
THIRD EUROPEAN TOUR BEGINS IN NOVEMBER, 1905 


“He played Chopin with entrancing beauty of tone and tenderness of 
D 


ste 

“How wonderfully beautiful the nocturne sounded ; also the scherzo 

minor was the performance of a master.” —Leipaig Gesera!l 
. October 7, 194 

“Mr. Becker sings beautifully on his instrument and makes the true 

»etle spirit of his reproductions contagious "'— Dresdea Deutsche Warte, 


IN EUROPE AFTER 
NOVEMBER ist. 
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ADDRESS CARE 
HERMANN WOLFF MUSICAL BUREAU 
BERLIN W., FLOTTWELL BT. 1. 


TONY KWAST-HILLER 


DRAMATIC INSTRUCTION 


Elocution, diction, pronunciation and coa hing in operatic 
roles, oratorios, etc., in 


GERMAN. FRENCH aad ITALIAN 


Berlin, Charlottenburg, Mommsen St. 83 


Prof, Rudolf Schmalfld 
Mme. Margarethe Schmalfeld-Vahsel, 


Kammersengeria 
VOGAL INSTRUCTION. 
Lessons given in English, French and Italian. 


Wagner Singing. 
Helibronner Str. 3, BERLIN, W 








wLeAHEERMANN 


THE GREAT GERTIIAN VIOLINIST 


In Armerica: October, Novermber and December, 1905 
HENRY WOLFPSOHN 


Management: 


PIANO SCHOOL ron tue 


LESCHETIZKY METHOD 
aun SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In chargeof MRS POTTER-FRISSELL, — Stepanoft 
Prentner (certificated) and Les hetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians, Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehriich’s School of Music and Franklin 





College, Dresden. Apply Nerabergerstr. 54, Pt. r. DRESDEN 














THE MUSICAL COURIER. 











HOTEL CECIL, LONDON, t 
October 11, 1905. 
PERA in London has still to depend largely for 
its existence upon the patronage of society, and 
so the autumn opera management has wisely 
attracted the musical section—a large one 
nowadays—of the fashionable world in town 
——— ss just now. The opening night last Thursday 
was a most brilliant one. La Bohéme,” with Melba as 
Mimi, is a safe “draw,” and it packed the house, the Prince 
ind Princess of Wales honoring the performance by their 


presence, 
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Already the season is noteworthy. Signor Mugnone’s 
conducting, although well known in Italy, is new to Covent 
Garden, but he soon proved, without a doubt, that he is 
one of the best men who have wielded the baton there, and 
this is certain not to be his last visit to us. On the open- 
ing night, Signor Mugnone obtained a delightful render- 
ing of Puccini’s captivating score. He has a grip over 
everyone—orchestra, chorus and even  principals—that 
showed itself from the beginning, and he made the former 
play quite remarkably, except for slight inequalities in the 
brass. There is something that reminds one a little of 
Richter in the way in which he “nurses” his orchestral 
forces for big climaxes, which, however, are never allowed 
to drown the singers. The variety of light and shade he 
obtained through the whole evening was also remarkable, 
and the score of “La Bohéme” has never seemed so inter- 
esting to me before. The principals were all excellent. 
Madame Melba, not quite in her best voice, sang well, and 
delighted her audience. The Rudolfo of the occasion was 
Signor de Marchi, who, although he has not sung at the 
“Garden” since 1901, has by no means been forgotten by 
opera goers. His voice has lost none of its beauty, and 
he sings and acts with fine artistic restraint; in the third 
act, in particular, he sang splendidly, his beautiful mezza- 
voce being a remarkable feature of his performance. 
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A newcomer, Signor Didur, who took the part of Col- 
line, scored an instant success, for he possesses a remark- 
ably fine bass voice. Signor Sammarco sang magnificently, 
as he always does, and Mile. Trentini made a sprightly Mu- 


0000090606) 
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setta. The ensemble was excellent, and after last year one 
expected it from the San Carlos troupe. The chorus is 
good, and takes an intelligent interest in the stage doings 
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What Signor Mugnone can do for Puccini, he can also 
do for Verdi. His conducting of “Un Ballo in Maschera” 
made its music much more interesting than usual. Verdi's 
opera, although old fashioned and conventional to a de 
gree, offered unrivaled opportunities for a display of bel 
canto, and therefore it is always interesting to hear new 
singers in the work. Signor Zenatello, who made his 
Covent Garden debut as Riccardo on this occasion, took 
full advantage of the aforesaid opportunities. In Italy he 
is second only to Caruso, and one can well believe it, for 
he has a voice of much beauty, reminding one not a little 
of Caruso, although he has not the latter's extraordinary 
power and smooth, brilliant tone in the upper register. But, 
nevertheless, Signor Zenatello achieved a great success 
After the duet with Amelia in the second act the house 
“rose at him,” to use an old-fashioned phrase. Indeed, he 
sang his share of the duet quite superbly and made love in 
less conventional fashion that most tenors. Both in sing- 
ing and acting Signor Zenatello is a stylist, and we are 
looking forward to his several appearances this season with 
eagerness. 
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To Signor Mugnone again a large part of the credit for 
the evening’s work must be given, and the audience recog- 
nized this by according him a “call” after the first act 
Without a doubt, he is one of the best men who have oc 
cupied the conductor’s chair at Covent Garden. Again his 
variety in light and shade were remarkable, and he de 
serves credit for keeping a firm hand on his forces in the 
more exuberant parts of Verdi's score 
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In addition to Signor Zenatello’s fine performance, the 
other principals did some excellent work. Madame Buon- 
insegna as Amelia sang with power and freedom of ex- 
pression; Madame de Cisneros was impressive as Ulrica, 
the witch; Mile. Trentini as Oscar, the page, sang delight 
fully, and Signor Sammarco again proved himself an artist 
of the front rank. 
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Puccini has arrived in London and is in process of being 
lionized. Meanwhile he is superintending rehearsals of 
“Madame Butterfly,” in which Madame Giachetti is to play 
the title role, and Signor Zenatello the part of Pinkerton, 
created in England by Caruso. 

ee 

Monday night Puccini appeared on the stage at Covent 
Garden at the close of the second act of “Manon Lescaut,” 
and received a great ovation. His earlier opera seems to 
be gaining in favor here, and certainly it is full of much 
delightful music, even if it is not so convincing as a whole 
as his subsequent works. The interest of the evening 
centred in Madame Giachetti’s re-entrée as Manon. She 
showed herself again to be a consummately skillful actress 
as well as a fine singer. Madame Giachetti, indeed, did not 
appear to be quite in her best voice, but even so, her per- 
formance was one of singular charm. Signor Zenatello was 
the Des Grieux of the occasion and sang quite as well as 
he did on Friday, the love duets with Manon being per 
haps among the finest things in the evening’s work 
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lonight “La Tosca” is to be given with Madame Gia 
chetti in the title role and Sammarco as Scarpia. Tomor 
row should be interesting, for Signor Zenatello is to sing 
in “Aida.” Saturday Melba will appear in “Rigoletto.” 
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Kubelik gave a farewell recital at Queen’s Hall on Sat 
urday, this being his last London appearance before his 
two years’ tour in America and Australia, which he will 
commence very shortly. I cannot find anything new to 
say about his playing. All the world knows by now that 
his technic is wonderful and his tone dazzlingly brilliant; 
also that he can play Paganini’s music as no one else can; 
finally, that he still retains a wonderful hold over the Brit 
ish public. His program on Saturday contained a Handel 
sonata, Ernst’s concerto (op. 23), and various other pieces 
Among the latter was the adagio from Mozart's E flat con- 
certo, which Herr Kubelik played with beautiful purity of 
tone. A “Capriccio all’Antica,” by Sinigaglia, the Italian 
composer, who is one of the professors at the Milan Con- 
servatoire, proved in Kubelik’s hands a pleasant little piece 
Herr Kubelik had, of course, to give several encores, and 
subsequently the feminine section of the audience indulged 
in the usual hero worship. 
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There are some phases of art that the English public seem 

unable to appreciate. The art of Yvette Guilbert is one of 
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them. A few months ago she brought to London her de 
lightful “Chansons Crinolines” and “Chansons Pompa 
dours,” but London did not flock to hear them. Last week 
she repeated some of them at a recital at Bechstein Hall, 
and the audience, although large, was not as big as it ought 
to But, as I said before, the English mind 
does I have even heard 
Well, | 
did 
her 


been 
understand Yvette Guilbert 


have 
not 
people say, in all seriousness, “She can’t sing.” 
that anybody ever claimed that Yvette 
She “renders” 


know 
the 


don't 


sing, in usual sense of the word 


songs, and when you have heard her “render” such a song 
as “Le Curé de Pomponne” you will never want to hear it 
sung in the ordinary way. In addition to her French songs 
Madame Guilbert sang “The Kings of Heaven” in English, 
delighting her hearers at the finish by observing, “If you 
have understood only two words, | am delighted 
eS & 

There has not been anything particularly worthy of men 
during the the Promenade 
Frederick Delius’ symphonic poem 
is a pity, 


tion last week at Concerts 
“Paris” has apparently 
Mr. Delius 
is a gifted composer of ripe musicianship, and the chances 
are that his work would have been worth hearing far more 
the of students, which Mr. Wood 
seems rather fond of nowadays. Next Saturday Hamilton 
Harty’s Irish symphony is to be played, and in the week 
of Purcell for strings will receive 


their first London performance (after their composer has 


been postponed indefinitely. It for 


than crudities young 


following three pieces 


been dead more than 300 years). 


[he programs for the remaining concerts, which ter 
minate on October 27, are a trifle disappointing. Tomor 


Bantock’s “Helena” variations will 
be played, and two bass clarinet solos will form an 


October 21 Arthur Hervey’s 


row week Granville 


un 
usual feature in the program 
overture “Youth” is 
October 25 Mahler's fourth symphony will receive 


set down tor performance, and on 


its first 


English performance. No other items call for mention 
ze & 


Wilhelm Backhaus gives his only recital at Queen's Hal! 


next Saturday afternoon. Clara Butt’s concert at the A 


bert Hall takes place at the same time 


Norah Thomson will give a violin recital on October 1¢ ng with Ludwig Schenck, will appear at the first concert 
at Bechstein Hall Her program includes Brahms’ D Madame Rivé-King, pianist, he the scone; Lillian Littl 
minor sonata for piano and violin, and Mendelssohn's con : ales, ‘cellist, at the third. The vocalists will be announced 
certo ater 
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Edith A’Vard, a pupil of Sevcik, will give a violin recital Alois Truka, the violinist, who played in Buffalo a fort 
at Aeolian Hall, October 18 She will play (with Emil night ago, has a studio in the new Central Building of 
Hajek) Dvorak’s “Romantische Sticke,” op. 78 for piano Main street and his time is well occupied in teaching. H« 
and violin; Schiitt’s suite for piano and violin, op. 61, and and Miss Fernow intend to give a series of monthly re 
Vieuxtemps’ concerto in D minor citals of chamber music, playing sonatas by Beethover 

oe & Brahms, Schumann and other composers. Miss Fernow 

Henri Verbrugghen will play the violin solo in Strauss’ has an attractive studio at so8 Powers Building, and she ° 
“Heldenleben” at tonight's Promenade Concert at Queen's ilso is a busy teacher and an agreeable musiciar 
Hall e & 

fe John Beall. a popular and successful teache f the v P 

Ethel Leginska i favorite | pil of Leschetizky. will et us removed ft the new Centr Buildmeg H studio ire 

a piano recital in London, October 27 ( attractive [he color scheme is green, which makes an 
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Rocuesrer, N. Y., October 18, 1905 
AST Friday evening an event of social and musical 
importance took place on Lake avenue. Dr. and 
Mrs. Lee gave a dinner to the Homeopathic physi 
cians of Western New York, who had been holding an im 
rhe visiting physicians 
hitty 


portant convention in this 


and 


several 


city 
about hundred and 
The dinner was supplemented 


the 


numbered one 


Buffalo 


invited 


their wives 
from 
by a recital, the guests going 
Lake Avenue Baptist Church, Rev 
Mrs. Dix Bissell, of Leroy, opened the program by 


were 
across street to 


the Clarence Barbour, 


pastor 
playing a transcription by Madame Rivé-King of the “Pre 
this 


and 


following 
No, 3, 
“Bubbling 


( Haberbier-Guilmant ), 
Rubin 
ballade, op. 47; her 
by Madame Rivé-King 
the popular 


Fugue” 
the 


lude and 


number with stein barcarolle, op. 50, 


Chopin encore number, 
Ihe pearly, crystal purity 


be side s 


Spring, 
lancy ; 
Bissell’'s graceful personality of 
confidence in her ability and win 


of this caught 
Mrs 


inspire her 


interpretation 


and repose manner 


audience with 


for her instant recognition. Mrs. Bissell’s other selections 
were the dainty “Arabesque,” Debussy, and the rhapsodi 
No. 6, Liszt. Mrs. Bissell is a gifted young woman. The 
audience gave her an ovation. Carrie Elizabeth Lee, vio 


linist, played a concerto by Accolay, and showed good tech 
She is very graceful, and produces her 


ot 


and intonation 
Mrs 
beautiful songs, accompanied Miss Lee and proved 
ot Mrs. Barbour ha 
accustomed to pra 


this city S. P 


nic 


tones easily Clarence A. Barbour, the composer 


herself 


to be a musician surpassing merit 


a remarkably musical touch. She is 


ticing with Dossenbach’s Orchestra of 


Jones, a reader from Syracuse, gave some excellent im 
personations 
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The Rochester Symphony Orchestra, of which Ludw 
Schenck is director, will be heard im three concerts tl 
winter, the first November 27, at the Lyceum Theatre 
There will be two soloists at each concert, one vocalist 
and the other an instrumentalist. Margel Gluck, of Niagara 


Falls, a pupil of Sevcik, who received her early violin trai 
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effective background for his pictures and br Phx 
tographs of pupils who have made a success in the concert 


a-brac 


world occupy a place of honor. Mr. Beall’s pupils praise 
him highly. His method is excellent 
ee 
Yesterday morning the writer had a pleasant interview 
with Mr. and Mrs. Heinrich Jacobsen in their lovely hom 
at 38 Meigs street Mr. Jacobsen’s latest addition to his 
home is a commodious, bright studio, whose green wall 
are adorned with handsome works of art The studio 
Mrs. Jacobsen is in another part of the | ec. Ma re 
grets were felt when this charming Buffa musician moved 
to Rochester She is popular here n her forme 
home Mr. Jacobser ntend Dec ber have a ie 
bership concert, with prominent New York st Dhe 
Messiah will be preset ted with a chorus ! x ! estra 
and organ, at the Second Baptist Churct 
ce se 
Last S day meht S er > % {.] 4 
sung t the Lak Avenue I rt { t the lire 
tion of George E. Fisher, orga ere a large ch 
t forty embers, and an tet nger t whom 
ave had several year experience quartet [hese are 
e names of the octet: M ) ! I ‘ M 
K. Severson, sopranos; Mr S. B.S ! \i \ Rage 
illos; J H. Singleton, Howard Ly " ter \\ 
Salter M. Va \ c berg as 
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MRS. CARRIE L. DUNNING, 225 Highiasd Avcesc, BUFFALO. N. Y, 
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ADDRESS 
160 West O4th Street 
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of the musical art 
music. 


Elocution—Languages. 





28th Academic Year Began Sept. 6, 1905. 
ENDOWED AND NOT CONDUCTED FOR PROFIT. 


“The college is an idea! institution, not commercial 


= 4 Higher artistic standards than any other school of music in America 
rc P's of artist teachers and a thoroughly musical atmosphere 
Dormitory for ladies. 


THE COLLEGE OF MUSIC, of CINCINNATI, O10. 


New York Musica! Courler 
A faculty 
Instruction in all branches 
For further information address 








IRENE ARMSTRONG FUNK 


Pupl! of JBAN de RESZKH. 
ADDRESS: 


Chicago Sureas-Agency of Music, Fine Arts Bldg, Chicags, or Bloomington, il 
on. 8. J- ELSENHEIMER 
PIANIST. COMPOSER. CONDUCTOR. 


Address all correspondence care of Music of 
Cincinnati. CINCINNATI, CHIC. 




















AUGUSTA 
a 


OTTLOW 


ADDPES 
HENRY WOLFSONE, 13! East 17th Street, ov 
WAS. M. COTTLOW, 81 Wes! 1034 Strect, Hew Yor 
BARRETT & GAKFORD, Orchestra Bidg.. Chicage 
Western Representatives 








Mr. WATKIN MILLS 


England's Most 


Famous Hasso 


ASSISTED BY THE FOLLOWING EMINENT ARTISTS OF LONDON, ENGLAND 


Miss EDITH KIRK WOOD, Soprano. 
Miss GERTRUDE LONSDALE, Alto. 
Mr. HAROLD WILDE, Tenor. 


Mons. EDOUARD PARLOVITZ, 
Pianist and Accompanist. 


Available for ORATORIO and CONCERT from 
November 15 to February 14, '06. 





Apply to W. SPENCE? JONES, 
"Phone: lpde Pork 5168. 798 Fine Arts Building, CHICAGO 
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unusually good program and was assisted by the other two management of the 1905 festival in thinking that American Where every lady of high degree 















































































recitalists, Mrs. Hooker and Mrs. Wilson, vocalists, and singers should be given a chance.” Is just so poor—as poor as can be!— 
Miss Knauss, violinist. The first group of songs sung as If Tae Musicat Courter found it necessary in the past That she cooks her eggs in the pan of her knee? 
: ‘ , AE - 
duets were by Waltheu, Hildach, Gade, Sarasate, Finden, to criticise the Worcester Festival adversely, that was as 
Neidlinger, Vogrich, Brahms and Henschel. Mrs. Wilson, suredly not the fault of Tae Musicat Courter. The paper Where all the teachers advertise: 
the soprano, possesses a voice well placed, of great purity changed its mind simply because the festivals changed their “I’m ready for pupils.” But each one sighs 
and sweetness, and sings with ease and certainty. She is character and the standard of their performances. “All I can get are in my eyes”? 
a pupil of Ad. Foerster, of Pittsburg, a thorough teacher, 
and very popular in that city. If Mrs. Wilson is such a THE LAND OF Cc MINOR This wonderful land has many such tales, ‘ 
charming exponent of his method Rochester may well long ” But the rest are fishy as bloaters or whales; 
for more such vocalists. Mrs. Wilson and Mrs. Hooker f : : : ‘ ; Or as slow and stupid as salted snails 
have for some time been singing together and do some (Leaves From the Diary of an Erstwhile President of a 
. e “ata “Caan: : * Me a? State Music Teachers’ / ciation. , , 
brilliant Ww tk. Gade’s “Spanish Song,’ Neidlinger’s e s Association. ) Yet there’s just one more that I ought to tell J 
“Parting” and Henschel’s “Was auf Erden jung dich halt” July 1.—Yes, late yesterday afternoon I was elected ‘Bout the church, so poor, in the selfsame dell, 
were beautifully interpreted, and nothing could exceed the president after a heated discussion among the eleven sur That up in the steeple they ring the town belle! 
, . , : 
brilliancy of Mrs. Barbour’s superb accompaniments. vyiving members. Last night I did not sleep for joy at the cw ‘ 
[hese ladies are to be heard in Buffalo this season. Mrs thought. : ‘ 
Barbour played two of her own compositions, “Reminis 4 7 ; really - ; 
i aye ‘ August 15.—It is really too warm for much correspond n 
“ence” and “L’A be de Pri * wiaints les ; Q . : . ; Kathrin Hilke in California. 
cence and L Arrivee de Frintemps, which were descrip- ence today. Besides, what can I do for the Association in by 
tive of their titles. The final numbers were two lovely summer? RESS notices of Kathrin Hilke’s singing under the 
songs written by Mrs. Barbour, “Spinning Song” and September 1.—I must get out 3,000 circulars. The Asso- auspices of the Loring Club of San Francisco follow 
“Spring These songs were sung by Mesdames Wilson ciation is not rich enough to pay, so I must stop smoking Kathrin Hilke was the soloist for the concert. Particularly pleas 
and Hooker. The accompaniment was orchestral in effect, and pay for them myself. Printer willing to wait a few i™® Was her rendition of Wagner's “Dich Theure Halle,” fron 
rith Mrs art p ; P fae Wee . i “Tannhiluser,” to which Miss Hilke’s fluent, flexible voice seemed 
with Mrs. Barbour at the piano and Miss Knauss playing moons , “ , 
: T “ , especially well adapted. Miss Hilke also sang “Q Come With Me 
the violin. The applause was genuine, Mrs. Barbour being October 1.—Printer thinks he can’t wait promised time. in the Summer Night,” a dainty selection in which the vivacity of th 
especially complimented for her originality as a composer However, circulars went out promptly, but secretary reports Miss Hilke’s voice was in contrast to the sonorous quality of the Se! 
. ‘ 4 —The F CO “ning ‘ Pp ab 
eS & times no livelier than before. Perhaps I'd better send 500 Wagner number.—The San Francis Evening Post, September M 
* ‘ . . . 20, I ? 
[here are many other Rochester musicians about whom notices to the newspapers and get some free editorials. I ~° ies Pee ng 
something will be said in another letter. like to see my-name at the bottom of those things. It Kathrin Hilke, who possesses a rich soprano voice, gave several rt 
VIRGINIA KEENE looks tombstonelike. selections which were well received by the audience—The San ng 
October 20.—Have written ten letters in the last month Francisco Call, September 20, 1905 rec 
to the new vice president of Axe Company. No response The soloist of the evening Kathrin Hilke, who has recently come 
Worcester Festival Echoes. November 1.—Fifteen letters—and no answer beyond a fom New York, but who originally hails from Stockton, made a | 
‘ ow " . non-co i post car o the retiring secretary tryin decic y her hearers. She sang for her first numbe con 
HE MUSICAL COURIER review of the recent iawn Atal es oa ee ms ‘ ne Se ee ee eee [“T Awad » ' aes 
W to get some inside information the soprano aria from the first act of annhiluser,” and was en t 
orcester Festival has called forth a double echo : é a i , , : thusiastically encored. Her response was Margaret Lang's Irish , 
in that ple isant town December 1.—Not a smoke for three months I'm pale, ballad, “M a” hich was sung as daintily as her f n ee 
‘ *aSa Iw rallad, Mavoureen, which a as I as e rst um 
The Worcester Gazette says: “Tue Musica Courter they a se ber was dramatically.—The San Francisco Chronicle, September 
ate 2 : February 5.—Just from a nap before writing the seven- 20, 1905 P 
for this week prints a good report of the Worcester Music : . , 
> ; ‘ ‘ teenth letter to the chairman of the Committee on Repairs whe 
Festival, which comes as a complete surprise to the Festival 4s bios Peculiar interest was aroused by the announcement of Miss Hilke M 
board of management, as the past three years Tue Countian ar Speec = si a , ' nw as the soloist of the evening. She is a native daughter who has won h , 
. . May 12.—Not long now until the meeting. must study ; : f N re iat ‘islet iin. ak eomeilionel t 
reports have been anything but favorable to the Worcester Bove shoe Yemen - ad - y wae & Se aon ae < we San DP yote 4, aay 
organization and the work carried on her It mak after supper my Rules on Disorder visiting her old home. Her “Dich Theure Halle” revealed her as 
‘ é a t Cc ed oO ere axes . . soc ) sowerful « r ic sopr 
te . June 14.—Meeting next week. One member of a com- * ‘rained and talented vocalist, whose powerful dramat 408 E 
special mention of the chorus and claims it to be better f ' fart ‘ , ‘ is equal to work of a high order. Her other program numbers were ‘ 
‘ ' ee refus 25c¢ spe F ; amet o . ‘ 
than any festival chorus in New York, commends the man- "™'**€* ve som urther th 5 cents spen S a Dr. Arne’s “Polly Willis” and “O, Come With Me in the Summer Tal 
‘ as 4 P ary 4 “swore acco an 5 ” P o cception which si c te! 
agement for its hard work and complete success therefrom, _“** "C*™"ee © secretary then foreswore tobacco and = Night.” Miss Hilke obtained the rousing receptior ich she d afte 
. . , sent him the money. served.—The San Francisco Town Talk, September 30, 1905 ital 
a just and fair criticism of the artists and their work and +. J J | 
. ' . : : June 30.—Over! Howling success! Two dollars Miss Hilke will return to New York November 1o serie 
a good word for Conductor Wallace Goodrich. Especial ai h Re-el 1 I had 1 , 
2 2 ) as - ecte PCa se a farne , 
mention was made of Mlle. Jolivet, violin soloist; Corinne ($2.00 sash . a rere x ype , a ee “~ ee . 
> , » to stop using the festive weed and the buying of stamps Fr 
Ridet-Kelsey, soprano, and Helen Allen Hunt, contralto ; , Ss’ a z ‘ _ ' he Otie Chew's Assisting Pianist. 
lore ; ) wr : uly 1.—I just received the following poem from the give 
Che Worcester Evening Post says: “Tue Musicat Cot Pia f ; , She d . of 
RIER gives a critical study of the Worcester Music Festival wife of the eeerevera : ‘3 yee ae a a zo r TIE CHEW, the English violinist, brings with her = a 
that is on the whole commendatory. The writer, Leonard lane ouch 08 mnGicated. tee yes eos —_ ree ' pianist and accompanist Georges Lauveryns, of citals 
2 ” , 7 7 q . y a *s s . 4 rill } t ) tT 
Liebling, attended the concerts of the week, an unusuale the REVUES WETS ES —-Ses & oa srussels M. Lauveryns is a distinguished composs 
thing for a critic from that publication. Mr. Liebling She called it SO eg and pianist, and will be heard with Otie Chew in recital Mr 
speaks well of the festival as a whole, approving the man PRETTY POOR programs which include several new and _ interesting of thi 
agement’s policy in discarding the old time ‘star’ system Have you never heard of that wonderful land works, as well as old favorites. He has already been as pect | 
and presenting a program of even merit Cue Courrer Where everyone that plays in the band sociated with her in recitals in Belgium and London and rine 
has never believed in importing stars, but agrees with the Has only his ear drums to beat with his hand? with César Thomson, Kreisler and Thibaud 
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Coacert, Oraterio and Song Recitals 
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REISENAUER 


TRANSCONTINENTAL TOUR opens November 10 with NEW YORK oe 
SYMPHONY ORCHESTRA—continues till April—sixty appearances. fae 


LOUDON G. CHARLTON, Mawnacer. 
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America’s Greatest Tenor sue 
SOLOIST BOSTON SYMPHONY ORCHESTRA 
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KANSAS cITY. Franklyn Hunt, the well known baritone, gives an or- on “The Orchestra” is announced by Pauli Jennings 
gan and voice concert in Westport this evening, assisted Wednesdays, November 1, 8 and 15, at 3:45 o'clock, with 
Kawess Cite. October 20. 100% by Mr. File musical illustrations by members of Mr. von Ende's ot 
HE Kansas City Musical Club gave a recital October ee chestra class 
16 in the Atheneum Rooms. Mrs. Lee Riley read Callie Clark, soprano, pupil of F. V. Steele, will give a 
a paper on “Relation of Italy's History, Literature, Art recital in the near future, before going to New York t Carrie With Eames. 
and Religion to Its Music.” The musical program in- accept a church position. Mr. Steele will later himself ™ EORGE C. CARRIE. the tenor of the last Maine 
cluded numbers by Edith Shepherd, Clara Geary, Dorothy give a series of monthly recitals UL; Festival, sang in concert with Emma Eames. win 
Lyle, Jessie Palmer, Ellen Barnes, Margaret Fowler e & ning erelee. os Raid hin stim wails >: , 
~ - : | partly « appena¢ notice n con 
Frances McCartney, Helen Fowler, Mrs. Preston Dillen Dr. E. M. Hines is reorganizing the Third Regiment sequence of his success, demand for him has grown, and 
beck, Mrs. E. C. White, Mrs. A. P. Marty, Mrs. W. 1 Band, and as there is no concert band in Kansas City, a his prospects are very bright for this, his second pine in 
Johnson, Mrs. R. W. Ryan and Mrs. R. E. Hall this band includes some very fine musicia he expects t New York 
eS = do some very fine work, and hay eries of concerts this Mr. Carrie ha P ( \ 
Alice Nielsen is to appear at the Convention Hall De winter, and a tour of the country a litt ter is als ing f and ex t 
cember 4. While Miss Nielsen is a general favorite all within the range of possibility . eat tae , . 
over the country now, she lived here for years, and has ae “> 4. reer ; 
many warm friends, her early musical education having Ida Belle M has returned { her n, whic he was a 
been acquired in this city was spent in Colorado, and has reopened her it 503 s He wa ‘ e “My Drea Poste 
@ €& University Building, where she w give ~ ectures toa ‘ ent M \e . x ' 8 
Ellen S. Barnes gave a studio tea last Friday afternoon limited number of pupils on the | ry of music, as we : ; “m F ei . 
to Mrs. Lynn Sutton, of Johannesburg, South Africa is continue her regular work ' 
 & =e & Mr. ¢ As a t f 
rhe Busch Pianists’ Club met with Mrs. Carl Busch Alfred Hubach has already beg r y been carefully . : f 
the afternoon of October 14 and considered plans for a_ citals at the First English Lutheran Church, and they w ’ : Arig , 
series of concerts this season, the first of which will be by be continue } rst Sunday of eacl th a a : : k« 
May McDonald, in the auditorium of the University Build- oe = te the lack ge retting ‘ 
ing the evening of November 7. Mrs. Carl Busch has re A post card fr Carl B . 7 Sept : Arqua, Octobe 
irranged her hours and is now devoting the entire mort ber 20, says: “My pup \ Meack as ¢ ed the 
ngs to her scholars, and will have the afternoons open for Stern Conservatory of M ihe » ed Grienauer ‘Cello Recital. 
receiving friends and attending to outside engagements ts director-professor, Gi vy H ” , la ” g he st of a x £ recit Karl G 
= <= with Prof. Engelbert Humps k, t in I wanted A 1 assistant a at N s 
The musicians of this city are looking forward to the ubsorb something from in the man of ‘Ha . 1 the fi ™ te } 
concert of Leonora Jackson This concert is to be give sel and Grete fame he ght . f Waener { Cs s ‘ i 
at the uditorium of the University Building on Oct many wears at Bavreu , ¢ Wanner sent at I 
ber 28 Siegfried st w ‘ n " ; 
@e & ginning here \. Parkes 
Peter Karsgaard has just returned from Liberty, Mo M Mrs. } 
where he assisted in a faculty recital of the American Paul Savage Song Recital. N 
Mozart Conservatory. His numbers included the “Ballad 
et Polonaise,” by Vieuxtemps SSISTED by Ruth Savage at { . R 
ee A bar ¢, gave R \ Black " 
Edward Kreiser, the organist and choirmaster of the tute of Applied M I ay eV r ) 
Grand Avenue Methodist Episcopal Church, will on the ng songs by Hand lomer Nor LA. M. ¢ 
afternoon of October 28 give his eighty-ninth organ r¢ riet Ware, F. F. I » W. Cha G ; 
cital at that church. This recital is intended for the more Masse, Puget, Willeby, L. M , Stanford 
serious student rather than for the general public Mr. Savage's “ mn yg 
3 3 c dition und =| nae W j \ 
Frederick W. Wallis will on the evening of November with dignity and It Hahn Paysage” was gt 
give a song recital in the Athenzwum Rooms of the Un fully sung, a “Cha n de Route Puget, effectively a . ’ 
versity Building. This is to be the first of a series of re Denny's Daughter y pleasing Ar know! rf 
citals. At a later recital he will bring out Augusta Cottlow by Stanford, “Trotting to the Fair,” pleased so much that 
Mrs. George Metcalf has opened a studio in the parlors ccompaniment | ally ' ih t Puget song ’ ¢ thew > P i demar ¢? 
of the Warwick Club, and is much pleased with tl s he recital rooms were crowded, and students and their their work. This untry no longer deals 
pect this year, reporting that students are enrolling muc friends enjoyed hearing many vocal novelties, f whicl “ nly w lered he pr 
earlier this year than they ordinarily do Mr. Savage 1s to be thanked \ rse of three k re everything | t of y . 
the st of clothing, food, light, transportation 
A traveling Insurance amusement rent 
AND everything is uf way uf Music is a luxury 
Let those who have the money pay for music, and 
fay well, Musicians, you are underpaid. Opera 
nd concert singers, and oratorio, and choir, and 
mic opera and vaude simgers, and pianist 
d wiolinists, s sts, tea Ss, players on wind 
and brass and percussion instruments, and chorus 
ngers, and opera s ists rchestral players, res 
CARNEGIE HALL taurant and hotel and ferry boat and picnic play 
° ers, and players and singers and musicians of 
. every sort and degree all f you raise your 
Saturday Matinee, Nov. 4th. price! Nothing for nothing! Up with the pre 
way up, and keep them there p with t 
Tour Direction: CORT & BRON BERG. shee 
NEW YORK OFFICE: 520 Knickerbocker Building, sroatway ani 39% Street, TEL., 4651 38th 
SMITH & NIXON PIANO USED Fir ns 9¢Aa I + 
ens Vocal Studic 
HARRY A t RUAX Tenor Send 12 cents for booklet, «MY VOCAL MLTHCD,"’ 
a 4 4] giving rates of tuition, et 
—— ee STUDIO: 805 FIFTH AVENUE, NEW YORK CITY 
ADDISON F. ANDREWS, 33 w. 24th STREET, NEW YORK CITY. N.Y. | Ons unNp J. MYER 
. 
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BEN DAVIES 


In America March, April, May. 
Manacement HENRY WOLFSOHN. 





VOCAL INSTRUCTION 
Summer Term at Round Lake, N. Y., near Saratoga 
PRET 


IRCULAR NT 


318 WEST S7th STREET, NEW YORK 


Concert Direction AD. HENN 


EUROPE'’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzerland). Cable Address: HENS. Geneva 
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Greater Neto Sork. 


New Yorx, October 23, 1905. 

HE Wirtz School musicale, October 20, presented a 
T varied program of classical and modern music, Mrs. 
C. A. Wood singing songs by Foote, Huss and Rogers. 
Juliet Kinney, pianist, and Arthur Beard, violinist, united 
in a Handel sonata and the andante from Mendelssohn's 
violin concerto. Conrad Wirtz played pieces by Chopin 
exclusively, and Agnes Sumner Geer recited. The season 
opens at the Wirtz Piano School most auspiciously, and 
every promise of increased activity in the lines making this 
school one of the best in the country. Systematic training, 
thoroughness, planful co-operation by the teachers, and the 
careful supervision by an acknowledged authority, as is 
Mr. Wirtz, conduce to splendid results 

te 

Amy Fay, president of the Women's Philharmonic So- 
ciety, announces the following dates for the reunions at the 
Waldorf-Astoria Banquet Room: Tuesday evenings, No- 
vember 14, December 12, January 9, February 13 and March 
13. The concerts will be under the direction of the enter- 
tainment committee, Beatrice Goldie, chairman. Persons 
interested in the society can communicate with Madame 
Cappiani, chairman of the membership committee, 236 
West Fifty-fifth street 

fe & 

Rudolf King, pianist and accompanist, appears with the 
Campanari Concert Company, October 26, at the Calumet 
Club, Milwaukee, Wis.; October 27 in Chicago, October 
28 in Rockford, Ill; October 30 in Cleveland, Ohio, and 
October 31 in Rochester, N. Y., after which he returns to 
his numerous duties in New York 

@Z €& 

D. M. Levett’s symphonic poem, “Columbus,” will be 
played by the orchestra at the grand concert by members of 
the faculty of the New York College of Music, at Carnegie 
Hall, Sunday evening, October 29. Mr. Levett teaches at 
the college. 

Ze & 

Clifford Wiley and Mrs. Wiley have issued cards for 
today, (Wednesday), October 25, 201 West Seventy-ninth 
street, The Lucerne, 4 to 7 

te € 

Abbie Clarkson Totten, the soprano, gives a concert this 
(Wednesday) evening at the music room, 131 West Four 
teenth street. The Dore Banjo Trio, A. Kretsmar, violin 

t, and Elsa Koch, elocutionist, take part 

 € 

Frances and Grace Hoyt resumed teaching piano, violin 
and music October 1, at their residence-studio, 67 West 
Seventy-third street. They refer by permission to Mme. 
Henrietta Beebe, Emilio Agramonte, and Dr. William 
Mason 

e & 

Edwin Litchfield Turnbull's friends hereabouts are in- 
terested to know that he conducted Part II of the Wagner 
band concert at Druid Hill Park, Baltimore, Md., September 
“Twilight” was played. 

ft ze 

Herman Epstein, of Carnegie Hall, teaches at the Hart- 
ford Conservatory of Music, and not at Bridgeport, as was 
recently stated 


20. His own 


The special attention of teachers is called to the new hall 
situated in the French Y. M. C. A. Building, to9 West 
Fifty-fourth street, near Sixth avenue. It will seat 250 
people, has a piano, pipe organ, dressing rooms, electric 
lights, &c. 

eS & 

J. Warren Andrews will resume the varied activities as- 
sociated with his name, the special musical services at the 
Church of the Divine Paternity, Seventy-sixth street and 
Central Park West, beginning Sunday evening, November 
5. Six of his advanced organ pupils will give recitals on 
his studio-organ, repeating them later at the church. 

eS = 

Caroll Badham has removed her studio to 2 West Ninety- 
eighth street. Pupils of hers have attained public recogni- 
tion, singing in church and concert. 

eS & 

Homer Norris encourages pupils’ attempts in composition 
from the beginning. He also gives lessons by corre- 
spondence. He has been ill, but has, nevertheless, taken up 
his work. 

eS & 

Charles Abercrombie, the teacher of singing, who, in 
former days, was solo tenor to the late Queen Victoria, is 
now located at The Omaha, 59 West Fifty-sixth street. He 
is anticipating an active season as he has applications from 
all parts of the United States and Canada. Mr. Abercrom- 
bie taught Dorothy Morton, Ethel Jackson, Louise Mc 
Cleery, Will C. Weedon, Signor Cantori and other singers 
now in church and opera positions. His method is Italian, 
or as he terms it, natural singing. 


eS & 


Lillian Heidelbach, the soprano, pupil of Madame Mey- 
senheym, sang for Court Conductor Mahler, of the Vienna 
opera, last summer, and was proffered an engagement be- 
ginning in May of next year. On her return, Mr. Con- 
ried offered her a three years’ contract for the Metro- 
politan Opera House. Madame Meysenheym may well con- 
sider this the truest sort of compliment for herself, in 
having developed Miss Heidelbach’s voice. 


Louis Arthur Russell, who has been quite ill, is con- 
valescent, resuming his work as specialist in the voice, 
writer on vocal topics, conductor of the Schubert Chorus 
of Newark, and organist and director of Peddie Memorial 
Church, in that city. 

: ee 

Mrs. A. Sawyer Nichol, of Boston, has been engaged as 
contralto of the Congregational Church of the Puritans, of 
Brooklyn, Arthur Mees, organist and director, succeeding 
Miss Roche, who died during the summer. 





Kelsey to Sing in “ The Messiah.” 


(_ ORINNE RIDER-KELSEY has been engaged to sing 

in “The Messiah” performances with the New York 
Oratorio Society, at Carnegie Hall, December 27 and 28. 
It is only a year ago since Mrs. Kelsey made her debut as 
a concert singer, and the fact that the principal clubs in 
the country have engaged her is the best proof that this 
young artist is an exceptional singer. Her beautiful voice 
and exquisite art have impressed musicians everywhere. 
Both the Mendelssohn and Apollo Clubs, of Chicago, have 
engaged her for their concerts, and the dates for these 
are to be within ten days of each other. 
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204 West 94th Street 
PHONE: 9688 RiveR 
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TYARIE HALL) 


THE EMINENT ENGLISH VIOLINIST 


" Holds with Paderewski the English record for phenomenal receipts and success. 


ln America, Nov. to March, 1905-6. direction HENRY WOLFSOHN, New York 





London Times says: ‘Mer art the crowning touch of 





London Daily Mail says: “Ao artist rare even in these 
days of wondrous executants."’ 


London Times says: “Marie Hall again touched on the 
poles of her instrument's possibilities with magnificent aythor- 


powers. 
certo in E’ and Corelli's ‘La Folia’ was 
blameless technic, unalloyed purity of tone, 
sympathy could make it.” 





BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904 
Also 58 West 47th St. 





Sole Management, H, M. Hirschberg, 1267 Broadway, New York. 
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Miles to Open New York Season. 
WILYM MILES is to open the musical season with a 
recital at Mendelssohn Hall Tuesday evening, Octo- 
ber 31. This will be this popular baritone’s first appear- 
ance in New York in two years. The singer returned re- 
cently from a stay of eighteen months in Europe. The 
program for his re-entrée follows: 


Del Minacciar del Vento (from the opera Ottone) ... Handel 
I Sad so wide c occ ceedbw ered cevccetoccusces Richard Strauss 
IND is 6:56 00 0686046 6 te ocdsn ne Richard Strauss 
Der Verasbwihgenas 2.2.2... ccccesceccccscccses Richard Strauss 
ih dlretidincomtasasaereees eouderoenens Richard Strauss 
atte tnge> on waimanedeneuececnee ..++.-Hugo Kaun 
PED ccuvdedet¥eadbtt topethwadbescodvec Hugo Kaun 
Dt it ictekencoutbendéebbddeetdbssbsbens ' ...-Hugo Kaun 
EE sishodinaileede ta e+ catigube eed Hugo Kaun 
nn chav ccestsoneutiaeses Hugo Kaun 
D- MINEG cannceccccteososotosese cteeteetess se 
The Vagabond ..............605. veadies Ralph Vaughan Williams 


..Ralph Vaughan Williams 
Ralph Vaughan Williams 
Hans Herman 


Bright Is the Ring of Words 
The Roadside Fire. setts 
The Three Camendes.. a 


On the Way to Kew.... ~+++++Foote 
Mollie Malone (arranged by Rhys Herbert) Old Irish 
Bend Low, O Dusky Night...... E. R. Kroeger 
Se GEER ceesdececens eves ‘ .+.++Hatton 
Ich Grolle Nacht..... sane ; . Schumann 


I'schaikowsky 
I'schaikowsky 


Pilgrim’s Song ............ 
Don Juan Serenade ; 
Richard T. Percy will be at t the piano. 


Sousa at the Hippodrome. 

OUSA and his band played to a packed house at the 
Hippodrome last Sunday evening, and met with their 
usual triumphs, as evidenced by the intensity of the ap 
plause they received and the number of encores they were 
compelled to play. Souwsa’s career still continues to be a 
matter of marvel, and the man’s infinite variety as a leader 
and as a composer holds the public with a fascination that 
seems to know no diminishing. The program last Sun 
day? There were some works by Weber, Wagner and 
Hanser; there was Miss Schiller, who sang a song from 
the “Bride Elect,” and there were solos on the trombone 
and the violin. Everything else was Sousa, thrice Sousa, 
and just that circumstance apparently suited his audience 
to a dot. The evening resulted in a monumental ovation 

for the great composer-conductor. 


Ben Davies Coming. 

= DAVIES is to return to this country in March 

next. This favorite English tenor is engaged for 
important spring concerts with the Boston Symphony 
Chicago and Pittsburg orchestras. He is also to sing in 
oratorio and to give song recitals. Davies’ first New York 
appearance will be with the Oratorio Society in Carnegie 
Hall, April 3, singing the role of Samson in “Samson 
and Delilah.” 














Anton Hegner Is Back. 
Reiman: HEGNER, the well known ‘cellist, has just 
returned from Europe, where he has been, on con 
cert tour for five months. He played at an Adelina Patti 
concert in Albert Hall, London, the first of June. Mr 
Hegmer will locate in New York this winter and resume 
his lessons in ‘cello and ensemble playing 


Habelmann Jubilee. 
HE friends and associates of Theodore Habelmann 
propose to tender him a testimonial concert on the 
occasion of his seventieth birthday and his fiftieth year of 
operatic work. The date and other details will be an 
nounced later 


Foster European Tours. 
URIEL FOSTER, the contralto, is making her au 
tumn tour through Great Britain. Next month she 
goes to Germany to sing at a number of orchestral con 





Musicians of every kind and station should 
raise their prices end demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
Singers, and opera soloists, orchestral players, res 
tawrant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘wey up, ond keep them there! Up with the 
prices!’ Up! 
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PROGRAMS OF CARL FAELTEN’S toner nage werden ya wend, Renae scrpanas " EAMES’ COMPANY IN DENVER. 


Pieewe—Cradie Song, edited by Edward MacDowell 


i “ ’ , Suite, op Special dispatch to Must OUR ) 
INTERPRETATION LESSONS. Rnse—Gign ton i minor —— _ “ (Special dispatch t “ Al = — 


























Pieane—Allegro op. 29, by Denver 
Dowell ~ 
WEDNESDAY, OCTOBER 2s, 1 HE Emma Eames Concert Company appeared here t 
— . -_ NES : , 190s 
WEDNESDAY, SEPTEMBER 20, é night before a representative audience FE milic 
at "Sock Beernovern—Sonata, D minor, op. 31, No. 2 : . 
> ore ag , Brewu—On Rolling Waves, op. 191, No. 1 Gogorza, baritone, and Joseph H ni t, assiste: 
Bacu—Prelude and Fugue, C miner, Well Tempered Clavichord, . »* : 
Part I Meves-Heimune—lanse andalouse, op. 88, No the prima donna MK 
MaxtTiInt—Minuetto, B flat major, transcribed by G. Martucci en Melodie Meditative, op. 15, Ni : 
Gaaun—Jig, B flat minor, transcribed by Edward MacDowell Strrowc—A Midsummer Night's Dream, op. 46, N 4 
Estrorr—Idylle (Fleeting Spring), D flat major Cuorin—Ballade, G minor, op. 23 Lenn Coming in November. 
Binv—Valse Noble, A flat major, op. 33, No. 3 WEDNESDAY, NOVEMBER , IRKBY LUNN Bud 
ovan-—Sens dic ’ Abse . CAB I now singing in op t Budapes 
Beeruoven—Sonata, op. 81b, Les Adieux—lL'Absence et le Re Bacu—Selections from Three Part Inventions, edited by Ca ‘ § . a I 
tour Feeiten New York November On her a 
WEDNESDAY, SEPTEMBER 2; Srcn ereparcuerr—Orientale " . N 2. edited by Edward rival here he go lirect ft ( ' gt t gi “a 
at 1: o'clock MacDowell Messiah,” with the Aj Club Madame Lunn will be 
Mozagt—Sonata, C major, Lit. Ed., No. 7 Guisxe-Baacteew—The Lark, edited by Edward MacDowe the contralt for th Christ: erformar { ] 
if a iia ul ‘ c ' ‘ : ; 
Foore—Gavotte, B minor Lageuinco—Gavotte Moderne, op. 11 - . 
Eccettnc—Forest Solitude, op. 10f Scuumann—Davidsbundier, op. 6 Messial at Carnegie H 
Eccetinc—Valse brilliante, op. too WEDNESDAY, NOVEMBER &, igos 
Huss—Etude Melodique Bacu—Selections from Three Part Inventions, edited b Ca 
CHorin Anadante spianato ¢ Polonaise, op. 22 
Faelten f ; 
WEDNESDAY, OCTOBER 4 Buaxnanw—Desire Musiwwuns eve kind a station should 
at 11 o'clock Dovi.eT—The Fountain, Impromptu, oF . raise thew prices and demand more money for 
Bacu—Prelude and Fugue, F minor, Well Tempered Clavichord Beawaip—Valsette Impromptu, op. 26, N . their work This country no longer deals in small 
Part I f ; : . Emery—Gavotte de Concert amounts; only millions are considered The price 
Vow Witm—Silent Grief, op. 215, No. 6 Bearnover—Sonata, C major, op. 2, Neo. 5 f evervts hx , | j 
" - ? , > sai 1” is f 
Vow Witw—Full of Frolic, op. 215, N - OF CVETHONINE WSS VesEN one COE OnE . 
Lywes—La Gondola (Barcarollic) 2 ee the cost of clothing f d, light, transportation 
Lynes—Spinning Song. MODERN HARMONY frat clog, msurance amusement coai rent 
. 
Scuytre—Cortdge funebre, op. 63 everything is up, ‘way up. Music ts a luxury 
Scuytre—Bourrasque de neige, op. 63 In Its Theory and Practice af th Son Saw j . p 
feernoven—Sonata, F major, op. $4 — Let those whe have the money pay for mus and 
WEDNESDAY. OCTOBER 1: Antuvua Foote, A. M pay well, Musicians, you are underpaid pera 
at 11 o'clock and and concert singers, and oratorw, and, chow, and 
Coreu Tempo di Passepied, transcribed by G. Martucci Wacrer R. Sravoine, A. M comic opera and vaudeville singers, and pianist 
Giga. transcribed by G. Martucci - Price $1.5 and violinists, soloists, teachers, players on wind 
Minuetto, transcribed by G. Martucci I am very much pleased with Foote-Spalding Nar ny, a ave > : . led 
Tempo di Gavotta, transcribed by G. Martucci lecided to adopt it in the Michigan Conservatory of Musi Vv. J md brass and percussion wmstruments, and chorus 
Andante, transcribed by G. Martecci Covey mgers, and opera soiowsts rchestrai piayers, re 
Menperssoun—Fantaisie, F sharp minor, op. 28 After a careful examination of the Harmony I hawe decided that tawrant and hotel and ferry boat and picnic pla 
Lacomee—Etude, E flat major, edited by Edward Maclowell at ts just me {wont and I shall introduce and use the work ers, and players and singers and musicians 
Liszt—Eclogue, edited by Edward MacDowell the Wesleyan College O. R. Skinner 
: every sort and degree—aill of you raise your 
Moszxowsxt—Air de Ballet, edited by Edward MacDowell —_—_—_ . : . 
prices! Nothing for nothing! Up with the prices, 
WEDNESDAY, OCTOBER 18, 100s the Philharmonic concerts in Dortmund, Germany, will way up, and keep them 1 ; » eth the 
Bacu—Selections from two part Inventions, edited by Car! Fac 
mtroduce these novelties to its patrons this season: Reger's prices!) Up! 
ten - - , a - . ” " os 
Gaimator—Beside the Brook, op. 118, No. 2 ‘Sinfonietta,” Wolf's “Italian Serenade,” Bizet’s “Patria 
Gaimatp1—Night at Pausilippe, op. 118, No. 5 overture, and “Se renade,” by J Daler roze 











Oratorio, Concert, Recital. Fi 3 A Pe Cc | SS R Oo G E R S$ 


MANAGEMENT BARITONE 
FITZHUGH W. HAENSEL, menmnmetien Resivence 
St. James Building, NEW YORK LOUDON G. CHARLTON 45 W. 45th St., New York 


IMPORTANT ! 
To ARTISTS, TEACHERS, MANAGERS, PIANO DEALERS 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 


«DRAMATIC SOPRANO... THE 
Management HENRY WOLFSOHN, 131 East Seventeenth Street. NEW YORK. 1905-6 


“““COONS 4menican 


MUSICAL 
PIANIST DIRECTORY 


First Appearance November 2nd, CARNEGIE HALL | 


New York Symphony Orchestra, Walter Damrosch, Conductor 

















TEN THOUSAND ADDRESSES, United States and Canada 


MUSICAL SOCIETIES, ARTISTS, TEACHERS 
Management; HENRY WOLPSOHMN. CONSERVATORIES, ORCHESTRAS, BANDS, ETC 
DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG, Puviisne- 
417-419 St James Builiding, New York 
| esTAsLisaen — 
e | 1883 


e~< 




















><? 








For sale at Piano Studio of 


LEOPOLD WINKLER, 


61 East 120th Street, | 
NEW YORK | 


Patent ree Sec EE, B. KURSHEEDT. 0% 


A new device for 
increasing the stretch and 
developing the 
strength of the fingers. 
Invaluable to pianists and 
other instrumentalists. 


VIOLINS 


_ fine BOWS, STRINGS, 
CASES 











AMERICAN 
GUITARS 











fu 


THE MUSICAL COURIER: 








Motley at St. Patrick’s Cathedral. 


RANCIS MOTLEY, the basso, and soloist at St 

Patrick’s Cathedral, is making a name for himself in 

three specialties, that of singing in church, concert and 

opera. His church singing is admired and appreciated, and 

to show what was said of him in opera, the appended is 
pr inted : 

Cincinnati, Ohio, Season 1903, “Faust.”"—As Mephistopheles, a 
part big with traditions, Francis Motley sang the rele with con 
spicuous ability, his resonant voice filling the large house per 
fectly, and acted the part with a debonair unctien that quite charmed 
is hearers. His renditions of the diabolic serenade was especially 
a finished and well delivered performance.—Cincinnati Tribune, 


july 20, 1903 


Mehan Pupils Sing Well. 

N artistic musicale that was enjoyed by a critical as 
A well as appreciative audience was given by some of 
the professional pupils of John Dennis Mehan, in his Car- 
negie Hall studios, last Wednesday evening. The program 
wus attractive, comprising numerous leading compositions 
for the voice, all of which were well interpreted by the 
ingers. 

Gwilym Miles, who recently returned from Germany, 
was greeted with a reception that resembled an ovation, 
for his singing of Strauss’ “Zulignung’”’ and “Pilgrim's 
Song,” by Tschaikowsky. His German enunciation is ex- 

llent and his voice had the clear ring of true gold. 

Another treat was Glenn Hall's singing of “Le Baiser,” 
by Goring Thomas, and “Irish Song,” by Léhr. He uses 
his voice splendidly, his tones sounding clearly and with 
unvarying uniformity. 

John Barnes Wells is also the possessor of a clear voice 
that promises a career of success in lyric work He 
ing Brahms’ “Feldensamkeit” and “Fay Song,” by Har- 
riet Ware 

Grace Munson’s rendition of Wagner’s “Schmerzen,” and 
his “Schlaf’ holdes kind” showed her true contralto timbre 
to advantage. Her Voice has a wide range that even ap 
proaches the lighter colors of the soprano, besides its nat 
ural depth 

Doughty’s setting of “The Night Has a Thousand Eyes,” 
ind Homer's “Prospice” were the contributions sung by 
Edwin Evans, of Philadelphia, in a manner that evinced 
xcellent tone production and enunciation. 

Harry McClaskey, tenor soloist of the Protestant Episco 
pal Church of the Incarnation, of this city, is still another 
pupil for Mr. Mehan to be proud of. He sang “Love's 
Coronation” by Aylward, and Nevin’s “At Twilight,” with 
marked sweetness of tone and expression 

Marie Louise Githens, a very promising young singer 
irom Philadelphia, sang Bemberg’s “La Chanson Proven- 
cale” in a charming style 

Grace Daschbach’s singing of German and English 

nes showed an ability in diction and tone production that 
enhances her vocal talent 


“Passage Birds’ Farewell,” by Eugen Hildach, was de 
lightfully sung as a duet by Messrs. Wells and Clary. 

Mrs. William Weston Niles, of this city; Ruth Bush, of 
Mobile, Ala., and Lyman Wells Clary were the other sing- 
ers who distinguished themselves and their teachers by 
their praiseworthy vocal ability. 

In Mrs. Mehan, the singers had a most sympathetic ac- 
companist. She understood how to enhance the oppor 
tunities of each singer and was at all times in full accord 
with the artistic efforts of the soloists 








Sherwood Pupil at Indianapolis. 


HE pianist, Fern Shores Funk, of Bloomington, Ill., 
recently played before the Matinee Musicale of In- 
dianapolis. She was for a number of years a popular 
pupil of William H. Sherwood. The following notice of 
her recent recital is from the Indianapolis News: 

Of Mrs. Funk, the pianist, there was only one expression, and 
that was that seldom among the greatest artists that have played 
before the Musicale, has there been such consummate, exquisite 
art as shown by this young woman in her playing of the Chopin 
concerto in E minor. The composition is beautiful in every note, 
and full of harmonies and melodies so characteristic of Chopin 
Mrs. Funk’s playing was as beautiful as the composition and equal 
to ite every requirement. Mrs. Clarence E. Coffin played the or 
chestral parts on a second piano and showed her talent to be no 
less than that of the visiting musician. The number was a “red 
letter” in the long list of piano works heard in the society. Mr« 
Funk also played “Ausholberg’s Zeit,” by Grieg, and “Variations 


Serieuses” by Mendelssohn 


Louise Ormsby Pleases Society. 


I the first of a series of afternoon concerts given un- 
A der the patronage of Helen Gould, Mrs. John D 
Archbold and Mrs. Henry Villard, at “Cedarcliff,” Tarry- 
town, October 4, the soloists were Louise Ormsby, 
soprano; Myron W. Whitney, Jr., bass, and Charles Ed 
mund Wark, pianist. Miss Ormsby pleased her hearers 
with her singing of French and English songs, and her 
voice blended nicely with Mr. Whitney's in their duet, “Gon 
doliers,” by Henschel. Eight songs in English, German 
and Italian were contributed by Mr. Whitney. Charles 
Edmund Wark played Grieg’s “Poeme Erotique,” and se- 
lections by Chaminade and Hollaender 








Musicale at the Classical School. 

HE first afternoon musicale of the Classical School for 

Girls, 242 Fifth avenue, was given last Friday after 

noon. An unusually attractive program was arranged by 

Albert Mildenberg, director of the musical department 

Among those on the program were T. Sinclair Gore, bari 

tone; Josephine Mildenberg, soprano; Adele Laeis Bald 

win, contralto; Franz Kaltenborn, violinist; Elise Brownell, 

‘cellist, and Laura D. Hawley, accompanist. Mr. Milden 

berg played selections by Schumann and Liszt in his usual 
masterful fashion. 


Harold Bauer in the West. 


N .his tour of the West Harold Bauer seems to be du 
| plicating his successes of last season and his previous 
visits, for the press comments are not only commendatory 
but unbounded in the praise accorded the brilliant pianist 
“It is difficult to speak of Bauer except in superlatives,” 
said the Winnipeg Press. “The most sanguine expecta 
tions of this community were last night more than verified 
in the reality. Of the five or six really great masters of 
the piano Bauer is easily one. As far as Winnipeg is con 
cerned, he is the most versatile and completely equipped 
pianist we have yet been privileged to hear. One criticism 


reads: 

Sauer cannot be called a specialist for he is equally emotional 
and technician and when these two factors unite ne gets the ideal 
performer Usually great pianists lean to extremes—cither their 
playing is characterized by power, force and dramat br mncy of 


by its delicacy and expressive sweetness 
Bauer seems to have the two gifts equally—-one moment a t 


like velvet, the next as powerful, yet as clastic, as finely tempered 


steel. His freedom from all distracting manneris: s one of 
charms of his playing—a complete effacement of px nal ex ita 
tion that is rare indeed All the time he is upstirring the musica 
spirit in his listeners, Bauer himself preserves ar ward 

His intense seriousness of demeanor seems t gnified 
demonstrativeness on the part of the audier 


Frederic Martin, Basso. 
HE season promises to be busy for Frederic Marti 
the newly appointed basso at the Fifth Avenue Pres 


byterian Church 








Manager Anderson reports numerous engagements for 
this excellent artist, who, incidentally uilable for 
Sunday evening engagements 

Some of his bookings are: 

November 21—Recital, Durham, N. ¢ 

November 23—Recital, Chambersburg, Pa 

November 24—Recital, Staunton, Va 

December 12—“‘Hora Novissima”’ and Part Ra ( 
Oratorio,” Aurora, Ill 

December 190—‘Meassiah,” Green Bay, Wis 

December 21—*Messiah,” Evanston, I! 

December 26—‘‘Messiah,”” Handel and Haydn §& t Bostor 
Mass. 

January 27—Concert Acolian Compary, New York 

April —Festival, Frederic, Md 

April 6—“Samson,” Mount Vernon, N. Y 

May 3-4—Festival, Nashua, N. H 

Bessie Abott’s New York Debut. 
ESSIE ABOTT, the successful American soprano at 


the Paris Grand Opéra, will come home on the 


steamer Kaiser Wilhelm der Grosse, leaving Bremen on 
November 14. Miss Abott’s debut will be made with the 
New York Symphony Orchestra, in Carnegie Hall, De 
cember 17 and 19 
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BY JAROSLAW DE ZIELINSKI. servatory 
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notice being given of the tention to the ( \ 
CURIOUS state of things, brought torth by very id heard similar expressions from cab drivers, &c.’ Being 4) Reinstatement at the « rvat 
recent events, exists today at the conservatories well acquainted with Messrs. Safonoff and Taneieff, | can who were sent away without a prev 
of Moscow and St. Petersburg. The following imagine the possibi s of such a heart t eart conver- effect by the Council of Artists. w : 
letter, which appeared in the Moscow Russian sation, but 1 was parti y cul t one thing, solutely ignored by tl t 
News, of September 4 (O. S.), is the flashlight namely: If the information giver t by Safonoff is a fact . ‘ 
that reveals the present cond n Hereby I inform your will not Mr. Taneieff be obliged t eave the nservatory res sitions, in order to give a w [ 
paper that on the 3d (O. S.) of September I sent the fol I intended t k personally this question of Mr. Taneieff, Council of Artists and its ‘ 
lowing notice to the directorship of the Moscow Section but today | read the paper Russ that he has notifed the y future recurrence of 
of the Musical Association: ‘Because of the very improper editor of the Russian News about having left the taculty il of Rimsky-Korsakoft 
conduct of the director of the Moscow Conservatory wing to the very improper conduct of the direct Of course, the governing body of th wae . 
Safonoff, | withdraw from the list of its professors I cannot that Mr. Taneicfi’s leaving was a surprise epresents the Government did not ' 
S. TANEIEFF to me; already six years ago I re rked that Mr. Satonoff for the simple reason that a Gover ent off 
The Moscow Evening Post and Russian Letter of the by means of illega itburst waits and desires t y believes in y 
sam te print g articies pertau g to the autocrat g al t t t M I eietl s&s $a z trove rent aff re 
conduct of Conductor Safonoff, and an article headed “An ike the dust off Mr. Tancieff ‘ € certain patt 
] lent at the ¢ servatory culled from the Russ t € g lib | ke the dust—lI And so wher er 
Letter, v throw some further | the subjec Prot \\ but z i h { St. Pete 
Ignace Ivanovite laneieff, of the Moscow Conservatory fende e § \ S t Gove ( ~ 
has withdrawn from the faculty and left on the 3d (O. S my duty as far as my ability w “ rrect t un enoug police "A 
for the estate (situated near Klu f his brother, W. I tentional error of 1 n hay results for r their protect . 
laneieff The cause of his w \ a clash with the the conservat kX K koff exy 
I the conservatory W I. Safonoff The story The iepar { Mr i it i eM ‘ ( ‘ f Art 
g t strained condit ‘ Prot r Taneieff ( serv ry of t gw it « CSS¢ f the t the fe rs of the hig ” 
d Mr. Safonoff beg ‘ ye g when W I 1 wises Ent \ wa b ‘ \ y r 
Safonoff took the post ot! director atter laneieff The spected Serge lva \ | r ! Msi A 
mothered enmity burst forth « Thursday, Sept er i nest profess f 
(QO. S t the fi y mes g At tl meeting Satfonott Che op " | x | | } 
bade f ‘ to all tl e wil Ww e present unking them Ml lar eff, | am Mr. Sa i . [ y 
for thei op tion 1 that he w 1 not see thet n at rect t | M \ 
Ivy in it sal tl » t | 7 
fl was « re i { “ ‘ tior 
stepped up to p,” the by M tt | 
Ket t K lumtschenk re ‘ rest The petty , 
stice t ‘ dep ¢ S Pete } gy | t t \ t 
! ling prot K Kor Kon ‘ nu l t Vi At 
walked 11 el} K It t yp i i 
1 ex f Mr neieff, | myself t M 
forming 1 the Max « ¥ ‘ 
referred Messr ere! a 4 1K tchenk : t least a tes \ ed t \ 
and say x y re pot I , piay ac IK ‘ Lheper } ) ( 
rvone ot engt ; ‘ \ ‘ | {a9 
meeting place t ent. Mr. S ff i ‘ i ( l 
rect ( ' { g tl } y , 
Just here it might be well to add that Mr. Safonoff was ‘trio,’ one will ex m voluntarily May f rva 
director of the St. Petersburg Conservatory from 18% tories go to perditior but ng \ Messt Saf fi Mustwciuans 
to 1885, afterward professor at the Moscow Conservatory K limtchenk und Tcheremisoft ! ALEXANDER S I raise thew prices and dew 
he substituted in 1880-1800 for Taneieff. who had held the And now ! the questiot What w it thew work This country 1 
directorship since 1885, and supplanted him as director u St. Petersburg Conservatory \ t st t } unt ’ ” 
1890-1891. Rimsky-Korsakoff was t ed March 1 YO. S i i everything has riser i he fi ‘ 
Next comes a letter from f 1 friend, Siloti, who wing a decision of the gover t ere I the cost of clothing i 
ted t ‘ try about seven yea ig I select it out n , Klimtchent vice S ciel sveling, wmsurar sen , 
fab f articles, con t s and paragraphs Pr e Obolensky, ‘ nt Bobr L.A. I ! erything uf ‘ ‘ Miu f ‘au 
H kee sm should be we lissected to be under while A. D. Maden received list wt Let those @ nave the money pa ‘ 
stood | letter appeared in the issue f September 6 i notice in the rst p e tothe S ety of Art | pay well Musicians, you are ui 
(O. S.) of the St. Petersburg Rus ed their council to protest F t tl bitrar ind neert singer md ora 
Dear Srr—Yesterday I received ftror Moscow the fol luct of the director, a cert \ D. Ben rdt ‘ re ’ pera and vaudevui« nee j 
ving niormatior 1 hast niorm you ot to ened prompt pon notice : 4 t t wg t ind wimists, soloists, f ner f ’ nw 
day's la the conservat y Director Safonoff took ervatory witl a head \ ‘ ! t rass and percu nw um 
leave of absence for a year, owing t which there was a f Artists. which followed, A. ¢ (5 nofl w ngers, and opera sol ts rchests f 
ference f the professors, when Safonoff gave notic« most unpanir y t ‘ rnhardt nd t cw srant and hotel and fer i a 
t Prof. Ippolitoff-Ivanoff we 1 take his place S mdit nder w [ and piayers and ngers ’ wri id 
if prot ted that the direct has 1 right to nor Reca of the ove ‘ ! y sort and degree ue ‘ 
ate ft substitute, becaus« 1 g to t rules gov K akoff fr ' ri ‘ hing for nothing 
erning the conservatory, sucl : ne n d be elected fering wit the reg é false uf md keep them ft 
Thereupon Safonoff began to shout without taking cog wwainst R ky-K I f pr Up! 
ance of what he was saying Taneieff replied that he did nils of the conservatory t { t 
cor ler such impertinence f any consequence, for he the order wl forbids the | ng } ! : p , 
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A WESTERN paper rises to remark: “What this country) 
knows musically we owe to Europe.” It is not a crush- 
ing debt. 


—_—_ 
E read in the New York Journal: “There should be a pub- 
lic singing school in every church and schoolhouse in the 
United States.” Bless us! 
=. 
MIL PAUR arrived from Europe on the Amerika last Thurs 
day. The great conductor is in splendid health and spirits, 
and expects to do in Pittsburg this winter the best work of all 


his career. 
- 


DAUGHTER of Booker T. Washington, the negro re- 
former, is studying the piano in Berlin. Now let some 
grinning paragrapher say that she ought to play especially well 
on the black keys. 
tt ati 
HE first pair of concerts of the Philadelphia Orchestra is 
scheduled for Friday afternoon, October 27, and Saturday 
evening, October 28. The orchestral program will include 
Schumann's second symphony, C major; Liadow’s tone painting 
“Baba-Jaga,” and Tschaikowsky’s “Hamlet” fantaisie overture. 
Emile Sauret is to be the soloist, and will play Dvorak’s violin 
concerto and Saint-Saéns’ “Rondo Capriccioso.” 
— 
USICIANS of every kind and station should raise their 
prices and demand more money for their work. This 
country no longer deals in small amounts; only millions are con- 
sidered. The price of everything has risen. The cost of living is 
up; the cost of clothing, food, light, transportation, traveling, 
insurance, amusement, coal, rent—everything is up, ‘way up. 
Music is a luxury. Let those who have the money pay for music, 
and pay well. Musicians, you are underpaid. Opera and con- 
cert singers, and oratorio and choir and comic opera and vaude- 
ville singers, and pianists and violinists, soloists, teachers, players 
on wind and brass and percussion instruments, and chorus sing 
ers and opera soloists, orchestral players, restaurant and hotel 
and ferryboat and picnic players, and players and singers and 
musicians of every sort and degree—all of you raise your prices! 
Nothing for nothing! Up with the prices, ‘way up, and keep 
them there! Up with the prices! Up! 


CORRESPONDENT makes an interesting suggestion. He 
writes: “Does it ever strike you that too much rehearsing 
is not good for an orchestra; that after a certain number of 
repetitions (sometimes only two or three) the players reach a 
state of relative perfection, and after that become absolutely 
mechanical if rehearsed too much? The spontaneity and life go 
out of their performance and their musical perceptions become 
dull and blunted. Excessive rehearsing is good for the conductor, 
as he learns all the details of the score; but it does not help the 
players, who often do no better after ninety-nine repetitions than 
after four, simply because they can do no better than their best. 
Should a conductor be allowed to practice thus, at the expense 
of the orchestra’s enthusiasm and vitality?” We suspect that 
the foregoing remarks have some local application, and we do not 
care to commit ourselves on the question. It is a fine subject 
for debate at the Aschenbroed! Club or at the rathskeller of the 
Musical Union, where the brews are unctuous and the pretzels 
pungent. 
—S==_—_ 
A article called “Musical War in Russia,” on another page 
of this issue of Tae Musicat Courter, contains news mat 
ter of much moment. Moscow and St. Petersburg are very far 
from New York, and it is seldom that musical happenings travel 
over the Russian border far enough to be caught up in the 
mailstrom which sweeps all such matters toward this office 
Tue Musicat Courter has tried several times, experimentally, 
to establish a correspondent in Russia, but his letters were cen- 
sored so severely that they were of no use to us. Conservatories, 
orchestras, teachers, composers—nearly everything musical in 
Russia is in some way connected with the Government, and is 
therefore protected from criticism outside of Russia, and even 
from comment. The article which we print in this issue will 
surprise the Russians, for it contains the details of a row of 
which only the merest echoes had previously been allowed to 
penetrate into the pagan press of Europe and America. We 
are sending a marked copy of this issue of Tue Musrcat Cov- 
ater to His Majesty the Czar, with a subscription blank and our 
advertising rates enclosed. Is knout that a good idea? 
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iss Cantatrice Sings in Big-ville, 


A Case in Point. 


BY FANNIE EDGAR THOMAS. 











RS. MERRY-FEATHER, of Bigville, wrote 

to Miss Cantatrice, in Slowtown, saying that 
she had heard so much about the latter's talents, 
voice, beauty, &c., and would she not come on, like 
a dear, on the 25th, and sing at the Merry-Feather 
bazaar, to be given for charity. 

The féte being for charity, and expenses being, 
naturally, enormous, of course there could be no 
question of remuneration. But—the—might 
distinction of the affair, its wide publicity, the 
eminent patronage, including all there was of swell 


she 


Say 


dom in the section, and the promised attendance of 
the entire High-and-Mightiness colony was guaran- 
tee of a perfect shower of engagements, which no 
doubt would give the Feather household the pleasure 
of many times seeing Miss Cantatrice during a pro- 
tracted stay, &c. Who knew, indeed, what might not 
come of it all, what with the many attractions of 
Miss C. and the number of bachelor nabobs to be 
present, &c. 

Would she! The 


like an oasis in the desert of life. 


letter of invitation itself was 
Why could not 
ordinary people see and appreciate and speak, as did 
those “‘accustomed to things”? Now, this was more 
like it. 

So the best, and alas the last “little Paris gown’ 
was stowed carefully away in the flat trunk. All 
the best of “other things” went in with it, during a 
feverish and snatchy “running over” of several demi- 


semi forgotten songs and arias, destined in a few 
days to capture soul and sense of the élite of Big- 
ville, 

Auntie must go, of course. 
cannot go into such a set and circle as that without 


a chaperon, and for the little added expense—auntie 


No use talking, one 


was ordered out for service. 

Annoying! How everything one has seems to fall 
into pieces and need repair the moment one wants to 
go anywhere! Strings, whalebones, buttons. laces, 
brushes—every blessed thing was found bordering 
on collapse, in the light of a several weeks’ visit and 
artistic activity in the fashionable circle to which 
fame and gift had so suddenly beckoned the fair 
owner. 

Worse yet, neckwear, gloves, shoes, slippers, a bit 
of something for the hair, the new buckle, must be 
had—no getting round it. Not alone that, the tailor 
made suit was looking woefully shabby, come to 
look at it. She must have one to travel in and “to 
run around.” The skirt of the other must be cleaned. 
Hats! What a shame it should come at the edge of 
the season! She must have a hat, if not two. One 
must have an “appearance” in boarding house, ho- 
tel, on the street, in my lady’s salon, not to mention 
the possible “affairs.” Dear me! She could have 
stayed at home several months for that sum. But 
then—— 

Twenty-five good dollars for tickets—parlor car 
One must not be all dragged out if one is to 
sing. The plain coach ts insufferable. And the 
cases must be handled. Tips! 

Arrived in town, there was the expense of car- 
riage to the fashionable boarding house. ( Madame’s 
carriage and pair had gone to meet the $$s. So 
sorry.) And the tips and the incidentals, small room, 
strange food, nondescript service. Then the hunt 
for the rehearsal accompanist. More messenger 
boys, sending of “copies,” and the “rehearsal” with 
all the unexpected annoyances and anxieties. This 
was a mere and most capricious “running over,” to 


extra. 


The pet songs were treated to no sort ol 
He was in 


be sure. 
reverence at all by Mr. At-the-Piano. 
quite 
all of 


“shore” of 
all this 


“such a rush, don’t you know” 
4 No 


It was so provincial! 


himself, of ‘“‘corse’ need at 
“fuss.” 
(ne must not eat near 


And the forgot- 


Then, meals out of hours. 
the singing hour. And the draughts. 
ten homeepathics, and water bag, left at home, and 
others to hunt for. Oh, dear! And then the chang 
ing to a hotel, after all ; more perfect freedom, bette: 
And the suffocating heat 
off that 


service must be secured. 


Would 


everywhere nobody shut awful 
heat ? 

What a brilliant spectacle! 
What grand display of flowers! 


Evidently the charity 


What richness of fur 
nishing ! Gor 
geous! Such decorations! 

plea did not work all round! The singer was to b« 
the only “inexpensive attachment’—that was plain 
the place was so becoming, and so good 
It would be all made up somehow. Ah 
this was more like it!) What a flood of gratitude six 


felt toward the little madame who squeezed her in 


But then 
to sing in. 


through the noisy crowd and steered her forward 
toward her place with the other “artists.” 

There was a little man in blue and pink nose who 
was to play clown for the company, and who looked 


as though he might well fit the part. There was a 
lovely young miss who was to recite the latest in 
“Proggrum Vers.” There were two society ladies 
who would sing a Mendelssohn duet, quite en ama 
teur, and then the man with the moving pictures 
And Mlle. Cantatrice. 

The 
program, of course. 
Brahms, Wolf, Schumann, an Italian aria, a group 
of French songs and some “little things” by X and 
Y and Z, to whom, indeed, her musical education 
was still somewhat due, and any composition of any 


one of whom was reputation suicide, even upon a 


“singer” was to be the serious part of the 


She had arranged groups of 


“serious” occasion. 

The man with the combination nose made the ele- 
gants w-r-i-t-h-e with laughter. The picture man 
said the boldest, most daring things, and was a howl 
ing success. The lovely miss did her bit and was 
marched off to the ice cream buffet, a Wake of gal 
The two ladies with the banal 
“their 


lants in her train. 
duet were warmly congratulated by 
It was Miss Cantatrice’s turn 


many 
friends.” 

Instead of coming upon them with her brilliant 
aria and stopping, she commenced with three “little 
in order to seem “classic.” Conditions 
They strained 


things by Y” 
were a bit strained after the first two 
still further after a, b and c of the group following 
Things began to stiffen about her arms and her 
throat to tighten after d, e and f. She thought it 
better to skip the aria—it was so infernally hot. Peo 
ple grew mad to talk and to drink. (Musicians with 
“groups” never become aware of 
There was not the dead silence that might have been 
desired at the opening of the last two items. Two 
were omitted. The proggrum closed 

Mrs. Merry-Feather clapped with all her small 
might with the feathers of a fan upon the points of 
two white finger tips. Those close about her did 
the same and nodded their heads with evident ap- 
proval. Applause came even from an inner room, 
whence a strong aroma of punch and a strong buzz- 
ing chatter prevailed. Any lack of cyclonic delight 
and appreciation was drowned in the getting grace 
fully away from the small platform, the coming back 


such things. ) 


ms 


and 


st« 


the “long 
Madame did her best 


But it was icc 


ior the “ovation,” the 


getting 
gathering the train safely off 
lew minutes 


“fuss” a 


to sustain the 


after punch time All were anxious for 


ke Ww 


he event was over 


cream time, 


something, no one what, and madam 


most of all 


quit 


Yes, it was over Those near bv thanked, even 


congratulated the singe But it was hurried 


rhings dissolved. Miss Cantatrice and auntie were 


presented to a little parchment man and his soft lit 


tle wife, who used an ear trumpet between them 


With these they 
came to pick up their th 


found themselves alone, when they 


ughts after the “eveut 


From the dance which followed and the insufferable 
heat and crushing they escaped to the cloak room 
thence got packed away in the small conveyance that 


was to take them back to the hotel (and which, by 


the way, was to be paid for). Oh, yes, she certainly 


had been in excellent voice, and it had been a “‘dis 


tinct success,” not exact/y what she had expected 


} 


but then—well, the newspapers in the morning and 


the “shower of engagements” were still to be had 
Next morning's paper had two columns about the 


tinguished Mrs 


} ] 
identihed 


brilliant charity n by the di 
Merry-leathet All 


their names, the ni: 


Icte give 


} 
wh were there were 


by umes of their husbands ort 
re la 
The 


two charming ladies who had so charmingly sung in 


there »o 


fathers, and the business or position of those 


tives. The costumes were handsomely treated 


duet were was the little blue and pink 


rhe 
rhe picture man was 


all that was left ol the 


man “lovely miss” was there, who “recited.” 


left out In one slim line at 


musical fea 


the end ran 

tures.”” There was “other music a Not a sound 
of her voice, not a sign of her na ! 

It was ti disappointing 


In the fit of despondency and tears which foll 


and which auntie, with half a heart, poor soul, 


sought vainly to stem, they both remembered th 
wake of engagements, and consequent roll of money 
which should serve as consolation for the sad sur 


It did seem a shame, indeed, to let a though 


prises 
of money, common money, intrude into this question 
ot art, real art; but, my faith, one must have some 
thing Chey had spent enough, Heaven knows; they 
would wait 

But the next day, and the next, and the next, and 


vet the ne xt, came and went, and they might as well 
have dropped thre ugh a hok the ballroor fi 
on that first evening for all of the remembrance be 
stowed upon them by the fickle and feathery throng 
of the charity bazaar Everyone wa so busy, n 
doubt so rushed Madame evidently believed them 
to have departed for their native heath f{ r da 
ago he 8) had the rest pe rhaps 

But there was one who did not Che hotel clerk 
was faithful. The hotel bill depth was ind. The 
hotel fund was exhausted They must do some 
thing. They must go home ; indeed, they must. Wa 
it possible! The cold, gray dawn truth began 
break upon their getting experience hearts but tox 


truly, too distinctly 
rhere were more tips and 
the The hotel 


friend as a drizzling rain fell 


suit case hand! ngs, an 


SN 


receipt ! awning was their last 
As auntie pushed the 
thickest valise behind her feet in the plain coach on 
the 


between the 


and dawked her “scarve” i: 


the 


‘hurried limited” 
window draught, sh 


‘THA 


singer and 


ejaculated between her teeth NK (,0D. WI 


HAD RETURN TICKETS 
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, 3 HERE will be many concerts this winter, and 
the demand for program annotations, musical 
analyses, lectures, program notes, biographical pam- 
plilets, translations of foreign criticisms and the like 
will be unprecedentedly large on the part of those 
artists who make public appearances. 
Tue Musica CourIeR announces 
that it has established a department 
which is fully equipped to furnish any- 


thing in the annotation, translation or personal par- 


A BUSINESS 
OFFER. 


agraph line, at rates much lower than those now cur- 
rent, and of a quality much superior to the brands 
which hitherto have been standard. We regard 
the annotation and the press agent industries as hon- 
est, even if not noble, and think they come within 
the scope of lawful business. Some of the severe 
things which Tue Musica Courter found it neces 
sary to say in the past about “annotations” were oc- 
casioned by the fact that such traffic was not con- 
ducted according to the ethics of business, and con- 
sequently besmirched the fair fame of both buyer and 
seller, and placed a most unsightly blot on the mu- 
sical escutcheon of this dignified city. There was a 
report, which had gained some credence, to the effect 
that the “annotation” merchants used their wares as 
a sort of tacit club with which to remind artists that 
the vendors of the ‘‘annotations” were also critics on 
the daily newspapers of New York. Such a report, 
whether true or not, was believed even more widely 
when it began to be noticed that on certain occasions 
the customers of the “annotators” received favora- 
ble criticisms in their columns on the daily press, and 
that on other occasions these same columns pilloried 
mercilessly those who did not use “annotations.” Of 
course, the happenings just mentioned may have 
been mere coincidences, but the community was 
painfully impressed with the evil look of the thing. 
rhen it was that Tue Musica Courter did what it 
felt to be its duty, by pointing out the conditions 
which must necessarily arise if the belief became 
general in New York that a good notice in a New 
York daily paper could be bought by throwing a sop 
to its critic in the shape of a job to write “annota- 
or a biography, or to lecture, on to compile 
The New York Herald and the 


New York Evening Post realized the danger that 


tions,” 


program analyses.” 


lay in such barter, and the critics of those two papers 
have scrupulously kept away from all transactions 
that suggested any personal relations between the 
artist or organization to be criticised and the write1 
who was to do the criticising. 


In offering to the profession the services of our 





Musicians of every kind and Station should 
aise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 

The cost of living is up, 
food, light, transportation, 
insurance, amusement, coal, rent- 
everything is up, ‘way up. Music ts a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Upl 


of everything has risen 
the cost of clothing 
traveling, 


ers, 














own splendid body of annotators, lecturers, musical 
editors, &c., we cannot be even remotely suspected 


of impure motives, for “criticism” has long ago been . 


abolished from these columns, and the writers on 
THe Musicar Courier are instructed to give mere- 
ly readable reports of what takes place at concerts, 
and “to feature the news element,” as journalistic 
parlance has it. We of this editorial staff are past 
masters of musical criticism as it is understood by 
those unfortunates who fall into the rut of daily 
press routine, but we have outgrown that phase of 
the critical career. The readers of Tue Musical 
Courier make this paper, and they are not inter- 
ested in prolix harangues about Brahms’ “inner as- 
pect” (save the mark!) and about the number of 
laryngeal titillations required to do a trill in “Travi- 


’ 


ata.” Those things come within the province of cer- 
tain kinds of teachers. 

Tue Musicar Courter recognizes the fact that a 
goodly amount of musical lecturing and annotating 
is still necessary in this vast country, and that is our 
primary motive in offering to fill the need. This cor- 
poration is a business enterprise and lives to do legit- 
imate business, and does legitimate business to live. 

THe Musicat Courter will vouch for the high 
personal integrity and the complete intellectual abil 
ity of any lecturer supplied by this paper, and for 
the eminent literary and musical qualifications of 
annotators and analysts drawn from this office. lor 
rates, dates, subjects and all other kindred informa- 
tion address “Lecture and Annotation Department,” 


care of THE MusicaAL Courier 





HE Musica Courier cannot impress on its 

readers too often the fact that this is not an 

educational or zxsthetic or literary journal, but sim- 
ply and solely a musical newspaper. 

THe Musicat Courter tries to gather for you 
each week all the current musical news of the world, 
and if we do not quite succeed it is only 
because occasionally some of that news 
is not accessible. Usually our news is 
real news ; that is, it has not been print- 
ed elsewhere before it appears in this paper. Of 
course, if a thing happens after these pages go to 
press, and it is important enough to interest the gen- 
eral reading public, you may find the item in the 
news or cable columns of the daily papers before 
Tue Musica Courter prints all the details in its 
following issue. This paper has all the news facili- 
ties of a daily, but it has not the advantage of ap- 
pearing seven times a week—much to the sorrow of 
its friends and the relief of its enemies. However, 
THe Musicat Courter is leagues ahead of the dai- 
lies as a disseminator of news. for New York and 
Chicago and Boston and Cincinnati and San Fran- 


OUR OWN 
SAY. 


cisco dailies are read only in and near those cities, 
while Tae Musica Courter is read all over Amer- 
ica and Europe, to say nothing of Australia and the 
Sandwich Islands, Japan and South Africa. (If we 
got a subscription or two from Mars or Jupiter we 
would not be more than reasonably astonished.) To 
read, sift and space the matter sent to this office each 
week by the representatives and correspondents of 
Tue MusicaL Courter is a herculean task in itself, 
the proportions of which can best be appreciated 
when it is stated that the editorial staff has on hand 
each Monday morning enough material to fill five 
papers of the kind published by them on Wednes- 
day. The objects of Tae Musicat Courter, being 
then, as stated, (1) the acquisition of musical news, 
(2) the publication and dissemination of musical 
news, naturally some other things on the paper suf- 
fer occasionally, in spite of the best editorial efforts 
to the contrary, and there are times when the typog- 
raphy of Tue Musica Courter, its style, makeup, 


arrangement, &c., are of a nature to make the expert 
grieve. It is useless for kind readers to point out to 
the editors mistakes here and there in spelling, in 
typesetting and even in facts. They see all these 
things and are correspondingly despondent. “Press 
Day” at THe Musicat Courier printing plant is 
like midnight in a daily newspaper office. The edit- 
ing is done as well as human limitations allow, but 
the last word is spoken by the typesetter and the 
proofreader. They, too, are human. 

This paper is alive and kicking, and tries to serve 
news on that principle. THe MusicaL Courter can 
not be “made up” weeks in advance, like magazines 
or moribund weeklies full of fiction and pictures. 
No manuscripts are kept in this office for months 
and polished and chastened in style, bulk and con 
tent until they might serve as models for a school 
course in rhetoric. The editors of THe Musica. 
Courier would be smothered in paper if the mass oi 
contributed matter were not kept moving all the 
time. “In print or in the waste basket” is the motto 
of this busy office. This is not an apology, for, bad 
as we are sometimes, we are nearly always better 
than certain weekly literary papers which should be 
perfect in the difficult art of publishing—this is not 
an apology, therefore, for things that may have hap 
pened in the past, but it is rather a request to th: 
thousands of MusicaL Courter readers and adver 
tisers to be patient in the crowded season about to 
descend upon us, and to excuse the few slips we may 
make for the sake of the many things that will be 
right and readable and presented at first hand in thes« 
columns. The perfect music paper will be published 
ad Catendas Grecas—which means, in the transla 
tion: “Don’t blame the editors; they are doing their 
best.” 








LONG with the announcement that the People’s 

Symphony Society will celebrate its fifth anniver 
sary comes the good report that the society will in 
crease the number of its concerts this season from 
five to fifteen. Six of these will be given at Cooper 
Union, six at the Grand Cen 
tral Palace, and three at Car 
negie Music Hall. This move 


MORE ORCHESTRAL 
CONCERTS. 

ment to provide orchestral mu- 
sic for students and wage earners and the masses in 
general at nominal prices is the most remarkable in 
the history of music in this country. Previous at- 
tempts to do this have been tried unsuccessfully, but 
for five years the People’s Symphony has faithfully 
carried out the original plans, and in addition to this 
has inaugurated a series of chamber music concerts 
for the members, also at minimum rates of admis- 
sion, 

New York is proud of this grand musical en 
deavor, proud of the men and women who have 
made it possible, and proud of Mr. Arens, whose 
idea it is. 

The Outlook for Saturday, September 23, contains 
a review of the People’s Symphony concerts and a 











Musicians of every kind and station should 
raise their prices and demand more money for 
their work, This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up 
the cost of clothing, food, light, transportation 
traveling, insurance, amusement, 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 


coal, rent 
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portrait of the founder. Mr. Arens has claimed all 
along that it is an educational project and a desire 
to create a musical atmosphere. The first year Mr 
Arens directed the rehearsals and concerts without 





amount of editorial eulogy and managerial rhapso 
dizing. 


that his progressiveness will then meet with more 


t did 


encouragement than i from the Philharmonic’s 


Pugno is a pianist of the broadest attainments, program tribunal 


Gallic by birth and environment, but a complete c At any rate, Pug 





os promises som velties h 
remuneration. The next year five musical directors, mopolite in everything appertaining to his art. His recital programs, and therefore Gilead is not witl 
one of them being Mr. Arens, served the society at musical scheme embraces practically everything out balm after all, even though it b ted. Pugn 
a nominal fee. The third season, in 1902, the society written for the piano, from the early clavicymbal a polite and polished Frenchman, is probably too 
received an endowment for a period of three years period up to the ultra-modern school, with its or- fine feeling by far to take a malicious revenge on th 
from the Betty Loeb Musical Foundation, and this chestral flavoring. He treads even the byways Philharmonic by putting the works of several Amet 
enabled the trustees to engage a musical director. piano literature, and has brought to the attention of ican composers on his recital programs. But what a 
(Juite consistently, Mr. Ahrens was chosen for this the American public fult many a French melodic well deserved punishment that w | be for th 
office. flower, which, as far as other players were c Philharmonic ! 

On another page of this issue of THe Musical cerned, might have been allowed forever to blus 
Courter will be found the dates for the orchestral unseen and unperformed A NEW YORK subscriber of Tu i 
concerts. The officers of the People’s Symphony So This very trait was exhibited by Pugno when the ° COURIER writes: “Allow me to point out t 
ciety are: New York Philharmonic Society invited him to play that the ite 1 pag if your current issue | 
J. Hampden Robb, president; Nora Godwin, first vice had already read in vy dai ipe! ir davs before 
president; Gustav E. Kissel, second vice president; Jas saw it in Tr { CAL COURIER Onit leg 
Speyer, treasurer; Herbert S. Carpenter, secretary; Franz : , 
xX Arens, conductor ‘ in a - 7 ee P 
Executive Committee—S. Mallet-Prevost, chairma OLD NEWS AND todays Musicar Court ver 
Herbert S. Carpenter, Isaac N. Seligman, Gustav E. Kissel, NEW NEWS. this very point fu nd cleat 
Albert Stettheimer, Mrs. James Speyer, Charles T. Barney it sl eT embx that 
rhe trustees and incorporators are He Musica C ER is printed New York. but 
lrustees—Franz X. Arens, Chas. T. Barney, John G no other sense of the a oa Ne Vor pet 
Carlisle, Herbert S. Carpenter, Mrs. John E. Cowdin, Mrs 5 & watkd’s al on 
Charles E. Ditson, Mrs. William P. Douglas, Mrs. Richard : 
Watson Gilder, Miss Nora Godwin, Gustav E. Kissel, 5 § without any part to an 
Mallet-Prevost, Thomas L. Manson, Robert C. Ogden, Mrs ' iH c ( Nas ¢ ‘ ! 
H. Fairfield Osborn, J. Hampden Robb, Mrs. Douglas Rob t thirt ears W epend , 
nson, Mrs J West Roosevelt, Isaac N. Seligman, George e < siders the lea 
R. Sheldon, August Spanuth, Mrs. James Speyer, Albert terest f New \ ‘ 
Stettheimer, Henry B. Wilson, Alfred L. Seligman 
Incorporators—Mrs. Charles B. Alexander, Franz X + or 
Arens, Hon. John G. Carlisle, Herbert S. Carpenter, Mrs r to the exy at 
John E. Cowdin, Mrs. Charles S. Ditson, Mrs. William P t have bee rm hy 

Douglas, Mrs. Charles R. Flint, Mrs. Richard Watsor use Tur M ( . » wh - 
Gilder, Miss Nora Godwin, Mrs. John Greenough, H P 
Henry E. Howland, Gustav E. Kissel, V. Everit Macy, 5 _ , — ; 

Mallet Prevost, Thomas L. Manson, Walter G. Oakmar : - as was possib ul ' tl 
Robert C. Ogden, Mrs. H. Fairfield Osborn, Mrs. Frank H n . \merican composer, t player \ 
Platt, Mrs. Charles M. Raymond, J. Hampden Robb, Mr ! t not pence , ‘ ¥ 
Douglas Robinson, Mrs. J. West Roosevelt, Mrs. Isaac N. at one of their concerts this wint Delight stew Sow fe ; 
Seligman, Mrs. James Speyer, Francis L. Stetson, Albert replied Pugno, “and I sha ike the occasion a sig t be reckoned th. as 7 { ( 

Stettheimer, Spencer Trask, Mrs H. Walter Webb, Henri nal one. and show my appreciat by presenting t a } WI 
P. Wertheim, Mrs. Charles C. Worthington the Maw Yack public a César Franck work for pian peers | ! : | Vi | 

_ ” and orchestra which is practi familiar in y p “7 ¥" ‘ -- 
c HE announcement of Raoul Pugno’s return for city, and should therefore be of the greatest possibl how ‘dhe ‘Miie'< :, ’ 1 
another recital tour in America this season interest to your audience, amateur and professional York subscribers b etl ° nam 
gave unalloyed pleasure all over the land to the fol- Pugno’s offer did not draw forth any delight fr every ons aoe » a ‘ag % . ay 
lowers of dignified pianism and its exponents. Pugno the committee which passes on the Philhar wtside to v t} new ly 
played himself into the hearts of his hearers during programs Instead, they asked | to ree I CAL ( RIER P bona , oh, 
his first American tour, his decision, and to play the fa (ries neert ‘ - ’ , , ‘dl 
PUGNO, PRE-EMINENT and the enthusiasm with instead of the unfamiliar but doubtless y able w } \ the hb: : ’ 
PIANIST. which his return now is by Franck. A polite debate ensu with the , cat d er of peopl ; + t We 
awaited by his hosts of ad- outcome that was possible under the circt ince the letter from wl we quote et a 
mirers speaks more cloquently for the man’s win- Pugno consented to play the concerto by Grieg, at ews from Berlin and Lon M Dacte and iif 
ning personality and ingratiating art than any in that composition he will be heard when he appears ind Cos ‘Ty ' ey 
- noes r here with our Philharmonic Orchestra later in tl a4 A x ; 
season. those citi : ‘ , il news { iP aal 

Musicians of every kind and station should Meaning no reflection the Grieg « oad ‘ . & : : 7 ’ i w yor 
raise their prices and demand more money for lod t brill a ‘ é; in Francis ' a, US and | ace 
their work. This country no longer deals in small ee ee ene Oe = 2 A & ' : ir ry | ( It 
amounts; only millions ere considered. The price and exuberant rhythm—would not the cause of stat ents ~ 
of everything has risen. The cost of living is up, sic and of Pugno have been better served by allow ‘ 
the cost of clothing, food, light, transportation ing him to play the piece of his own choosing Phe 
traveling, TONES, amusement, coal, rent Grieg concerto has been hacked in this c itry until ‘ Pee ae ' 
everything is up, ‘wey up. Music is @ lusury it has become hackneyed. The work is unfortunate in | a vs . 
Let those who have the money pay for music, and Post pt tl par 
pay Well, Musicians, you are underpaid. Opera that it appears to be easy to play, and thus tempts on be ' ; 
and concert singers, and oratorio, and choir, and the rocks too many pianists lacking in musical and we J i by N | & 

mic opera and vaudeville singers, and pianists technical ballast. Of course, in the hands of a mas t! f Pe y 
ind violimsts, soloists, teachers, players on wind ter like Pugno everything must be interesting, and k ‘ O 
and brass and anbgaree instruments, and chorus his performance of the imperishable Grieg master ( ‘ 
singers, and opera soloists, orchestral players; res . - "\ W 
taurant and hotel and ferry boat and picnic play- piece will perforce elicit admiration and enthusiasm ; . 
ers, and players and singers and musicians . of but the fact remains that the public will have been e { 
every sort and degree—all of you, raise your rather unfairly deprived of the opportunity to widen ‘ f ( 
prices! Nothing for nothing! Up with the prices, its musical knowledge by just one rare work fron t 
we sfen,s ane my Hem Move! Up wiih ie the pen ofa great master M 
prices! Up! ( 

It is to be hoped that Pugno will have more thar ; , 
one appearance with orchestra in New York, and g 
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all the instrumental panoply of Strauss, was the 
last straw. The burden laid upon Mr. Carnegie’s 
patience by ‘The Apostles’ and ‘The Dream of 
Gerontius’ had been great; but ‘Taillefer’ in- 
creased it to the critical point. And so the Ora- 
torio Society hereafter will pay more attention to 
Handel’s oratorios.” 

It is the painful duty’ of Tue Musica Courier 
to point out in what manner the article just quoted 
hides the nigger in the woodpile. Be it known to 
all the musical people of everywhere that Novello, 
Ewer & Co., the publishers of the New Music Re- 
view, are also the publishers of the Handel oratorios 
and other music of the kind which Mr. Carnegie, the 
eminent music critic, seems to prefer. There is noth- 
ing wrong in such a “boom,” therefore, and it is 
businesslike and legitimate. But the Evening Post 
should be told and the public should be told, and that 
is why we felt impelled to tell. Now everybody 
knows, and so there is no need to pursue the subject 
further. Amen! 


| T has been oneaiel that the case of Isaac Rout- 

man, the huckster tenor of the East Side, is one 
of mistaken identity, and that the Routman who 
studied for four years at the Cincinnati College of 
Music is not the same young man who was “discov- 
ered” here in the slums, with an untrained voice 
“equal to that of Caruso and De Reszké combined.” 
Dr. Gantvoort, the president of the Cincinnati Col- 
lege of Music, furnished to Tue Musicat Courier 
the information on which this paper based its arti- 
cle, and surely he is in a position to know whereof 
he speaks. In the meantime, young Routman No. 1, 
the discovered Routman, has made an affidavit 
wherein he declares that he never lived in Cincin- 
nati, does not even know such a city, and never 
heard of Dr. Philipson, at whose synagogue he is 
supposed to have sung before he came to New York. 
The newspaper which first introduced Routman to 
the public is making a strict investigation of the case 
and has promised to let THE Music AL COURIER 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only miilions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well, Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 











know the result, whether it turns out to be for or 
against the New York Routman. If he has been un- 
intentionally maligned in these columns, ample apol- 
ogies will be his, and all due journalistic reparation. 
It should not be difficult to locate Routman No. 2, of 
Cincinnati, in order to clear Routman No. 1, if they 
are two separate individuals. 
a 


ALTER DAMROSCH announces that he now 
has completed the wood wind department of 
the New York Symphony Orchestra, which already 
counted five new members, principally from Paris 
and Brussels. The newest and latest addition is 
Auguste Mesnara, formerly first bassoon of the 
Lamoureux concerts, Paris. This is the first time, 
adds Mr. Damrosch, that a French bassoon player 
has joined a New York orchestra, all the others be- 
ing Germans. The tone of the French bassoon dif- 
fers materially from the German. It is more 
“woody” and resonant, and, according to Mr. Dam- 
rosch, amalgamates better with the other instru- 
ments of the woodwind choir. 

The arrival of these French musicians in New 
York has created a great stir among local orchestra 
musicians, While some of them looked on it as an 
invasion of their rights as older residents who had 
held the field, many of the better local musicians have 
shown their good sense by calling on the Frenchmen 
and asking them to demonstrate their technic and 
school, and to show wherein these differ from the 
German. New York has had some notable expo- 
nents of the German school of woodwind players in 
the past, but it seems to be generally accepted now 
that the French school is superior. 

~oaigtaiaanen 


D R. OTTO NEITZEL, the renowned German 
pianist and lecturer, has been engaged for a 
tour in the United States next season. This will 
constitute a rare treat to music lovers here, for Dr. 
Neitzel is one of the musical authorities of the con- 
tinent of Europe. 
sian 
ag much has been printed showing the commer- 
cial aptness of the manager of our Opera that 
it is pleasant to be able to gaze sometimes on the 
reverse side of the medal. One who knows the cir- 
cumstances of the case related this story the other 
day: “Mr. Conried is not only the head of the 
Opera, but he also directs the musical destinies of the 
fashionable Harmonie Club in this city, which gives 
two or three private concerts every season for the 
delectation of its members. Mr. Conried is the head 
of the program committee, and as such usually se- 
lects the artists who assist at the Harmonie concerts. 
On one occasion a local pianist (American) offered 
to play gratis for the sake of a hearing before the 
cultured audience of the club, and the offer was 
gladly accepted on that basis by the committee. The 
pianist played and made an excellent impression. 
The next morning’s mail brought to the young art- 
ist a personal check for $50 from Mr. Conried.” 


T HE Philharmonic Society reports the largest 
subscription sale in the history of the society. 


= 


ADAME NORDICA will make a short concert 

tour of two weeks immediately after the op- 

era season, under the management of R. E. John- 

ston, who has already booked her for Minneapolis, 
Lincoln and South Bend. 


— — 


HE Cincinnati May Festival committee has en- 
gaged two American artists for prominent 
roles in the music to be sung there next spring 
The two fortunate ones are Corinne Rider-Kelsey 
and Herbert Witherspoon. The Cincinnati Festi- 
tival had previously always used European singers 
in the leading roles, and the engagement of Mrs. 
Kelsey and Mr. Witherspoon is regarded not only 
as a personal honor by them, but it is also hailed 
as a great triumph by the entire American sing- 
ing profession. 


oa 


t= Musicat Courier is in a position to make 

the first official American announcement of the 
Bayreuth Festival program for 1906. The perform 
ances will begin on July 22 and continue to August 
20, inclusive. “Parsifal” is to be given seven times 
(July 23, August 1, 4, 7, 8, 11 and 20),“Tristan and 
Isolde” five times (July 22, 31, August 5, 12 and 
19), and the “Ring” is to be done twice, the first 
cycle taking place July 25, 26, 27, 28, and the second 
August 14, 15, 16 and 17. The casts have not been 
made public, for the reason that Madame Wagner has 
not yet definitely decided on the allotment of roles. 
All rumors that have so far been published by irre- 
sponsible local dailies regarding Burgstaller and 
other artists in connection with next year’s Bayreuth 
Festival are mere guesses, and in some cases very 
bad guesses. Authentic lists of the singers to be 


employed will be published in due time. 
a 


CKNOWLEDGMENT is herewith made of the 
receipt of the following letter : 


‘7 Riees Street, t 
Wasmincron, D. October 22, 190s. f 


To The Musical Courier: 

I just want to tell you that the editorial of this 
week’s issue of Tue Musicat Courter on Crea- 
tore and his critics, in “one of the largest cities 
of the United States,” is being thoroughly enjoyed 
and appreciated in that same large city. 

On the evening when the “Entrance of the Gods 
Into Walhalla” was not played, there appeared on 
the program a harp solo, “Valse de Concert,” by 
Hasselmans. But the soloist elected to substitute 
Godefroid’s charming “Dance of the Sylphs” for 
the number that had been placed on the program— 
and on the morrow, we were told by the learned 
critic of one of the two evening papers that a most 
beautiful rendition of the Hasselman’s “Valse” had 
been given. But then, critics whe have to write 
deep dissertations on the proper reading of Wag- 
ner must mot be expected to observe the trifling 
difference which exists between duple and triple 
time. Yours truly, 

Eowin Hucuss. 
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“Variations” bears the 


ODAY’S installment of 


T 


title “The Tendency of Modern Musical 
Art; or, Why a Piano Teacher Can Never Become 
an Insurance Director.” 


=e = 
\ large carryall drove up in front of Wallack’s 
Theatre on the last matinee day, and emptied as 


pathetic a human load as Broadway has seen in 


many a week. The door attendants lifted out a 
lozen and a half poor little wan faced boys and 
girls, with rickety legs, backs, necks and arms 


strapped into iron and leather frameworks, and with 
all sorts of other cruel deformities and deficiencies 
bestowed on them by an inscrutable Providence 
Che hollow little faces were drawn into a smile, and 
in the eyes of each one of the maimed children there 


shone an eager, feverish light. Several charitable 


gentlemen had organized a theatre party for the 
waifs, and were taking them to see “Rip Van 


Winkle.” 


stood by and clutched her own fine grown boy tight 


A well dressed woman, slim, elegant, 
ly by the hand. “That's a better charity than giving 


libraries to cities that don’t want them,” said the 


well dressed woman to another, who was also a spec 


tator. The two women looked at each other. Their 
eves were filled with tears. 
eS & 
Ihe Musikalische Blatter says: “There are now 


more professional musicians in America than in Ger 
many.” The Frankfurter Zeitung says: “The rev 
enue department of the United States announces an 
increase in the consumption of beer for the last 
twenty-five years, from 6.18 gallons to 18 gallons 
Any connection ? 


cece 


annually per capita.” 


Kawsas City 
8 Grand Avenue 


October 9 


Dear Sir—* * * In the last issue you have 
a good story about the little girl saying good-bye to 
I am told 


A New Haven paper 


God because she was going to Chicago 
the story continues as follows: 
printed the story as a fling at Chicago, but a Chi 
cago paper printed the New Haven paper's notice, 
and added that the sentence was not punctuated 
correctly. It should have read: “Good, by(e) God, 
Very truly yours, 
EDWARD KREISER 


we're going to Chicago!” 


oS 


i 


ce 
The “Celtic” sonata, by MacDowell, the Ameri 
can, was played at a Berlin recital recently 
fe & » 
So John D. Rockefeller plays the ‘cello! 
Pierpont Mor 


Other 
millionaires who are musical are ] 
gan and I. J. Paderewski. Carnegie used to sing 
in a choir, but he stopped just in time, as the sequel 
Apropos, how could Schubert pessibly 
known of Rockefeller his 
Erl King”? 
es fe 


No, Agatha, the name “Leipsic Kunstwart” means 


showed 


lave when he wrote 


prophetic 


something else. “Leipsic Art-wart” would not be a 
Try again 
e €& 


Not long ago a pianist gave a recital in Berlin 


proper translation 


and devoted his program mainly to compositions by 
Thalberg and Gottschalk. “Why not play modern 
wailed one of the critics—‘‘works by Bach 


works,” 
and Beethoven, for instance?” 


There are threats that a certain teacher-piamist in 
tends to lecture on “The Evolution of the Sonata 
Form,” and then to follow his talk with a perform 
ance of six sonatas by C. P. E. Bach, Haydn, Mo 
zart, Beethoven, Weber and Brahms. The worst is 


now known 


cee 


Have read G. Bernard Shaw's new novel 


“The Irrational Knot”? 
this gem of flashing wit 


you 
You will find in the preface 
‘I was an able bodied and 
able minded young man, im the strength of my 
youth; and my family, then heavily embarrassed 
That | should 
chosen to be a burden to them instead was, accord 


needed my help urgently have 


ing to all the conventions of peasant lad fiction, m 


strous. Well, without a blush, | embraced the mon 
strosity. I did not throw myself into the struggle for 
life; | threw my mother into it. I was not a staft 
to my father’s old age; I hung on to his coat tails,” 


Please do not forget that this is wi 


i 


Ze & 
The town of Waitsburg. Mo., is also making 
musical history. The Record of that place says 
“Mrs. Herbert Taylor, who is a pleasant and estima 


ble woman, and who can bake the finest cake ever 
made, having sent us some and therefore making us 
a judge, and who has a family of nice, clean, polite 
children, and who plays the piano beautifully a: 
gives lessons to a few fortunate pupils in our litth 
city, had a tooth pulled Friday 

te 


Alberto Jonas, Elsa von Grave-Jonas and their fif 


teen pupils sailed for Europe on the Moltke last 
week, and probably at this moment are descending 
like a whither 
were bound when last seen at Hoboken. Mr 
Mrs office before 


their departure, chatted pleasantly with ye scribe, 


chromatic cloud upon Berlin, they 


and 


Jonas called at the “Variations” 


and left him a fine, large autograph photo. In the 


course of conversation it developed that Mr. Jonas 
will give concerts in Berlin, and that he is an expert 
boxer, and studied the art in Dublin. ( Berlin critics, 
please notice.) The gifted Alberto speaks English, 


German, French, Italian, Russian and 


Detroit 


Spanish, 


ee 


\ woman who was called upon to write a paper at 
a suburban Current Topics Club, on Victor Hugo, 
went to the Carnegie Library erected there, and col 
lated her facts from a number of encyclopedias. 
When she had finished, having a quarter inch of 
space at the end of her paper, she thought she would 
add something original, and wrote: “Whatever we 
and succeeding generations may think of Victor 
Hugo, we must agree on one thing, that he wrote 
good English.” 
eo «& 
\ crusty old Greek at Thermopylz 
Wrote “Down with this awful monopyla ! 
He raved and he cussed 
And said, “Down with the 
“Vox Popylez.’ 


Crust!” 

And he signed the old letter 
ee 

The printer's devil was in great form when he 


mixed the words “obsolete” and absolute,” and the 


criticism read: “Signor De G has a most obso 


lete techni 


ee 

\ new harmony book by Arthur Foote and Wal 
ter Spalding has raised a prodigious rumpus along 
Philistine Row. The volume actually contains illus 
trations from the works of Liszt, Tschaikowsky, 
Wagner (!!), Dvorak, Chopm (!!), Brahms, Gold- 
mark, Grieg (!!) and Debussy! 
fe & 


On one of ex-President Cleveland's Western trips 


he arrived during a severe storm at a town in which 
he was to speak. 


As he entered his carriage and 
was driven from the station, the rain changed to 


hail, and immense stones rattled on the roof of the 


vehicle A brass band, rather demoralized by the 
storm, stuck bravely to its post and played 
“That 
heard,” remarked Mr. Cleveland 
“What are they playing 
* “Hail Chief,’ 
Herald 


the most realistic music | have ever 


1s 


” asked his companion 


to the with real hail.’’—Boston 


_ 


-— 
v~ s 


Here is a musical fable : A Southern negro preacher 


recently told a version of the parable of the good 


Samaritan, wherein a traveler on a lonely road was 


set upon by thieves, robbed, and left wounded and 


As he 


persons passed him, but none offered to assist 


helpless by the wayside lay there various 

Pres 
ently, however, a poor Samaritan came by, and, tak 
ing pity on the wounded man’s plight, 


took 


and drink and raiment for 


helped him 


on his mule and him to an inn, where he or 


dered food the man, di 


recting the innkeeper to send the bill to him. “And 
dis am a true story, breth’ren,” concluded the 
preacher, “for de inn am standin’ dere yet, an’ in de 


do'way am standin’ de skel’'ton ob de innkeepet 
waitin’ fo’ de good Samar'tan to come back an’ pay 
de bill 
f @ 
Blanche Partington, of the San Francisco Ca 
ne of us. Harold Bauer opened his tour there last 


veek, and Blanche wrot Che program began wit 


a littl thing by Bach, the chromatic fantasia and 
ugue,.” 
fe & 

Che stage manager timidly approached the nixic 
who stood at the end of th iorus row, and who 
had one line to speak in the piece, because her best 
friend was its financial backer 

Miss Hazlemere S} ke the Stage manage! we 
intend to change vour lin Beginning with thi 
evening, you will kindly 1) Luna rises fair t 
night,’ instead of ‘Luna rises dark tonight 

“Damn it! more study!" burst forth Miss Hazk 
mere, stamping her foot LeonarD Lien 

Carl's Recitals and Lectures. 
ILLIAM < CARL will begin the annual autumnal 
series of tree organ concerts in the Old First Pres 
byterian Church, Fifth avenue and Iwelfth street, Tues 
lay evening, November 14, at &15 o'clock [he succeeding 
dates are the following Tuesday evenings, November 21 
28, and December Mr. Carl will present a long t of 
noveities iding i parapni t the K miggaays of 
Japanese national anthem. Prominent artists will assist at 
each concert 

Next week Friday evening, November + nm the cca 
sion of the Mikadck birthday, Mr. ¢ w deliver a lee 
ture on Japan, “A Summer's Cruise in the Land of th 
Rising Sun,” in the chape f the Old First Presbyterian 
Church, Fifth avenue and Eleventh street, for the benefit 
»f the church Ihe lecture wil! be illustrated by a colle 





tion of stereopticon views, and delivered by the lecturer in 
the costume of a Japanese gent!eman lickets may be pur 
hased at the door of the chapel. Mr. Carl! will lecture this 
winter on “Japanese Music,” in addition to the subject of 
next week, and wil! be heard im var ! ti luring the 
cason 
MW uswiaons f ever kind nd station should 
rawse thew prices and demand more mone for 
their work, This country no longer deals in small 


amounts; only mellions are nstdered The price 
of everything has risen The cost of liwing is up 
the cost of clothing, food, light, transportation 
{rat eleny INSUTANC ¢ amusement coai rent 

everything is up, ‘way up Music t# a luxury 
Let those who have the money pay for music, and 
pay well Musicians, you are underpaid Opera 
and concert angers, and oratorio, and chow, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion mstruments, and chorus 


singers, and opera soloists, orchestral players, res 


tawrant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Lp with the prices, 
‘way up, and Recep them there! Up with the 
prices! Up! 
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A GREAT MEZZO SOPRANO. 





N American singer, who received her musical educa- 

A tion in this country, and consequently owes nothing 
to the voice builders of the Old World, is Isabelle Bouton, 
who today is one of the most brilliant of the stars in the 
operatic firmament. She has been a conspicuous figure in 
the Metropolitan Opera Company for five or six years, sing- 
ing matiy important contralto and mezzo-soprano parts 
Her work was so uniformly good as to win the unqualified 
commendation of her associates, the managers, the music 
critics and the public. The high artistic excellence of her 
singing as well as her acting evoked many glowing 
eulogiums and soon brought her into great prominence. 
Immediately after her début in grand opera Madame 

Jouton was proclaimed “The Great American Mezzo So 
prano,” and the appropriateness of this appellation never has 
been questioned by anyone who has heard her sing 

It was during the season of 1900-1901 that Madame Bou- 
ton made her first essay in grand opera as one of the con- 
traltos of the Grau Company. She sang the Valkyrie in 
“Die Walkiire,” in the “Magic Flute,” and in several other 
of the Grau productions. One of her most successful rdles 
was that of Amneris in “Aida,” and she was also much ad- 
mired as Ortrud in “Lohengrin.” Madame Bouton made 
a tour with the Boston Festival Orchestra. Already she had 
become a music festival favorite and year after year was en- 
gaged for the principal events of this kind. She sang suc- 
cessively in the big music festivals of Worcester, Louisville, 
Richmond, Ann Arbor, Toronto and Montreal and bore off 
many honors 

After five years’ experience in grand opera, Madame 
Bouton last year left the Metropolitan Opera Company to 
devote herself exclusively to the broader field of concert, 
oratorio and recital. This fall and winter she will fill many 
engagements. She was one of the most admired of the 
singers in the Worcester Music Festival, September 29, and 
her success was brilliant. From now until next spring 
Madame Bouton will be a very busy singer. Already many 
important bookings have been made for her in various parts 
of the country. She will be heard in most of the large 
cities. 

Like Adelina Patti, Madame Bouton affords a rare ex- 
imple of lyric precocity, for before she was fifteen her 
début had been made. She was born in Danbury, Conn. 
When a mere girl she disclosed a passion for music and 
sang with the naturalness and sweetness of a bird. Her 
voice was deemed phenomenal, and it was determined by 
the singer's parents that it should be cultivated under the 
most efficient teacher that could be obtained. Fortunately 
the giri fell into the hands of Carl Alves, a very able and 
conscientious teacher, who has not only a superior voice 
builder, but an adept in opera routine, elocution, action, &c 
Incontinently he recognized his pupil’s exceptional gifts and 
marveled at her voice and the manner in which she used it. 
His deepest interest was aroused and he was heard to ex- 
claim, “I predict that this young lady will become an 
eminent opera singer.” 

[his prophesy was verified several years ago. 

Carl Alves was the only teacher Madame Bouton ever 
had. Her opinion of this master is expressed in these 
words, which were addressed to the writer of this sketch: 

“All that I have achieved in my art I owe to my teacher, 
Carl Alves.” 

Madame Bouton possesses a remarkable voice, which 
combines the qualities of a flexible mezzo-soprano and a 
rich contralto. Its range is unusual and it is perfect in all 
registers. Madame Bouton is blessed with the artist tem- 
perament and possesses a bright intelligence and a true 
musical nature. Her dramatic powers are extraordinary. 
Indeed, were this prima donna to elect to become a great 
actress, she could easily win histrionic fame. A more richly 
gifted woman is not to be found among the prime donne 
of this decade. Madame Bouton’s repertory is large, hold- 
ing the contralto parts of all the standard oratorios, and 
many English, French, German and Italian songs written 
for the contralto use. Not the least of the gifts which na- 
ture has lavished upon this singer is her beauty. 

Madame Bouton’s success in opera, oratorio and concerts 

mirrored in these criticisms, culled from a multitude: 

The emotional climax of the concert was in the vorspiel and 
Liebestod” from Wagner's “Tristan and Isolde,” the solo part 
which was taken .by Madame Bouton. This singer has been here 
before, but her power of interpretation of one of the greatest and 
nost tragic passages in all the Wagner music dramas came as a 
surprise. It was an ambitious task, one that made almost inevi 
table a drawing of comparisons with the very greatest singers of 
Wagner's music—with Madame Nordica, for example, and with 
Madame Gadski, who was last heard here in this tremendous scene. 
That Madame Bouton was able to make such comparisons harmless 
was et once a justification and a triumph. She will be heard again 
in the Verdi “Requiem” this evening, and her success yesterday will 
cause much to be expected of her.—Springfield Republican, May 
12, 1905 

Madame Bouton, the soloist of the evening, may be credited with 
a distinct triumph. Her dramatic mezzo soprano was heard to 
great advantage in the recitative and aria from Beethoven's “Fi- 
delio,” and in her second number, comprising two songs, Proch's 
“Faded” and Hanscom's “Lullaby,” she caused the house to rise 
to her, insistent upen an encore.—St. Louis Post-Dispatch 


A special word of praise is due Madame Bouton for her excellent 
singing of Stephano’s song, and again it must be noted that her ap- 
pearance was charming—~New York Herald. 





Madame Bouton, whose Metropolitan Opera Company triumphs 
have come since she last sang for the Albany Festival, was received 
with great eclat and made good all heraldings of her progress in art 
with a superb introductory, the aria from Gvidmark’s “Queen of 
Sheba,” and the prelude and “Liebestod” from “Tristan and 
Isolde,” one of the greatest treats of the entire festival. Her mezzo 
soprano is of such range, richness and robustness as fits her for the 
most dramatic work and both selections were well chosen to illus- 
trate her capacities.—Albany Argus, May 10, 1905 

When it comes to laudatory notices, there is an embar- 
rassment of riches, and the problem is how to dispose of 
them, so numerous are they. These critiques show how 
versatile an artist is Madame Bouton and how successful is 
she in all she essays. It will be an agreeable task to chron- 
icle her triumphs this season. 





OTIE CHEW’S FAREWELL ABROAD. 


(Special Cable to The Musical Courier.) 
Bertin, October 23, 1905 
TIE CHEW gave her farewell Berlin concert Friday 
evening, assisted by Leipsic Philharmonic Orchestra. 
Had a big success. Sails tomorrow, Kaiser Wilhelm II, 
with Mengelberg, Gadski, Gerardy. ABELL. 


Russian Symphony Society's Plans. 

ROGRAMS of the Russian Symphony Society for this 
season will contain many novelties, and the first con- 
cert on November 18 is full of promise. Mr. Altschuler will 
then present for the first time in this country Rimsky-Kor 
sakoff's new suite, “Snow Maiden,” which is described as 
an orchestral nature study. Paul Pugno, the French pian- 
ist, who will play in this concert, will give for the first time 
in this country Rachmaninoff’s new second concerto. This 
work has been played both by the composer and Siloti with 

the London Philharmonic, and was well spoken of. 

The soloists announced for the Russian Symphony sea- 
son are S. V. Rachmaninoff, the most brilliant and promis 
ing of Russia’s young composers, who will appear both as 
conductor and piano soloist; Josef Lhevinne, professor of 
prano at the Moscow Conservatory, who is spoken of in 
Russia as a second Rubinstein; Raoul Pugno, the French 
pianist; Muriel Foster, mezzo-soprano; Alexander Sas- 
lavsky, violinist, and Giuseppe Campanari, baritone. 

Among the symphonic novelties promised during the so- 





ciety’s season are: 
Symphony in A minor. 
Caucasian Suite, No. 2........+.. 


. Ippolitoff-Ivanoff 
. I[ppolitoff-Ivanoft 


Sinfonietta ........+ peeeishesnceers «+ eeeeeeIppolitoff-Ivanoff 
Bement: TEGRGGIRNS coos cdi cccsccccedvedccetisvescce Zolotaryoft 
Tome Poem, FPinland......cccscccccsceses on venteuene Sibelius 
Second Suite (MSS.)...... spenedesece . Rachmaninoft 
Second Concerto oovstectetees Rachmaninoff 
Suite, The Middle Ages...........66.600 ree Glazunoff 


-++««eeGrechaninoff 
. Rimsky-Korsakoff 
Rimsky-Korsakotf 


Symphony, B minor....... ecdeeneeee 
Suite, Christmas Eve ........... 
Suite, Snow Maiden. ....cccesceee 


Symphony, G mimes. ...ccccccevecssecccccses sovacetasevebed Glier 
Pi TRG Ba o cc wtvcekcccsccoctoccopeccsecéccevs Dargomyzhski 
Third Symphony (unfinished)... 2. ..... 5666 cc cece eeeneee Borodin 


Stars for Minneapolis. 

HE Philharmonic Club and Symphony Orchestra, of 
Minneapolis, announce dates and soloists for the 
season. Hugo Heermann will appear at the first concert 
with the orchestra November 7. December § the club will 
present “Faust” in concert form, with Anita Rio, Isabelle 
Bouton, George Hamlin and Frank Croxton as the soloists. 
Reisenauer is to assist the orchestra at the concert De- 
cember 12. Christmas Night “The Messiah” will be sung 
by the club, with the famous English Quartet as the solo- 
ists—Watkin Mills, basso; Edith Kirkwood, soprano; 

Gertrude Lonsdale, contralto, and Harold Wilde, tenor. 
January 5 the orchestra will give an orchestral concert. 
Kirkby Lunn is to be the soloist, singing with the orchestra 
the Kundry music from “Parsifal.” February 13 the club 
will give Dubois’ “Paradise Lost,” with Anna Bussert, 
John Miller, Emilio de Gogorza, Leonora Jackson will ap- 
pear with the orchestra February 25, and Pugno is the star 
for March 9. Elgar's “Dream of Gerontius” wiil close in 
the spring and Ellison van Hoose, Julian Walker and Janet 

Spencer are to be the soloists 


Kneisel Soloists. 

HE assisting artists at the New York concerts of 
Kneisel Quartet this winter will be: Harold Bauer, 
Rudolph Ganz, Harold Randolph, Heinrich Gebhardt, C. M 
Loeffler and Vincent d'Indy. Among the works to be per- 
formed are quartets by Beethoven, Haydn, Schubert, Brahms, 
Smetana, Chausson, Ravel, Vincent d’Indy, A. Stock, beside 
a Mozart quintet, a Brahms sextet, a Rubinstein ‘cello 

sonata, a Saint-Saéns sextet and ‘cello sonata, &c. 


Miss Eberhard to Play Sonatas. 

T the first of her series of sonata recitals to be given 

in the Hotel Astor, November 15, Beatrice Eberhard, 

the violinist, will play a new sonata, still in manuscript, 

for violin and piano by John K. Payne, of Harvard Univer- 

sity. Miss Eberhard will also play sonatas by Reger and 

Brahms, the latter entirely from memory. Carl Voelkner 
will be the pianist. 


ERCY HEMUS has returned after four months in the 
West, ready for the busy season booked for him. He 

will be heard in recital and oratorio in a number of prin 
cipal cities, traveling through the West and Middle West 
inthe spring. Mr. Hemus will devote more time to teach 
Angeiitis season. He has taught every summer in the West 
forthe past eight years, and brings some of his pupils with 
son. Some late press notices are: 
rich, deep voice was.conspicuous in the solo work 
and Iso had clear enunciation and expression —The Worceste 
Telegram. 










Of all baritones heard in St. John, Mr. Hemus is certainly most 


favored. He had the audience practically at his wil! and his 
geniality won all.—Telegram, St. John, N. B. 





The club has been exceedingly fortunate in the selection of its 
soloists, but it has brought no new singer to the city in recent years 
who was more thoroughly satisfactory and successf than was 
Percy Hemus last evening.—Plaindealer, Cleveland, Ohi 

Despite the fact that Wagner's masterpiece was offered downtow: 
as the fashionable counter attraction, Mr. Hemus was received by 
an audience that filled every seat in the house with warm enthus 
iasm. He had a conspicuous part in the program, singing cight 
numbers which indicated the wonderful range of his versatility. Th« 
favorite number on the program was Loewe's charming arrange 
ment of Geoghegan’s famous old Scottish ballad of the border days 
of Wallace and Bruce. It was sung by Mr. Hemus with genuine 
Highland spirit and with a fidelity to Scottish dialect that prov« 
irresistible.—The Gazette, Pittsburg. 





Borden-Low’s French Program. 
HEREVER Rollie Borden-Low has appeared aud 


ences, critics and managers have declared her 
French diction as perfect as that of French singers them 
selves. Several clubs and institutes have engaged Mrs 
Low to give an entire French evening, the program to in 
clude twelve of the old French chansons and some mod 
ern French songs, which the singer studied with the com 
posers in France. These old chansons have never been 
sung in this country. The charm of Mrs. Low’s evening 
is enhanced by the picturesque costume worn by the 
singer. 

Engagements closed for Mrs. Low include the Alliance 
Frangaise, Brooklyn Institute of Arts and Sciences, private 
club at Bayonne, N. J., subscription concert in Philadel- 
phia, chamber music concert in New York, two private 
musicales in New York, and as soloist at concerts with the 
Montreal Symphony Orchestra, in Canada 


Mrs. Cochran in Oratorio. 
LICE MERRITT-COCHRAN is one of America’s 


most popular sopranos. She has a lovely voice and 
handsome stage presence. Her bookings for the winter in 
clude: December 7, “St. Christopher,” New Haven Ora 
torio Society; November 17, “Stabat Mater,” Brooklyn; 
December 14, concert, New York City; January 31, recital, 
New York City. She is engaged for the New Hampshire 
Festival, at Nashua, May 3 and 4, when the following 
works are to be sung: “Sun Worshippers,” by Goring 
Thomas; Bruch’s “Fair Ellen,” Rossini’s “Stabat Mater” 
and Coleridge-Taylor’s “Hiawatha’s Wedding Feast 
Mrs. Cochran was the soloist at Chautauqua during 
the month of July. Besides miscellaneous concerts, Mrs 
Cochran sang that month in “The Messiah,” “Elijah,” 
“Stabat Mater,” “Prodigal Son” and “A Persian Gar 
den.” 








The Age of Specialism. 


(From the Washington Star.) 
sé Fg you play any of the popular airs?” asked the 
man who was attending to the details of a conven 
tion. 
“No,” answered the leader. “This is a political band 
We don’t play anything but ‘Hail to the Chief,’ ‘Star 
Spangled Banner,’ and ‘He’s a Jolly Good Fellow.’ ” 





F. Gifford Nelson Dead. 


HE Rev. Dr. F. Gifford Nelson, secretary of the Board 

of Trustees of the Brooklyn Academy of Music As 

sociation, died Saturday, October 21, at his home in Flat 

bush. While a minister of the Baptist denomination, Dr 

Nelson was famous for his independence and his interest 
in music. 








Proell Arrives on the Amerika. 


OCTOR RUDOLF PROELL, baritone of the opera at 
Frankfort on the Main, arrived in New York Satur 

day of last week on the new Hamburg American line 
Steamer Amerika. 


Wayland M. Sanders Dead. 


AYLAND M. SANDERS, a teacher of music, wide 
ly known in Buffalo and vicinity, died there at his 
home in Hoyt street. He devoted fifty-nine years to music 


teaching, having been born in 1834 at Cortland, N. Y 
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Musical Briefs. 


— 


Joh 


noon 


1 Philip Sousa, Jr., was married last Monday after 
Miss Kathleen Adams, 
he well-known dry goods house of that name 


daughter of the head of 


to 


Augusta Gehle, soprano, and Marie Louise Gehle, con 
l duet They 


tralto, are becoming widely known as singers 
y and have rehearsed together so well 


have a large repertor 
Their resi 


N. Y 


und often that their voices blend artistically 


ence studio is at North street, Mount Vernon 


M. B. De Bor announces his first musicale of the season 





to be given on the evening of November 1, in his Carnegi 
Hall studio. The assisting soloists Mme. Ferringue 
prima donna soprano from und the Marquises C. and 
FE. Pallavicini, pianist and v st respectively 

Arthur L. Beard, the violinist, has planned an extended 


oncert tour of more than twenty-three weeks in the Middle 
West, 1¢ New England Mr. Beard 


also intends to play in several Southern cities in the spring 


Canada and tl States 


Mrs. Henry Smock-Boice and Mar 


[Tomorrow 





evening y 
garet Goetz will give the first of a series of musicales in 
their spacious studio at Carnegie Hall Mrs. Smock 
Boice will devote Tuesdays, Fridays and Saturdays to her 
Carnegie Hall studio this season, giving the rest of the 
pupils in her residence studio, at 400 Washington 





week to 


> 1 
ivenue, Brook yn 


Gustave Kerber, a well known comic opera composer 


(“The Belle of New York,” &c.), arrived from Europe on 
the Amerika last Friday 
The Secker lecture-musicales for the pian pupils f 


Gustav L. Becker and their friends, will begin on the first 


Saturday afternoon of November, at Mr. Becker's home, 
1 West rogth street The lecture-musicales are now in 
their eleventh season 

Mr. Becker was the solo pianist of a musicale given by 
the Brotherhood of Andrew and Philip, in Grace M. E 
Church, West 1ogth street, Thursday evening One of 
Mr secker’s pupils, Marie Louise Carmichael, was the 


: mpanist 


Frank Croxton at Maine Festival. 


- RANK CROXTON was one of the soloists to take 
part in the great Maine Festival of 1905, at Port 
land and Bangor Emn Eames was also one of the 





artists at the Maine Festival, said by Director Chapman t 


successf 


have been the most me ever held 
Mr. Croxton was engaged to sing the King in “Lohen 
griy Rap! ael and Adam in Creation,” and special solo 
t wehestral program. The press comments appended 


give an idea of Mr 
the season Mr. Croxton will appear with the New 


Mr 


Croxton’s reception 


ring 


4 { 


York Oratorio Society under Damrosch, Chicago 
Apollo Club and many more throughout the country 

\ Croxton’s several season’s experience in grand op 

i gether with his admirable training as an oratorio 
singer, makes him one f the most desirable artists be 
fore the public Some press comments: 

I nk Croxton, as the King, made a most fav atyle ressior 
His ce f beautif slity and great breadt I x 
laily News 

Mr. ¢ xt splaye s fine ba « t " 

" King Rangor Commercia 

( ‘ -. \ e Char My Sa M ( x 
ton’s rst her with es sg : bass © wae 
a iral suited t t He was a ge © hit His ce is ¢ 
f ere - and s fine singing is f e delightf fea 
f the festiva Rangor Daily ¢ € 

} ( xt os a bas y re 1 dex ke t at 
att ane sd and sweeping. Most strikingly effective was his 
work c i great re whe . ble 

ake the listener understs o € the , 
t. be « with infinite The Face of ¢ 
Wa I Rangor News 

Mr. Crox now had the opport tw t w the ¢ ge of 
. al ability and artistic skill, and the res was impressive 
lie has a base ice of remarkabil salit rik and mellow even 

the west notes, and of resonant sonority in the upper He has 

: ¢ essentials needed to carr mn far imt artistic attainment 
H recitatives were rendered wit te ne efiect, notal the sex 1 
and that describing the iving reatures, the ast ne { which 
Creeps With Sinuous Trail ¢ Mort was delivered with a 
jepth and rotundity of vocal power that ade one gasp in admira 
tion Portland Daily Eastern Argus 

Mr Croxt has a powerful, ri xe ' t was « lent fr 
e fret at was to be we ke i « people He has a 

ger s latitude in range, and . wer register is wonderf 

f and strong There is nothing rained about his rea e t 

extreme tones. His recitative work (which. after « e the real 
test of an artist was especially good, and the air R e i 
Foaming Billows was finely done In the trios, Mr. Croxton 
lid some of his best work, his voice harmonizing well, but not 





‘ 


























































btruding itself to uncalled for disti nm among c — BOSTON NOTES. 
Bangor people will be delighted to bear m agait Bangor Da 
Commercial! , 
a PIANO recital of musica was g Hunt 
Mr. Croxton impressed with bis beautif voice and splend ington Chambers H iy evening, by pupils 
work. His voice is one of unusual power and 1 ness a t f the Faelten Pi ste S \ ge and ent! vet 
portrayal of the part of Raphac! was spl I c ve s , 
with Mrs. Kelsey he sang t glor sly His voice : ‘ Coes Wes pe . de ne 
and appealing and the tones are wonderfully free throughout H efmiciency of t y ga ! wing pupils took 
has a fine range and the voice is ef even quality Mr. Crox part: Ruth Whitm i { I Ww I Mar 
lid spler 1 work im tl . s voice | t mg at a n. Virginia | LL ¢ . | Te el 
His recitatives were rendered with t« g@ effect, 3 ! ‘ 
Also. put é the Faclt Se} ' 
“Rolling in Foaming Billows i “Now Heaven ' t ¢ puy will g 
Bl ne ; ' 
Shone” he fairly eclipsed anything like r heard. Besides : ‘ ‘ ve 
beautiful voice, his work is a times me x g. Uect r a 
Portland Daily Advertiser eG & 
Augusta ( t 4 \ 
ELMAN TRIUMPH IN LONDON. November z 
- ‘ > 7 ea de 
(Special cable to Tue Musicat Courier.) 5 Tinga 
Loxpow, O \seorge | \ 
+ - . ‘ ._ ad Pe 
ISCHA ELMAN won a tri mpt with the Oues vv ve 
Hall Orchestra, in the Becthoven concerto and Ernest S ‘ \ 
Glazounoff’s new violin concert Large and enthusiast: \ 
- at 
audience; many recalls CHESTER = ve 
h Sy \ 
Planning Welcome to Gerardy. re ae 
ERARDY, who is due in New York October 31 ‘ —— 1D 
to be the guest of honor at a banquet at the Cafe , 
Martin November 1. Friends and admirers of the famous 1 | 
‘cellist here are eagerly awaiting his arrival. Gerardy 
to open his season at Indianapolis November 6. He w 
play in St. Louis November 7, and then fill engagement Asa Howard Geeding, Baritone. 
in Milwaukee, Chicago, Terre Haute, Oberlis I i SA HOWARD GEEDING. w te ‘ 
Philadelphia and New York she bw 
I " 
. > re tf : \ “ 
Manuscript Society Meeting. c On tl t ‘ Orade N. J 
. . nd nm th ‘ _ { ‘ » @ < 
ATURDAY evening, October 28, the sixteent! ‘ c , Yew of 
of the Manuscript Society opens with a private cor recent . . for ' 
cert at the National Arts Club, 37 and 390 West 1 ty , . a : 
" 
fourth street Compositior by Carl Ver Frank | 
Sealy, Ernest R. Kroeger and Plat I nol w ec ft 
formed by Jennie Hall Buckl t | S 
‘cellist, and the composers The t g t 
ft 
son in good fir cial condition 
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Cutcace, October 21, 1905. 
HE Theodore Thomas Orchestra's fifteenth sea- 
{. son in Chicago was begun Friday afternoon, Oc- 





tober 20, in the orchestra's own hall, which, on 
this occasion, could not comtain all who applied 
for admission. Many were turned away, since 
it is against the city ordinances to permit standing. The 
repetition of the program the evening after was heard by 
an audience that was the 2,600 capacity of the hall. Such 
was the measure of financial success. The artistic success 
was nothing behind. Upen Mr. Stock’s coming forward to 
the stand the audience extended a warm greeting as they 
had been accustomed to greet the late master, his predeces- 
sor. Then began the business of the meeting. 

There is not much need of a long sermon on the pro- 
gram, or the manner of its performance. The program of 
Bach, Beethoven, Richard Strauss, Wagner and Liszt re- 
flected every phase of the conductor’s temperament, and 
the exact stage of the orchestra's capacity to meet his de- 
mands. The results showed the conductor to be an en- 
tirely sincere and remarkably well poised musician, who 


also led his men with quiet vigor. The playing of the Bach. 


D major suite, the Beethoven Fifth Symphony and the 
“Don Juan” tone poem by Richard Strauss constituted prac- 
tically faultless ideals. It was Bech with the utmost re- 





Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveiing, insurance, amusement, coal, rent— 
everything is up, "way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 











gard for the value of dymamic relief in the ever recurring 
and contrasting periods by the old cantor. It was the 
gruff old Beethoven—the ‘ert: ffest of them all—whose heart 
felt humor and pathos betimes. It was Richard Strauss in 
sensuous mood and superb intensity. 

The musician knows that in the course of busy years of 
concert hearmg he occasionally falls wpon a performance 
that sticks in the memory. With Mr. Gericke it is the 
discovery of all that a Brahms symphony contains; with 
the late Mr. Thomas it might have been the marvelous 
welding of the rhythms in a Schumann symphony; with 
Mr. Nikisch, the matchless counter leading of the voices in 
the Meistersinger vorspiel It was just such distinguishing 
traits as these that one found im the conscientious reading 
of the present conductor of the Theodore Thomas Orches- 
tra, and #t may be a long time before one again hears so 
much pure music read in the Beethoven Fifth Symphony 
And it is on grounds like the above that the orchestra is 
said to be not looking for a new conductor. Once for all, 
the musical world may be assured that the city, the orches- 
tral association and the men of the playing organization 
are revering the memory of the one conductor they ‘had, 
and are fully recognizing the sterling merit of the one they 
have. Besides the Bach, Beethoven and Strauss, mentioned 
above, the program brought also the “Siegfried Idyl,” by 
Richard Wagner, and Liszt's symphonic poem, “Les Pre- 
ludes.” 


eS ct 


THe Musicat Courier is pleased to bring the following 
first greetings to Conductor Stock and orchestra by the 
gentlemen of the Chicago newspapers : 

From Mr. Hubbard, of the Tribune: 

“Tt was a ‘regulation’ program, purely orchestral in char- 
acter, as is customary for the opening concerts, and calm, 
quiet enjoyment of long, familiar messages of musical 
beauty was about all that reasonably could be expected 
But just in this feature of the afternoon the greatest sur- 
prise was offered. The works themselves were familiar, 
that is true, but the performance accorded them was so re- 
markable that even the most thoronghly routined concert 
goer soon began to straighten up and realize that new 
meanings and new beauties were being revealed in those 
messages, every sound of which was supposed to have been 
familiar long ago.” 

From Mr. Griswold, of the Record-Herald: 

“He fulfilled every expectation of those who have kept 
close watch of his earnest, able work, and then he did 
more, for he permitted his fmely musical personality, his 
excellent judgment and his strong temperament to assert 


themselves to a degree, with results that astonished even 
his admirers and held the large audience spellbound.” 

From Mr. McAidle, of the Chronicle: 

“In these lines of review it must be admitted that this 
organization of players appears to have improved even sinc¢ 
last seasén. While music lovers feel that the ghost of Theo 
dore Thomas still hovers about, there also comes the 
realization that an ambitious scholar and interpreter must 
be respected as a worthy successor. There is no question 
that the patrons of the Orchestra Association shall realize 
at each consecutive concert that they have secured a di 
rector capable of keeping the orchestra pronouncedly be 
fore the musical world.” 

From Mrs. Key, in the Examiner : 

“To be sure, those who have witnessed the reception 
accorded to Mr. Thomas year after year and grown ac 
customed to the genial smile in acknowledgment of the 
plaudits showered upon him, do not find it easy to forget; 
but they also remember that honor is due to the man who 
dare fill the niche he created, and the greeting to 
Mr. Stock, as he threaded his way through the assembled 
players, was such as must have gratified him.’ 

From Mr. Perkins, of the Evening Post 

“The playing of the orchestra, from the wonderful en 
semble of the Bach air to the tremendous climaxes in 
Strauss’ ‘Don Juan,’ the beautiful nuances, brilliant cres 
cendos, exquisite diminuendos and poetic feeling shown 
in the performance of the whole program, showing a unity 
of thought and purpose and a loyalty to the director which 
is a delight to all who have the welfare of the organization 
at heart. Every member of the orchestra played with spirit 
and each did his best to make the whole a success. Wit! 
this spirit prevailing there can be no limit to the musical 
results which will be accomplished by the Theodore 
Thomas Orchestra.” 

From Pierre Key, in the Evening Journal: 

“Measured from every standpoint the occasion was on¢ 
reflecting credit upon all participating in the remotest man 
ner with it, and to those men who have labored unceasingly 
for years to place concerts upon a basis of solidity, it was 
despite the absence of the man who toiled with them, a 
moment of achievement. To say that the concert, in its 
entirety, was flawless would not be exact, but to critic 
under the conditions existing yesterday, and when such 
uniformly superlative results were obtained would be sadly 
out of place and make poor reading.” 

From the Evening News 

“The hearty greeting he received from his large audienc« 
had a hospitable suggestion of personal welcome in it at 
no doubt reflected a grateful recognition of the young 
leader’s past achievements and agreeable anticipations for 
the future. It would have been still more prolonged if 
Mr. Stock, with the manner of one who has work to do 
and is aware that time presses fast, had not promptly 
raised his baton and put the season under way.” 
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The very large circle of friends of Mr. and Mrs. Har- 
rison M. Wild are sympathizing with them im the loss of 
their twenty year old son, Thomas S. Wild. The young 
man died October 18 om a ranch at Neumann, Cal., pre 
sumably from injuries received by being thrown from 
horse some days before. However, the details of the acci- 
dent have mot been received in Chicago at this writing 
The remains will arrive in the city October 23 

ee 

Ihe pianist, Heniot Levy, and tenor, E. C. Towne, gave 
a recital in Kimball Hall, October 14, with the Bach 
chromatic famtasie and fugue at the head of the program 
The vocal numbers were a song group and the aria “Ce- 
leste Aida,” from Verdi's “Aida.” The other piano com 
postions were the F sharp major impromptu ard the A 
flat ballade by Chopin, two new manuscripts, a romanze 
and 2 scherzino by Mr. Levy, the Liszt “Waldesrauschen” 
and a concerto by Moszkowski. The two compositions by 
Mr. Levy are from a set of twelve that he wrote during 
the The group will be probably catalogued as a 
single opus. famtasie-stiick in F 
romanze in D flat major, a scherzino in D flat major, a 
barcarolle in F minor, A flat (dedicated to 
Allen Spencer), a valse in E minor, chant sans paroles in 
F major, a minuet in E flat major, in C 
minor, an allegretto scherzando in B flat major, another 
minuet in D major, and a nocturne in E minor. As be- 
tween the romance and scherzino heard, the former 
more attractive Its melody is free as 
improvisation and there are some difficult passages in it 
though there seemed none when Mr. Levy played it. In 
the scherzino it was the aim of the composer to select a 
theme with an element of popularity, while still keeping 
as good character as possible. On the first hearing it 
seems that the maim value is in its rhythmic character 


summer 


There are a minor, a 


canzonetta im 


an :ntermezzo 


is 


much music an 


and 


the careful workmanship that the composer bestowed 
upon tt. 

The above recital was the occasion of some beautiful 
playing by Mr. Levy. The remarkable facility that this 


artist enjoys has been previovsly remarked in this place 
He continually realizes the best legitimate result of facil 
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ity—the perfect presentation of the harmonic content of 
each composition. His rendition of the Bach was pure 
enjoyment on this account. The total beauty in his first 
giving out of the fugue theme, and the wonderfully clear 
yet unobtrusive carrying of the fugue voices were artistry 
of the highest class. Once more it is a pleasure to note 
that Kimball Hall was occupied almost to its capacity by 
the audience of pupils and 
enthusiasm 


visitors, who showed real 


oc 


The Alexander von Fielitz composer program announced 
to be given Sunday afternoon, October in the Iilmois 
Theatre by Mr. von Ficlitz, assisted by the baritone, Hans 
Schroeder, will serve as the composer's personal introduc 
tion to the American public. At the same time it will be 
the first of the series of Sunday concerts planned by the 
Bureau Agency of Music for the Ilhnois Theatre. Mr 
von Ficlitz has attempted, making this program, to 
bring material from his works that would furnish proper 
contrast for entertamment arranged that the 
entire recital shall require but an hour and twenty minutes 
The songs selected representative of different 
periods of His op. 6, op. 9 (“E 


2y, 


m 
and he has 
also 


are 


his composition liland” 


cycle entire), Op. 10, 34, 30, 54. 55, 50, 71, 76 and 81 are 
drawn from 
Che first on the program is the “Spate Hochzeit,” from 


the op. 71, which Mr. von Fielitz describes as a romanza 
on a poem im the old style. The “Waldmarschen,” op. 76 
as its name implies, a fairy tale of the forest. “Das ist 
ein blihen,” op. 54, is on a text by Mrs. von Fielitz, and 
here the composer has thought of a joyous springtime 
giving due regard for contrasting material The “Eliland 
cycle, op. 9, is too well known to need explanation here 

Ja du bist elend und ich grolle nicht.” from op. 10, is sx 
to the Heine poem, used also by Schumann his 
treated at considerable length and in about the style 
free recitative. “Die Rache,” op. 59, is another romanza 
on an old poem. “Von Berge,” op. 55, is a simple song 
that has been received with great enthusiasm abroad 
“Vogelweisheit,” op. 34. is humorous song of what a 
bird saw and said. “L’echo” is one of a group of song 

ist appearing from the John Church Company 
these are the first of the composer’ ongs to be publishe 
in America “Will Dich lehren was von Liebe.’ p. 6 
from the group of Tuscan songs on poems by the Tuscar 
people. “Augenblicke,” op. 8&1 one of the composer 
latest German songs, with impr tve ond ind big 
climax Sundfluth,” op. 39, is a pa te etl 

All who have heard Mr. Schroeder's beautif rt in tl 
singing of German Lieder will realize the fa a! 
auspices under which the above songs are to be produced 

eo & 

The recital that Alice McClung played October 17 in 
Cable Hall was the first of a series planned by the Walter 
Spry Piano School. The Mendelssohn G minor concerto, 
the Chopin A flat ballade, Mrs. Beach Scottish | 
gend,” the Edward Schuett “Valse a la bien aimée,” the 
Rubinstein polonaise “Le Bal,” and the Liszt “Faust” vals 
made up the program. Mr. Spry played orchestral part 
of the concerio on a second piano. This was Miss M: 
Clung’s formal début as pian a début which was deferred 


sustained last year 


on account of an mjury to her hand 











the eve of a projected recital. The playing of the above 
program showed Miss McClung to have a well poised mu 
sical nature and intelligence, which artist 
good stead. She had the selections perfectly memorized, 


and generally played in a composed manner that gave the 


serves every m 


audience no concern as to her ability to accomplish that 
which she had set out to do. The fine audience assembled 
showed appreciation of the playing by requiring encores 
ee 

Innes and his band played their first Sunday afternoon 
and evening engagements, October 15, in Orchestra Hall 
The assisting soloists were the soprano, Emma Partridge, 
and contrabassist, Vaclav Jiskra. Among the numbers pre 


sented were a fantaisie from Mascagni's “Cavalleria Rusti 


cana” and six scenes from “Lohengrin,” including the 
Elizabeth aria for soprano solo. Mr. Jiskra used the first 
movement of a Srmand! concerto, reviewed here two weeks 





ago, and a beautiful caprice by Bottesini. The playing was 
such as is expected of a good organization, well directed 
The attendance was not large, but all those present en 
oyed the programs presented In the fashion of band 
masters, many encores were granted Julia R. Waixel 
played piano accompaniments to the shorter solo pieces 
ee 
Milon R. Harris, 403 Kimball Hall, vocal instructor and 
horal conductor, will soon begin rehearsals of the Tuttk 
Study Club's choral class of sixty voices. During this third 
season the class will sing Max Bruch Fair Ellen” and 
Gounod'’s “Redemption Mr —— will have also a new 
organization of fifty-five voices » West Side Choral Clul 
which has evolved from the I Swedes Church choir Th 
lub will give a miscellaneous program some time during 
the year The Second Baptist Church choir, under Mr 
Harris’ direction, 1s rehearsmg for the Christ perform 
ince Dudley Buct cantata, “The Coming of the King 
ce & 
¢ pial I ! ! ( M 1 iW 
Musicians of every kind and ation should 
raise thei prices and demand m ¢ money for 
thew work This country no i ger deals m smail 
smounts nly millions are considered The price 
f everything has risen he st of ing is up 
the cost of thing, food, light, transportation 
traveling wm surar f amusement a rent 
everyting tw uf vy uf Mus wea wry 
Let those who have the money pay for mus ind 
pay well, Musicians, you underpaid pera 
nd ’ rt ’ ind rt ind ? | 
mit ferra and ud , nda fia 
1 wim f t 
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ciery rt J ! J ‘ ai ; you raise mur 
prices! A he r nothing! Cp auth the pra 
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been still further strengthened by the arrival, October 15, 
of Frederick Morley, a young Australian, who has spent 
some years in. London, Mr. Morley has had a most cos- 
mopolitan piano education, including three years with 
Leschetiszky, and he has,played much in concert in Eng- 
land, Germany, Austria, Australia and Honolulu. He has 
an extensive repertory,.and probably will be heard here 
within a few months. - The. college is announcing a striking 
list of artists who will appear under its auspices during the 
year: Emile Sauret, Waldemar Liitschg, Hans von Schiller, 
Arthur Speed, Bernhard Listemann, Herman Devries, 
Frederik Frederiksen, Richard Schroedter, Chris Ander- 
son, John B. Miller, Mabel Sharp-Herdien, Alice Prince 
Miller, Franz Wagner, Herbert Miller, Dr. Louis Falk and 
others. Preparations are already under way for the con- 
cert in the Auditorium, to be given some time in the au- 
tumn, when Mr. Sauret and Mr. Liitschg will be among 
the soloists. Mr. Liitschg made his American debut with 
the Boston Symphony Orchestra last week, and Mr. Sauret 
begins his concert work this week with the Philadelphia 
Orchestra 

The Ziegfeld Club, composed of instructors of the col 
lege, held its first autumn meeting at the Tip Top Inn Mon- 
day evening, October 16, Frederick A. Stock was the guest 
of honor. He was made an honorary member of the club 
and, in acknowledging the honor conferred, made a speech 
which was greatly appreciated by those present 

fH & 

The seventeen year old Chicago violinist, Leo Wald, gave 
a recital in Steinway Hall, October 18, assisted by the basso, 
Ernest Lane and the accompanist, Mrs. Hess-Fuchs. The 
young man was for some years a pupil of Joseph Pinedo in 
Chicago and was later with Emanuel Wirth in the Berlin 
Hoch Schule. Before coming home he had also some work 
under Joachim. He is leaving Chicago October 21 and will 
go to Sevcik for further study. The numbers on the Stein- 
way Hall program were the Grieg C minor sonata for piano 
and violin, the Beethoven G major Romanza, the Bach E 
major prelude and the Sarasate “Zigeunerweisen.” The 
Grieg sonata was a good outlet for the enthusiasm which 
the young man feels in his playing, and he had learned the 
composition very we!'l. There was considerable that was 
musically crude and unripe in the playing of the short Bee- 





thoven and Bach numbers, but on the whole he is to be con- 
sidered a well talented youth. 

The vocal numbers presented by Mr. Lane were Schu- 
bert’s “Am Meer” and “The Lindenbaum,” also Damrosch’s 
“Danny Deever.” Mr. Lane has good material in his voice 
and he is taking his studies seriously, but his voice is not in 
good condition and his phrasing of the songs is not yet 
good. It will require some time for him to bring things to 
rights 


es eS 


Leonora Jackson and Sibyl Sammis, with their com- 
pany, were in Chicago, October 19, for a concert which 
they gave in Association Hall. For these company tours 
Miss Jackson has found nothing more effective than the 
Niels Gade caprice, which she played in this country about 
five years ago. And it is most satisfactory violin playing 
as she does it. The composition has much of the character 
of the Northern music and furnishes opportunity to use 
the finely worked out technic which the artist has had all 
these years, and which is now smoother and better than 
ever. As an encore Miss Jackson played a G minor con 
cert etude of her own composition. This is one of a series, 
without accompaniments and still in manuscript, that she 
wrote some time ago. But this is the only one that she has 
dared use in public, the others being, as she explains, too 
difficult. The etude in G minor is on a well sounding fig- 
ure in thirds on the upper strings and a larger part of the 
work is given to a difficult springing bow, which she plays 
with unfailing accuracy. 

Miss Sammis’ principal number was the cavatina from 
Gounod’s “Queen of Sheba.” The young baritone, Charles 
E. Clarke sang “Vision Fugitive,” from Massenet’s “Hero- 
diade,” and the pianist and accompanist, Alexander Mac 
Fadyn, played the Chopin 
rhapsody, No. 12 


C minor nocturne and the Liszt 


ce & 


The pianist T. S. Lovette, principal of the Academy of 
Musical Art, with quarters in the Fine Arts Building, is a 
pianist with a repertory of big works. He will probably 
play a recital in the city within the season. He was for 
over six years a student and private assistant teacher un 
der Robert Teichmiiller, of the Conservatory in Leipsic 
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emy in London. He is proving to be a most thorough 
going instructor. 
eS & 

The American Conservatory’s program for Saturday af 
ternoon, October 28, will be a reading of Stephen Phillipp’s 
“Paola and Francesca,” by Bertram G. Nelson, of the 
University of Chicago, director of the department of ora 
tory at the American Conservatory. The pupil programs 
by the dramatic department of the conservatory, under 
Emma G. Lunn, will begin about Thanksgiving time. The 
entertainments for the year are not yet completely planned. 
but it is decided that after the holidays a translation of 
one of the old Greek dramas will be given in the masks 
as they were used by the ancients. It has been the custom 
for the department under Miss Lumm to give during the 
year acts from a greater number of plays, rather than 
fewer plays complete. This furnishes opportunity for a 
greater number of students to appear and in a greater num 
ber of roles. 

eS = 

“The Filibuster,” designated as “a musical play,” music 

by William Loraine, text by John P. Wilson and Mark 





Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts ; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
pric es ! Up! 
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Swan, closed a five weeks’ engagement at the Studebaker poet may hope to render it fittingly, to bring out the sudden com- rouse great crowds to a passion of enthusiasm by the ex 
i “ ad ides d t nat or . . 
Theatre Saturday night. As is the custom with modern ‘T's of sentiment and ides, and to say that Mr. Ganz’s renditi ercise of her wonderful gift 
. or . 9» was truly magnificent places him at once with the first of living . 
musical plays, “The Filibuster” had been considerably ed- sheaitinie Much has been written concerning \ H 
ited since its first production, but the music did not venture His Chopin was much remarked upon. It was full of strengt hood, and the facts, simple though | have beer 
away from the entirely conventional The production was and fire, the effeminate was lacking It has been so long assoc strangely distorted 
beautifully staged. The feature which aroused the inter- #4 with Chopin interpretation, it is well that an artist has ariser Marie Hall is the daughte f Edward Felix Hall 
e . " to give us the Chopin of tragedy, of stres nd storm and mascu . " . 
est of the musician was the rarely beautiful voice of the 4.0 gcc Ter, ~ : 0 sen alimony He : : a harpist. She was born at Newcast ' ny readk 
' ore € ute » » ‘ ctober 17, 1905 
contralto, Kate Condon. It is an organ of great depth and meen f Tae Musicat Covurrer have re made her fi 
richness, such as one hears only a few times within a sea An exhibition of brilliant technic and delicate phrasing —Milwau- public appearance when she was nine year 1. Miss Ha 
son. It is to Miss Condon’s credit that she has learned to ‘ee Sentinel, October 20 will sail for this country Octob a 6 New Y 
use it we The young soprano, Carrie Graham, so “hay ébut is to be made at Carnegi ’ r 
t ll. Th rano, Carrie Graham, is al . : ‘ -_ - 1ét I H WW 
” A fine mastery o technic and a Drilluancy t touch iwaukee 
possessor of a voice of good material, not yet so well prec Press October 2 November 8 
handled as the other. The principal comedy role of “The — 
“hil ” as ave , CC : _¥ Mr. Ganz commands his instrument His technic is brilliar : 
Filibuster” was played by Charles E. Evans i ime s techni a brillia Heermann Has a Magic Bow. 
me and his playing is f { feeling The Beethove sonata 
with which the concert began eld the audience whicl ister i the sec d concert tf yvioun m Lyne Ha »a 
Rudolph Ganz in the West. with intense interest It requires a master to present a mposit A Francisco, Hugo Heermann and } nw warm 
: : in this manner And the Chopin number ' | i th the , . 
ELOW are press notices on the recent recitals of Ru : wey aig dag ge engliese praised by the press and the Evening Post, of October 
folpt : ' W same finish, the wonderful G minor ballade and the charming + 
dolph Ganz in the fest: scherz Also the d’ Albert herz the Grieg | i . ed at ieermann has a magn OW 
« ° © the d a 7) sTieg ballade an he Lis 
No pianist ever received a more enthusiastic appreciation thar polonaise gave evidence f the eminent attainment of the artist The Post said 
did Rudolph Ganz Wednesday night in his recital at the James who combines original conception with absolute surety. and wi 
Millikin University. When the pianist struck the first chords of a5 interpreter, is in full sympathy with the writing of the different technic and absolut . f Hugo He ying. 
his impromptu before the toccata, the hand of the master was tone poets —Milwaukee Herold (translatior October 3 . ot ’ s ‘ ’ 5 ‘ 
recognized. His first number is a tremendous thing, extremely diffi mes thet rarest of all aif , , ‘ 
cult and requiring a great technic. He played it with spirit and he inetrument i the - 
feeling and quite carried the audienc® away by its rendition , fect that after listening awhile e fore the ei 
After the last Liszt. the polonaise in E major, Mr. Ganz was re MARIE HALL Ss LIFE AND ART. aved. It rather seems t ‘ f 1 
called three times and, seeing finally that his audience would not HE life of every great musician is bound to be more themselves and that He f { ee 
: 1 he play ° ; : , . 
be satisfied to leave uate he played again, he finally sat down . or less of a romance. but there have been few. even ' s a magi ‘ 
the piano and played. The attention given the umsician was notable —e bis audic with 
for Decatur Decatur Review, October 12, 1905 among musical romances, which can « mpare in pathe s The Gret numbx . e* . ‘ . 
and interest with that which has surrounded the life and for two violins. ar was give f | 
The audience was a most responsive one, the applause being career of the wonderful young English girl violinist, whose und } talented « t re 
much more liberal than that usually extended by Lincoln people wy ’ 7 we ‘ 
who have always had the reputation of being rather cold towards at was a revela The , 
public performers Lincoln (111.) News-Herald, October 13, 10905 . ved by Hugo H ‘ . . 
‘ gr ‘ ‘ 
The real merit of last night's recital accounted for Terre Haute's { 
long pent up expectation finding vent in surprising enthusiasm 
Terre Haute Star, October 17, 1905 
——- I te Kh r it k e of th 
Each one realized last night that he was in the presence of a ( ' ( ( ' K ] plendid 
truly great artist, a young pianist who casily takes rank with the ‘ 
best in any part of the world, a genius whose performances will be 
remembered by young and old as among the events of their lives 
He is musical to his finger tips, modest and unassuming in his per 
sonality, embodying the profound convictions of his musical life, his Vusicians if every kind nd ior M 
bjectivity. He gives us Beethoven, Liszt, Chopin, d’Albert, as raise their price snd dem 
they are, the entirety of their ideas, the mind, the soul, unmarred , 
- thew work This uniry no longer dé n oma 
by idiosyncrasies and little tricks of technic to which some of the 
best artists descend under the impression that such things give them amounts; only munons are mnsta f 
distinction f everything has risen T hg 4 
The great Beethoven sonata is the one upon which Beethoven's th ; j j j ight 
fame may safely rest. It is the one which gave him the highest rank we , see 
’ ’ M ‘ ate ’ 
among his contemporaries. None but & master of technic f technic and “ , . 4 
nee an ome crytnhing 5s up uf ‘ ‘ru 
et ti" sé t } hn tf ” ney f , : 
ind ‘ nee? singers a 
CORPORATED ” era and mde ‘ 
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a Ma. GUY HARDY, - .  « Reoretary nd brass percuss nstrum i " 
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Exclusive direction, season 1905-196: ARNOLD DOLMETSCH, Marie Hau faurant and note / ’ 
**Music of the Olden Time”; 8. COLERIDOE-TAYLOR, composer and ers nd piayers i sw } “ 
~ ‘4 4 . 4 , ‘ 
conductor ; or een a FIELITZ, composer recitais; Western leap into fame has been the great musical sensation of the every sort and degree—all of you, raiss ‘ 
mts for the Ben Greet Players. ; 
age ~ . 7 past two years prices Nothing for nothmg! Ul} f 
We have on our list of Artists the most prominent musicians of 
Chicago Only just twenty-one years old, Marie Hall has reached way up, and keep them there 
For booklets, terms, dates, etc., address at one bound the highest zenith of fame; she is the inter prices! Up! 
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WASHINGTON. 





Wasuincron, D. C., October 18, 1905. 
HERE seems to be a general feeling of encourage- 
CJ ment and hope among the musicians of Wash- 
ington this season. 
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Sydney Lloyd Wrightson, who has been in New York is 
back and busy. The College of Music has an increased 
faculty. Dr. Cornelius Ribner’s coming as dean is impor- 
tant. He is also dean of the music department of Colum- 
bia University. Clara Drew and Mrs. H. Hunt McKee are 
valuable recent additions. So is Hope Hopkins Burroughs, 
who joins the piano department. Lotta Mills Hough, a 
pupil of Burmeister and Leschetizky, and a concert pianist 
of reputation, is also announced as entering the college. 
lhe dramatic department is ‘to be made an important fea- 
ture of the college. Mr. Wrightson is specially desirous 
that it be understood that teachers of the college do not 
teach elsewhere in Washington unless it may be in a 
school or seminary not devoted exclusively to music. 


ee 


A marked change has come over the south side of F 
street, due to musical enterprise and advancement there. 
Heretofore a quiet, subdued promenade, with few people 
and little stir, it is now all hustle and bustle. New doors 
are open, new signs out, young people with music rolls, and 
others interested, move to and fro, and the shops in the 
vicinity reflect this to the general advantage of the place 


te 


Sol. Minster, conductor of the Columbia Theatre Or 
chestra, has become head of the violin department of a 
college near Washington. Hermann Rakemann has been 
appointed in charge of the theatre orchestra of the Belasco 
lheatre. He this week conducted three hours each per- 
formance of incidental music in connection with the Na 
tional. The music was written by John Crook and Gustav 
Saenger, and is approved by Mr. Rakemann. He is also 
teaching in the College of Music. 

eH & 


Chere will be some interesting ideas in the paper next 
week in connection with the teaching of voice by Katherine 
Eldred, and of tke Hattie Clapper Morris method, which 


she represents. 


ee 


Emma Prall-Knorr, of whom much is seen and heard in 
the music life here, has returned from the mountains and 1s 
in her home near the Gordon Hotel. Her large studio is 
indeed in the hotel proper. She has resumed teaching and 
will hold pupil recitals during the season, as usual. Mrs 
Knorr is one of the MacDowell pupils. She has also 
studied with Richard Burmeister, Cecilia Gaul, Amy Hare, 
of London, and Mr. Fabian. She is closely associated with 
the Friday Morning Music Club, is coach and accompanist, 
and plays much in musicales. She found a study of violin 
valuable in a musical sense and enjoys its literature. Mrs 
Knorr speaks with pleasure of the meeting in the moun 
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tains with Mr. and Mrs. O. B. Boise, of Baltimore; also 

Howard Brockway, who played several of his composi- 

tions. Mrs. Boise has made some interesting translations. 

Mr. Boise is the well known professor and critic of music. 
eS & 

Miss Von Unschuld has formed an interesting music 
“Circle.” In the opening session she gave lectures upon the 
“Nibelungen Ring,” and comparison between the three 
symphonists, Beethoven, Brahms and Briickner. Illustrative 
selections were played by the speaker and her pupils. A 
Bach fugue from the “Well Tempered Clavier” forms a 
“prayer” with which the Circle opens each meeting. The 
young people’s matinees in the public schools will be con- 
tinued this year by Miss Unschuld. 

eS & 

All are interested in the coming of the Boston Symphony 
Orchestra with its soloists. Also in that of Henri Marteau 
and Jean Gerardy. 

eS & 

Franceska Kasper has returned to her home. The young 
lady is greatly benefited by her summer life in Virginia, is 
preparing musical work to be done during the season, and 
is full of life and hope. With her personal qualities, her 
voice and its long and careful training abroad, much is ex- 
pected of Miss Kasper. 

eS = 

The Ermest Gamble Concert Company, of Pittsburg, has 
a large and attractive repertory prepared for the season. 
Attractive folders are seen in Washington, showing energy, 
enterprise, originality and a spirited “go” that is a sign of 
success past and present. A Mr. O’Connell comes from the 
South with a scheme for uniting lyceum work and the 
propagation of the best reading matter in libraries. 
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Marie L. Burden is still in Springfield, Mo. She gave 
people of that town a treat recently by having Mme. A. 
Pupin, of New York, give parallel programs of 1795 and 
1905, one performed on a piano made over a century ago, 
the other upon a modern grand. Mozart, Bach and Para- 
dies were the composers of the first part; Chopin, Liszt, 
Schubert, Moszkowski, Raff, Gottschalk among those of the 
second, 

eS & 

Mrs. Routt-Johnson, of the piano school of that name, 
is one of those who express hope and encouragement for 
the seasons work. Those of her pupils who could do so 
have returned, many new ones have been added, all seem 
interested, and then she has memory of the presentation of 
one of her youngest pupils in solo by Tali Esen Morgan at 
the Ocean Grove Auditorium this summer. The little girl, 
Gladys Strong, played Beethoven's sonata No. 13. There 
were some 12,000 people in the house, and much applause 
followed close attention. Several engagements have been 
offered the prodigy for this season. She is a serious stu- 
dent. Clara Barclay is another little one who shows much 
promise. A recital will probably be given in the near fu- 
ture by May Wallace and Lillian Love. 
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Mrs. Hormess has begun lessons—vocal—at the Knabe 
studios. She is also vocal teacher in the Mt. Vernon 
school 

@e & 

Mary A. Cryder is arranging folksongs of France and 
Scotland for use in the Eastman School, in which she has 
charge of the vocal music. 

ez 

Mrs. Joseph Finckel, the pianist, has for this season 
planned time which she would much like to give to the 
piano music in a school. People arranging plans or chang 
ing them, take notice. 1300 Lydecker avenue, Washington, 
b. C. 


Anna G. Judge, director of music in the Wadleigh High 
School, New York, is chairman of the music department 
of the New York High School Teachers’ Association. The 
program of discussions will appear here later on 
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Dr. B. Merrill Hopkinson, of Baltimore, has a volume 
of press notices from all parts of the country among his 
possessions, result of this summer's and recent work. New 
York, Montreal, Ont.; Toronto, Ottawa, Allegheny, At- 
lanta, Baltimore, Buffalo, Greensboro, Cincinnati, Fond du 
Lac, Wis.; Frederick, Md.; Milwaukee, Philadelphia, 
Fredericksburg, Richmond, Boston, Washington, Wilming- 
ton and Worcester contribute. 
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Luther Conradi is in Washington every Saturday. The 
other days are spent in his Baltimore piano studios, and in 
the colleges in which he is engaged. His Washington ad 
dress is 1229 Pennsylvania avenue 

eZ & 

Mary Haines Taylor, pianist, in York, Pa. 
fact of reading for musicians. Biographies of musicians 
she finds specially necessary for her own mind and in the 
formation of her pupils’ taste. She has read and studied 
much during the sungner and is again at home. Her 
classes are larger than ever, and to her the outlook is very 
bright. Miss Haines is a Berlin taught musician and seems 


accents the 


to have good equipment, united with strong ambition 
eS = 

The portrait of Calvé on the front page of Tue Mt 
stIcaAL Courter, displayed this week in the windows of the 
Grimes piano house, on F street, shows the artist in the 
costume worn in the creation of “Sapho” (by Massenet 
and Cain) and as first presented by the Paris Opéra 
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FROM A PROSPECTUS. 
(Recently issued by S. C. Bennett.) 


6é HE idea of locating our tones in some identical spot 

does not give us the most desirable voice placement 
Many a singer who holds fast to the thought of trying to 
piace the voice in some particular spot, often wonders why 
the tones do not have more character and carrying power 
The voice, being the expression of an inner consciousness, 
cannot be bound by such narrow limits.” 

“Many students of singing waste much valuable time in 
the vocalizing of exercises which incite no mental activity, 
neither suggest any thought, beyond the belief that the 
more time given to practice, the greater the improvement 
mis 


“Many voices have been sadly impaired through a 


understood idea of the term ‘stroke of the glottis,’ numer 
ous cases of chronic irritation of the 
resulted from this pernicious practice 


“There is a certain quality or attitude of thought in con 


vocal bands having 


nection with singing (not generally understood) that gen 
erates life and health giving forces, and is potent in help 
ing to restore normal physical conditions 

“Ideal tone quality in a singing voice (technically speak 
ing) depends upon the perfection and evenness of move 
ment in vocalizing to the same extent that purity of tone in 
violin playing depends upon the perfection of the technic.’ 
musical does not depend 


‘Achievement in 


wholly upon the amount of time given to study 


proficiency 
Twenty 
minutes of vocalization guided by right thinking is worth 
of of 
thought.” 

“It is through the potency of right thinking that all im 


hours practice without any definite concentration 


perfection in voice production can be eliminated, and all 
claims of inharmony, both mental and physical, can be met 
and overcome.” 

“The 
awakened in the singer's mind before he will 
demonstrate the rhis 
ness of the desired tone might be compared to the thought 
of l the 


clearly, in 
model which later on becomes visible to the objective sense 


consciousness of an ideal tone quality must be 


be able to 


most desirable results conscious 


the inventor who sees his mind's eye, 


of sight . 
“Singing on the breath’ is an expression much in use 


among Its fre 
quently misunderstood, and thoughts are awakened which 


vocalists intended meaning, however, is 


may seriously disturb the normal action of the respiratory 
rhe 


of erroneous thought in this connection is most noticeable 


muscles, much to the singer's disadvantage result 


in the sustaining of a pianissimo phrase through an en 
forced manner of holding the breathing muscles, instead of 
sustaining it naturally and restfully. In such a pianissimo 
there is resonant quality and there is a feeling of discom 
fort This is one of the 
worst features of bad method.” 


“It is a very easy matter to obtain the required breath 


in the diaphragmatic muscles 


for singing, but the fundamental principle of good breath 
control lies in the proper adjustment of the column of air, 
or in other words, the correct focusing of the sound waves, 
In short, the control of 


otherwise called “vdice placing.” 
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the breath depends as much upon tone placement as ton 
placement does upon breath control.” 


a good 


“The most important feature in acquiring method 
of singing 1s the study of self control 
Phe only is the mind 


creative power 


THE PEOPLE'S SYMPHONY CONCERTS. 
IVE years ago next December a small company of in 
vited people attended the first of the People’s Sym 
phony Concerts for Students and Wage Earners at Cooper 
Union Hall 


agam demonstrated by the announcement 


The remarkable growth of this institution is 


just given out, 
that this year there will be three sets of concerts at Cooper 
Union, Grand Central Palace and Carnegie Hall, respect 
ively. The programs, first played at Cooper Union Hall, 
will be repeated at the other two halls. Thus the people 
may attend these concerts at halls nearest their homes; be 
sides, the opportunity is offered to listen to the great mas 
ter works on two or three successive evenings, this being 
particularly desirable, whenever very great works are per 


tormed, de 


manding repeated hearings to be thoroughly wu 
The fifth anniversary of the People’s Symphony 
program devoted to 


instrument 


derstood 
Concerts will be fitly celebrated by a 


works of the three greatest sers ol al 


comp 


music, 1. € 


sach—The greatest contrapuntalist Prelude and fugue 
arranged by Albert) 

Beethoven—The greatest symphonist: Fifth Symphony 
Wagner—The greatest composer of dramatic musk 


Overture, “The Mastersingers of Nuremberg.” 
Concerts will be given on the following dates 


Cooper Union Hall, Thursdays—November 23, December 
21, January 25, February 15, March 15 and April 16 at &15 
p. m 

Grand Central Palace, Fridays—November 24, December 
22, January 26, February 16, March 16 and April 20 at &15 
p. m 

Carnegie Hall—Monday, November 27, and Saturdays 
December 23, February 17 and April 21 at 815 p. m 

Owing to the death of Mr. Becker, the seats are to lx 
placed on sale at Luckhardt & Belder’s music store, 10 East 
Seventeenth street As heretofore, admission will be re 
stricted to students and wage earners by means of identifi 
cation cards, which cards, countersigned by an instit 
of learning or an employer (firm), must be presented whet 
tickets are purchased. Whenever a school firm cannot 
furnish the identification card, they can be had by applying 
to the musical director, F. X. Arens, 305 Fifth avenue 

The People’s Symphony Auxiliary Club, now in its third 
year, announces six concerts to be held at Cooper Umion 
on Saturday, November 4; Tuesday, November 28; Friday 
January 5; Monday, February 5; Friday, March 9, and 
April 13. These concerts are devoted to chamber musi 
and to the presentation of works for solo piano, violin and 


Admission to members only. Dues, $1.50 annually, 


voice. 
entitling each member to two seats at each of the six con 
certs. For membership apply to the musical director, F. X 


Arens, 305 Fifth avenue. 





A Masical Melee. 


(From the New York Herald.) 
| *® SING and Sing Sing were arraigned in the West 
~ 


ide Court yesterday afternoon amid quict and de 


iberation. When they were sent back to the prison ten 
ninutes later the court looked demoralized A policemat 
started it by saying that one William Wilson, of No. 117 
Ninth avenue, went to the laundry next door to his home 
for his « r rhe laundry charge was 2 cents, and he 
ffered ne-half of that sum | timp Sing and Sime 
ing, the px ceman bega 
What's the pris go to « w broke im the 
lagistrate 
Not the prison, the prisoner was the answer thats 
$s name, Ossining—-l mean Sing Sing Well—Wing— | 
un Whilsos got mad and he started to sing at Hip Sing 
und Sing Simg, who sung out t him t stop 1 but he 
wouldn't Then the first Sing he sung out again to 
Sing Sing that he would rather «& Sing Sing, the prison 
han stand all that singing, and they went at him in chorus 
you know, together One t them hit hom with a flatiror 
1 he stopped singing And | cam ng and pulled m 





he choral union. Wilson's skull is fractured, and he is in 
R evelt Hospita 

Seems to have been something of t un 
rented the magistrate as he held th prisoners withou 
ail By the way, officer, what is your name 

A. Sharp, sir 

Alt the young composer of the opera “Resurrection 
s been taken under the Ricordi wing in Milan. and a 

Musicians of every kind and station should 


raise their prices and demand more money for 
their work. This country no longer deals in small 
The price 


The cost of living is up 


amounts; only millions are considered 


of everything has risen 


the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent 
everything is up, ‘way up. Music is a luxury 


Let those who have the money pay for music, and 
pay well Opera 
and ¢ and chow 


Musicians, you are underpaid 


ncert singers, and oratorio and 


pera and vaudeville singers 
teachers 


comn and prantsts 


players on wind 


and chorus 


and violinists, soloists 


and brass and percussion instruments 


singers, and opera soloists, orchestral players, res 
aurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 

















MARTEAU 


WELLINGTON 


DRAMATIC SOPRANO 


PATRICOLO 


PIANIST 





STENDER 


LYRIC SOPRANO 


THaopecus RI CH 


VIOLINIST 


R. E. JOHNSTON, Exclusive Manager for America for the Above Artists 
ST. JAMES BUILDING, BROADWAY AND 26th STREET, NEW YORK CITY 


KNABE PIANO USED EXCLUSIVELY 





TOURING, 1905-1906. 


31 weeks of daily concert triumphs as the Official Band 
of the World's Fair—May to December. 


Grand Ceneert Tour, principal cities and towns of the 


country, beginning Oct. 6. 








EIL’S BAND 


ST. LOUIS—NEW YORK. 
WILLIAM WEIL, Directer. 


A Modern for a Mrdern Public ! 
rirty PLAYERS and SOLOISTS. 
AMY WHALEY, Prima Donna Soprano. 








80) trempet, clarinet, » CONCERTS—HIGH CLASS 

trom bone, easaph~ee pic coro. barttome SPIRITED, 

qrene, Fasrvess: eae oan ENGAGING, 

drei chimes, ete. = POPULAR! 
ST. LOUIS, MO. : NEW YORK CITY: 

Suite 5:2 Security Butiding. | 301 Knickerbocker Thestre Bidg. 


Wituam WelL, Director. 
WEIL AMUSEMENT COMPANY. 
Address relating to 

eere, whe 


Ea doce tor Prapesais for Summer Engagements—Parks, Resorts, Expositions, Ete 


38th St. and Broadway. 
GEO. A LOOMIS, Gen’! Manager. 


Addrems on business matters dates ete 





GivovsE PFE 


CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and Song Recitals 
Address: HENRY WOLFSOHN, 131 East (7th St., New York 





SIMON BUGHHALTER 


For Concerts and Recitals. 
ADDRESS: 647 


Solo Pianist. 
MADISON AVENUE, NEW YORK. 


INSTRUCTION 
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CINCINNATI. 


2 RSE oo 
Cincinnati, October 21, 1905 
HE management of the Symphony Orchestra, under 
the direction of Frank van der Stucken, presents 
the following programs for the first three concerts: De- 
ember 1 and 2—Overture, “Carnival,” Dvorak; Symphony 
No. 5, in E minor, Tschaikowsky; piano concerto, Alfred 
Reisenauer; suite, “Les Erynnies,’” Massenet. December 
1s and 16—Overture, “Egmont,” Beethoven; aria, Herbert 
Witherspoon; symphony in C, Schubert; songs; suite, 
“Roma.” Bizet. December 29 and 30—Overture, “Hansel 
and Gretel,” Humperdinck; violin concerto, Hugo Olk; 
symphonic poem, “Tragi-Commedia,” Tirindelli; symphony 
No. 1, in B flat, Schumann. For the fourth twain of con- 
certs, January 12 and 13, the soloist will be the French 
pianist, Raoul Pugno; for the fifth concert, Mme. Kirkby 
Lunn; February 9 and 10, Jean Gerardy, ‘cellist; February 
23 and 24, Marie Hall. M. Marteau, the French violinist, 
is booked for March 23 and 24, and the soloist for the 
ninth twain of concerts is still unnamed. For the closing 
events, April 6 and 7, Mr. Van der Stucken will prepare 
a Wagner program with one of Mr. Conried’s great 
soloists 
es & 
lecla Vigna has in course of preparation an operatic 
evening at the College of Music. That means an event of 
unusual enjoyment. Madame Vigna is fully equipped for 
the preliminary arduous work, and her presentation of 
“Cinderella,” “Lucia,” “Faust” and other operas are of 


pleasant memory in this city Madame Vigna will this 





Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
pri es! Up! 














time produce the first act of “Lucia,” with Viola Hop- 
kins, soprano, and Mr. Chilton, tenor; the shadow scene 
from “Dinorah,” with Dora Barolo, and the garden scene 
from “Faust,” with the following cast: Ethel Irwin, Mar 
guerite; Mr. Chilton, Faust; Frances Fisher, Martha; 
Charles Gallagher, Mephisto, and Viola Hopkins, Siebel! 
Miss Vigna will do all the training, not only as to voice, 
but also as to dramatic action. 
eS = 

The recent Beethoven recital at the Metropolitan Col 
lege of Music by Professors Schliewen and Durst proved 
a very enjoyable affair. The program was opened with 
Beethoven's violin sonata, op. 23. The ensemble in the 
sonata was unusually good. Mr. Schliewen used his re- 
cently purchased Lupot violin for the first time. His solos, 
the two romanzas and the concerto, op. 61, were beauti 
fully played. In connection with the latter he gave the 
Joachim cadenza. Mr. Durst presented a musicianly and 
finished reading of the variations, op. 34. He showed his 
metal as a serious and well poised artist to the best ad- 
vantage. 

oe & 

The board of directors of the Orpheus Club has issued 
its annual announcement to tbe associate members and 
the general public. The outlook is for something that will 
eclipse past records in chorus work, merit of soloists and 
novelty of combination. Under the direction of Edwin 
W. Glover the club has reached a high plane of distinction, 
but art is a problem of growth and the chorus is growing 

<limbing to the heights in material and quality. With 
Sidney C. Durst, who is a mountain of strength, as ac 
companist, Mr. Glover will lead the destinies of the club 
in its fourteenth year. The associate membership will, no 
doubt, be largely increased with the increased ability to 
make the concerts of greater artistic value. Last season’s 
chorus has been augmented by a great many new voices, 
and the conviction obtains that a more effective ensemble 
than ever before will be attained. The concerts, as usual, 
will be held in the Auditorium 

ez 

Mr. Van der Stucken is working up a splendid success 
with the May Festival Chorus. Next Monday evening 
more than 300 carefully selected voices will be represented 
at the rehearsal. And Mr. Van der Stucken can just as 
easily get as many more, if he wants them. But he counts 
on quality, rather than quantity. He will have voices 
enough and the balancing he will endeavor to get perfect 

e & 

Among the pedagogical works of piano literature pub- 
lished in recent years none has attracted more attention 
than the two volumes of “Piano Pedal Studies,” by Signor 
Albino Gorno, principal of the piano department of the 
College of Music. They are now used exclusively by the 
most progressive teachers in America, and some of the 
principal schools of Europe are also increasing their de- 
mands for them. These studies have been pronounced by 


{ MAUD POWELL 


Address: GODFREY TURNER, li7 West 95th 


eminent musicians “the best in existence for their thorough 
completeness” and “practical usefulness.” 
eS 
Frederick J. Hoffmann, pianist at the College of Music, 
is preparing for a recital next month, to take place in the 
Odeon. He is also planning a series of class lessons, pat 
terned after those of Leschetizky, which are to be held on 
the first and third Wednesdays of each month 
eS = 
Brahm van den Berg, of the College of Music, will give 
a recital on the evening of December 5, at the Odon. He 
is the little giant among local pianists, and his fame is far 
transcending the local territory 
eS = 
The college chorus, under the direction of Dr. J..N 
Elsenheimer, is rehearsing two of Dr. Elsenheimer’s own 
compositions, which are to be given at the first chorus and 
orchestra concert. They are entirely different from each 
other in style and sentiment, and manifest the subtle 
“Twilight,” 
which is reverently solemn, and replete with deep relig- 
ious feeling. The other, “Dame Holle,” is bright, brisk 
and effervescent 


originality of the composer. One is called 


eS & 

Douglas Boxall, the distinguished English pianist, of the 
Cincinnati Conservatory of Music faculty, has been en 
gaged to play in Indianapolis with the Indianapolis Sym- 
phony Orchestra, on November 21, on which occasion he 
will play with the orchestra “The Wanderer Fantaisie.” 
Schubert-Liszt. His solo numbers will be: “Meine Freu 
den” and “Madchen’s Wunsch,’ 
etude, E minor, of Chopin 

eS = 


Romeo Gorno will, on the evening of October 30, pre 


Chopin-Liszt, and the 


sent in recital his talented pupil, Octavia Stromson, who is 
also a member of the faculty of the Romeo Gorno Piano 
School, and one of the “vorbereiters” under Mr. Gorno’s 
direction. The recital will be given in the Oscar J. Ehr 
gott hall 
eS = 

One of the pleasant events of the past week was an en 
tertainment given by Mrs. H. G. Curry, introducing her 
junior class of violinists. A pleasing program was credit 
ably rendered. The class 


s composed of the following 
Marie Eaton, Harriet Powell, Edna Mutts, Moerie 
Matson, Mignon Bauer, Richard and George Burchmanns 
Jerchmans Reynolds, Morris Ervin, Carl Cowgill, Stew 
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Tour will again be Limited to Twenty Appearances. : 
Apply to ALINE B. STORY, 8749 Woodlawn Ave. Chicago. 


FANNIE BLOOMFIELD ZEISLER 


for SEASON 1905-1906. 


With Philadelphia Orchestra, MARCH 9% and (0 
With Chicago Orchestra, MARCH 23 and 24 
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art Judah, Richard McAlpin, Willie Buchannon, assisted 
by Helen Matson, elocutionist, and Julia Nichols, pianist 
eS = 

There has been some talk about reorganizing the disaf 
fected members of the old May Festival chorus, and giv 
ing with their forces and the Chicago Orchestra a memor- 
ial concert in Music Hall, in honor of Theodore Thomas, 
on the first anniversary of his death; also 
of “The Messiah” during the holidays 
choral concerts during the winter. There is plenty of room 
for that kind of work J. A. Homan 


a performance 


and a number of 


BROOKLYN. 


> 
Beooxtyys, October 21, 10 


ADAME GADSKI will be the soloist at the 
concert by the Boston Symphony Orchestra at 


hirst 


| Baptist Temple, Friday evening, November 10 
Vincent d'Indy, of Paris, will conduct the second concert, 
lriday evening, December 8. No soloist is announced for 
this date appear with the or 
chestra Friday Willy the 
soloist for the fourth concert, Friday evening, February 16, 
and Heinrich Warnke, the ‘cellist of the orches 


tra, is to be introduced as soloist at the closing concert of 


Reisenauer is engaged to 


evening, January 12 Hess is 


nrst 


new 


the season, Friday evening, March 16 


eG & 
Thursday, October 26, the Master School of Music will 


begin its second scholastic year. Elsewhere in this issue 


of Tue Musica Courter there is a special article, setting 
forth the aims and work of this school 
eS & 
The Brooklyn Institute of Arts and Sciences will open 


the musical season Thursday night, October 26, with David 
Bispham and Marie Nichols 


last week 


he program was published 


eS <& 


Plymouth Church, is giving 
Brooklyn 
A new organ was recently built in this historic 
Wheeler's 
and 


Scott Wheeler, organist of 


a series of recitals under the auspices the 
Institute 
dates of Mr future recitals are 


November 21 


ee 


Five concerts by the Kneisel Quartet 
the Brooklyn Institute, with Mrs. Thomas Tapper, Mary 
Wood Chase and Rudolph Ganz as the assisting pianists 
The dates of the concerts are Thursday evenings, No 


church rhe 


Tuesday evenings, December 12 


are announced by 








should 
for 


Musicians of every kind and station 
raise thew prices and demand more money 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up 
the cost of clothing, food, light, transportation, 
traveling, amusement, coal, rent 
everything is up, "way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
singers, and pianists 
players on wind 


insurance, 


comic opera and vaudeville 
and violinists, soloists, teachers 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
and players and singers and musicians of 
your 


ers, 
every sort and degree—aill of you, raise 
Nothing for nothing! Up with the prices, 
Up with the 


prices! 
‘way up, and keep them there! 
prices! Up! 
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vember 2, November 23, December 21, February 1 and 
March 8 The program for the first concert follows 
Quartet in A major Mozart 

Grieg 


Sonata for pian and ; ( minor 


Mrs. Tapper and Mr. Knecise 


Vuartet iT ’ minor bee 
ee 
Lovers of literature and the drama are attending the 
series Of Shakesperian plays which the Ben Greet Com 
pany is presenting at Association Hall [he plays are 
given under the special auspices of the Institute Depart 
ment of Philology Henry the Fifth” is to be played 
Tuesday evening, October 31 
ee 
Arion clubhouse is in gala dress for the fortieth an 
versary concert tomorrow (Sunday) night and the ban 
quet Monday night. Olive Mead will be the soloist at the 
concert Arthur Claassen, the musical director, is to have 
a large orchestra assist in the elaborate program 


BROOKLYN ARION JUBILEE. 
War in 


grooklyn met and 


I the close of the Civi 1865, twelve German 
A residents of rganized the Brook- 


lyn Arion. Sunday night of this week, October 22 (Liszt's 
birthday), over 200 active members and several hundre: 
associate members participated im a splendid festival « 

rt in celebration of the fortieth anniversary of the il 
Arthur Claassen, the musical director, had the pick of the 
rchestra players Greater New York and Olive Mead, 
the talented violinist, to assist the singers 

Ihe clubhouse was gorgeously decorated with flags 
inting, hanging vines and electric gits, and every mem 
ber and every member's feminine relatives were arrayed 

festive apparel 

A prologue in verse, written by the president, Henry 
Fuehrer, was read by Marie Matticld, and the orchestra 
inder Mr. Claassen’s direction, played the prelude tron 
Die Meistersinger Phe male chorus of the club f 
lowed the Wagner excerpt by singing (unaccompanied) 
Winternacht,” by Uhlig. Miss Mead performed with the 
orchéstra Saint-Saéns’ violin concerto im B minor, and the 


artist proved that she is advancing toward first rank as 


a virtuosa. A beautiful tone, perfect intonation, grace and 
meerity all of these Miss Mead possesses Later » the 
oncert Miss Mead played a charming ur by Kar ly l 
mark. She had many recalls 

The orchestra seemed at its best in the | t pol aise 

E major, played aiter the Samt-Saens violin concert 
In the accompaniments to the choral numbers the ' 
chestra also was a delight The orchestra assisted the 
ladies’ choru nm two songs, W egewart by Mever 
Olbersleben, an Die Sperlings by Buck The male 
chorus gave more evidences of its ability in two more 
unaccompanied numbers, “Stelldichhei by Angerer, and 
Verrauscht Zerronnen,” by the same composer The pre 
gram was closed with a brilliant presentation of Sinding 
setting for “An die Heimat,” by both choruses, the orches 
tra and Dr. W. John Schildge, a baritone member of the 
club, as soloist 


; 


Monday night the festivities were continued with a ban 
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Bookings for Estelle Liebling. 
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Do You Want a Better Organ Position ? 


The demands of the day require 
an up-to-date knowledge in Organ 


Music 


vear, and musical services are rapidly 


coming into vogue. 
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AMERICAN TOUR, OCTOBER TO APRIL 


The Toomas Orchestra, Chicago, Nov. 3-4 
chestra. New York, Felix Weingartner, Conductor, Feb. 4and 6 
Urchestra, Chicago, Felix Weingartner, Conductor Jan. 21 
ttsburg Orchestra, Pittsburg, Feb. 2-3 

Boston Symphony Orchestra, Boston, March 23-24 


For Once Dates Adécess F WIGHT NEUMANN, “asecr. Kievan tan, Cricace 
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PortLanp, Ore. 
OR the first time, it is believed, in the history of 
any exposition in this country a special day has 

been set apart in honor of the art of music. 
When the bureau of special events was planning 

the different days to be set apart during the 

fair, the idea occurred to the director to have a “Music 
Day.” The management called in Frederick W. Goodrich, 
one of the prominent musicians of the city of Portland, who 
enthusiastically entered into the scheme and promised to 
do his best to carry out the plan. The result was seen in 
the splendid result of Menday, October 9, the day fixed. 
Aided by the great piano houses of Eilers, Allen and Gil- 
bert-Ramaker and others, who gave him their willing sup- 
port, a splendid list of programs was arranged. This in 
cluded performances by Ellery’s Royal Italian Band, the 
Administration Band, the United States Artillery, two 
great concerts in the auditorium, and musicales in every 
State building. After two weeks of bad weather the day 
was an ideal one for such an event. The sun shone bril- 
liantly, the sky was cloudless, and the great snow capped 
mountains of St. Helen’s, Adams and Hood showed up 
so clearly that they might have been just outside the 
city. Crowds began to pour into the fair grounds at an 
early hour, and at 9 o'clock the Administration Band gave 
a concert in one of the bandstands in the grounds. This 
band has been one of the musical successes of the Exposi 
tion. Almost entirely composed of local musicians, and 
very well constituted and balanced, playing really good 
music under the directorship of Signor De Caprio, it has 
become very popular with Exposition visitors, and Port- 
land will see its disbandment with many regrets. From 
10 o'clock onward, at every hour and half hour, followed 
musicales in the various State buildings. It was impossi- 
ble to enter a building on the grounds without hearing the 
strains of a vocalist or instrumental music of some kind or 
other. Here one might catch a fleeting impression of 
“Carmen,” “William Tell,” “Tannhauser” or “Lohengrin” ; 
from other places came the familiar tones of “Columbia,” 
“Dixie” or “The Star Spangled Banner.” Every kind of 
music was there—Chopin, Mendelssohn, Liszt, Verdi, Wag- 
ner, Rossini; also De Koven, Englander and Moret. A 
specimen program of one of the State building musicales, 
given in the Oregon Building, at 1:30 p. m., may be of in- 


terest: 

Piano solo, Rhapsodie Hongroise No. 2........00eeeeeeene . Liezt 
Francis Richter 

Bass solo, King of the Winds..........6ececee0: ckenddee David 


Sidney Rasmussen 
Piano solo, Paraphrase on Strauss’ Waltz, Rose From the 
BOR cocccccecctecseececcbenebeenedecestiorss .++» Schuette 


Bass solo, Davy Jones’ Locker. .......scccccceeecccccuenens Petrie 
Sidney Rasmussen 

Violin solo, The Evening Star, from Tannhiluser. . 
Cornelia Barker 

Accompanists, Mrs. Edward Beals, Miss Reynolds 


- ++» Wagner 





Zaaet Wear im 


ANITA © 













Other programs given in the California and Massachu- 
setts Buildings at earlier hours included solos by Beatrice 
Waltman and J. W. Belcher, violin solos by Mrs. A. L. 
Sutton and Mrs. S. J. Story, and piano selections from 
Liszt and Grieg by Berenice Fleming Holland and L. P. 
Bruce. At 2 o'clock Frederick W. Goodrich gave his usual 
daily organ recital in Oregon's great cathedral, the For- 
estry Building, with the following program: 


Processional March, Centennial (in honor of Lewis and Clark 


NIN as oh ct a cs teks cae ene eae Fred W. Goodrich 
Pilgrims’ Chorus, from Tannhihuser.............. Soponees Wagner 
Paradise and the Peri. AS OP Pe me A . Schumann 
Grand March and Chorus, from Tannhiluser....... ... Wagner 
By Cl Bis onc pov b awh bak HOON CE Ube dps debVdeivices ...- Schubert 
CSOD. vceccepegnerecscs 0650006 6666s 60neRs Rossini 
SE ee ic ch dct owrvevattaededes cobnneccdescthades case 


Although the organ is small for the great building, the 
recitals have been largely attended, and Mr. Goodrich has 
added to his reputation as a concert organist by the fine 
programs he has played. At 2.30 the Ellery Royal Italian 
Band gave their afternoon concert in the large band stand 
on Gray’s Boulevard by the Lake. The program follows: 
BEG, Beeb BB cc cctsceveoce . 


Mancini 


Overture, Aroldo .......-45+5 pdoveseerecenen cen cooos VONG 
Polonaise Militaire .... basec Sovitebonguadiedee Chorin 
Japanese intermezzo, Poppies......... iceescepwee o++++-Moret 


Rh Ae: SOON SUD, a irue cen etheceescneasa< Puccini 
Signori Palma, De Mitris, Lomonte, Riso and Mancini 
March, Buffaloes ........ jthaéebesneees 
Intermezzo, The Troubadour ........... peesvecss Jerome 


Grand selection ...... ; ; er Herbert 


Engelmar 


Vocal numbers were excellently repdered by Elizabeth 
Harwas, one of the coming singers of Portland; Blanche 
Sorenson, of Omaha, and Edna Gates. Winona Bressler 
also played two solos, and Signor De Caprio, leader of the 
Administration Band, played his own solo, “La Corso 
Milanese,” winning an enthusiastic encore. From 4 till 6.30 
o'clock the musicales in the different State buildings still 
went on. And at 8 o'clock came the climax of the day's 
proceedings, the great concert in the Auditorium. Never 
before in the history of Portland has such an audience been 
seen at any concert. Long before the hour for commenc- 
ing the great Auditorium, seating 3,000 people, was 
thronged to its utmost capacity. Every aisle, every stair- 
case, and even the stage was filled by a music loving crowd. 
As this will be a historic event in the annals of Portland 
music, the program is here set forth: 


March, Roosevelt......cccccsccscececesescees eceseonse F. Dominic 
Overture, Willem  Telb..ccccccscccccccccceccccssdeseses . Rossini 
The Ellery Royal Italian Band, conduced by Francesco Ferullo 
Prologue, I Pagliacci. .......csccccecceccecceeenvenes Leoncaval!» 
Claire Monteith. 

Clarinet solo, Spring Song............++5+. evececoene Mendelssohn 
Signor Decimo. 

Aria, Convien Partir (La Figlia di Regimento).......... Donizetti 
Elizabeth Harwas. 

Second Hungarian Rhapsody. ...... 1... secs ceccewcccecne ... Liszt 


(Cadenzas by Signor Decimo.) 
The Ellery Royal Italian Band 


America. 





SOoOP,TrnranNoOo}. 


Piano solos— 


DD  cmscheabconeboepcaetesesec Handvock 

ey -G “0 5 5b Sach une bake ac cee ; - Chopir. 
Beatrice Evelyn Wilson 

Song, The Swimmer.............. ; , Elgar 








Aria, La Donna ¢ Mobile, Rigoletto. . Verdi 
S. H. Allen-Goodwyn 
Pilgrims’ Chorus from I Lombardi. ‘ Verdi 
The Ellery Royal Italian Band 
Aria, Charmant Oiseau, La Perle du Bresil... David 


Millie Perkins. 


PPP PTT TTT TTITT Tite geaoeteees Paderewski 
Cadenzas by Signor Decimo 
The Ellery Royal Italian Band 
Song, When the Heart Is Young D. Buck 
Mrs. Frank Eberle 
Grand Fantaisie, Carmen Bizet 
Prelude Habanera Toreador Introduction, March and 
Finale Act I\ 
Solos by Signori Palma, Lomohte, Riso and Raho 


Accompanists, Berenice F. Holland and Frederick W. Goodrich 
Concert Director, Frederick W. Goodrich 
Punctually at 8 o'clock the great audience was called to 
order by Theodore Hardee, assistant to the president, and 
directly afterward the concert began, with the performance 
of Father Dominic’s splendid march. Father Dominic is 
connected with the monastery at Mount Angel, Ore., and 
is a clever and talented musician The “William Tell” 
overture received a magnificent rendering, which roused 
the audience to a high pitch of enthusiasm. The band was 
never finer; the Liszt “Hungarian Rhapsody” brought the 
audience to their feet, and when in response the band 
gave the “American Patrol” the sight was most impressive 
Every person in the great Auditorium was standing, waving 
handkerchiefs, shawls and draperies of various kinds 
The “Pilgrims’ Chorus,” from “I Lombardi,” caused 
another great ovation, which was intensified when the 
sextet from “Lucia” was played as the encore. The “Car 
men” fantaisie again brought the people to their feet, rous 
ing them to enthusiastic cheers as “The Star Spangled 
Banner” was played in response. Every singer received 
a splendid reception and bouquets were much in evidence 
Beatrice Wilson, the young pianist, received a warm re 
ception. Every number on the program was encored, and 
in some places doubly encored. It was a late hour when 
the great audience filed out of the building into the bril 
liant night. The following letter was addressed to Fred 
erick W. Goodrich on behalf of the Exposition manage 
ment : 
Lewis awp Crarxk Cenrenwiat Exrostrion 
Poratianp, Ore., October to, 1905 
Prof. Frederick W. Goodrich, Organist St. David's Episcopal 
Church, Portland, Ore 
Dear Sir—On behalf of the Exposition management, I wish to 
extend our heartiest congratulations upon the very successful issue 
to “Music Day,” Monday, October 9. Much credit is due you fox 
your enthusiastic and indefatigable labors in making this the great 
success it proved, and we wish to assure you of our sincere “appre 
ciation of your gratuitous and valuable services in this connection 
From what I have learned, no concert of such brilliancy and mag 
nitude has ever been given in the community, and last night's event 
should mark the beginning of a new epoch in the musical history 
of this section. You should, indeed, feel proud of your achieve 
ment, and the people of Portland are to be felicitated in having a 
man of your broad and efficient character to help cultivate and 
elevate the great art of music among them 
Thanking you for your kind co-operation, and with best wishes 
I remain, very truly yours, 
Turopore Hagper 
Assistant to the President 


Beagonm 19065-0646. 
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THE MUSICAL COURIER. 














The following is from the pen of a well known Portland 
music Critic : 

“Music Day at the Lewis and Clark Exposition was not 
only a tremendous success, but was one of the biggest mu- 
sical events ever held in the Pacific Northwest. It brought 
thousands of music loving people from all portions of Ore- 
gon, and could not have been made possible except for 
the hard work which amounts to positive executive genius 
of the musical director, Frederick W. Goodrich. Less than 
two years ago Mr. Goodrich came to Portland a stranger, 
and quickly made his musical influence felt as organist and 
director of St. David's Protestant Episcopal Church. Since 
the “Exposition opened, Mr. Goodrich has played every 
week day on the pipe organ in the Forestry Building, Ex- 
position grounds, and has given great pleasure to the 
crowds who thronged that building. His selections have 
always been marked by fine taste, and his playing has been 
admired. But it was on Music Day that he achieved his 
crowning triumph director of that 
event, he began preparation weeks in advance and met with 
the hearty co-operation of all interested. Besides attend- 
ing to the regular duties of his profession, Mr. Goodrich 
arranged all programs for musicales at the different State 
buildings and personally supervised those musicales as they 





Appointed musical 








(organ, piano and harmony), Evelyn Hurley (voice), and 
Eva Cox (piano.) 


eS = 


Frederick W. Goodrich, organist and choir director of 
St. David's, gave the first of a series of six organ recitals 
on October 4. The program included Bach's fugue in G 
major, Rheinberger’s sonata in A flat, “Sicilian Mariners” 
fantaisie, by Lux; Mendelssohn's fourth sonata (two move 
a Merkel and Rinck’s variation on 
The on November 
selected from the works of French composers 


MINNEAPOLIS. 


ments), “Pastorale,” 


“America.” next recital, 1, will be 


Setensteinsiniie ti alan 
Minwearouis, Minn., October 18, 1905 

HE Thursday Musicale, the Philharmonic Club, 

the Apollo Club, the Symphony Orchestra, the 


Orpheus Club, the Wennerberg Male Chorus and 
Mixed Chorus, the University Band, Glee and Mandolin 
l he 
Philharmonic Club is to give the first concert November 9 
at the 


hold its concerts at the 


Club are all flourishing and expect a busy season 


Auditorium. The Symphony Orchestra will also 


Auditorium and both organizations 
will be under the direction of Emil Oberhoffer, as hereto 


(From the London Daily Mail.) 


MASS HAMBOURG, the pianist, has just returned to 


London from a successful tour in South Africa 
It was largely an experimental tour, for no “one man 
show” has ever been tried in South Africa before. Leav 


ing England on July 8 Mr. Hambourg gave twenty-five 
recitals in Cape Colony, Natal, 
the 


tore 35,000 people 


the Orange River Colony 
and Transvaal, and it is estimated that he played be- 
‘The appreciation of classical music,” he said, yesterday, 
was extraordinary and most gratifying. I did not change 
He 


Once, driving in a post cart from 


my all, or music.” 
had 


King Williamstown to Grahamstown, in 


repertory at try to play popular 


many experiences 
a blinding rain 
the twelve mules went sheer over a cliff 
Mr 


. 
lwo Boers got into conversation 


storm into a deep 


a ducking 
Mr 
wayside station, and were greatly impressed 


When told it 
How many people play it It did 


spruit Hambourg luckily escaped with 


with Hambourg 
ata with the 
his weighed 1,850 
asked 
possible to them that one 
Dhe 


bourg'’s two pianos from station to concert hal 


size of piano pounds 


they not seem 
could use such a large 


Ham 


were much 


man alone 


instrument coolies employed to move Mr 


oceurre T rand festival which closed the exercises of = 
d. The grand al whic Sane Me. Oberhofier has secured novelties for the or ifraid of them, and thought them uncanny. Once, after a 
the day will not soon be forgotten—the enthusiasm, crowds, concert, the pianist, bathed in ool ; 
_ , - : : an chestra and he intends to devote one concert each to Wag moles ¢ pianist, bathed in perspiration, asked them 
and cheering. The name of Frederich W. Goodrich and ho j liked the ; . 
ner and Beethoven 10w they liked the musik They liked it very much. He 
. —_ . - ) . - * . = ’ , 
the success of Music Day at the Lewis and Clark Exposi ee remarked that it was hard work playing the piano. “Hard 
tion are inseparably connected He has created a new, . . ants 9 . : , . 
helpful - § Portland.” lhe Philharmonic Club will present “Faust” in concert work they said in fine scorn, “do you try to lift it 
“Ip musical era in rtlanc ‘ , 
relptu usical era o 4 form and Elgar's “Dream of Gerontius.’ This will be the Mr. Hambourg returned to England on the Armadale 
first performance of Elgar's work west of Chicago Castle, which carried many members of the British Asso 
PORTLAND.  & ciation. During a slight illness on board he received the 
Poarzaup, Ore., October 18. 1905 November 28 is the date of the first concert by the ‘kindest attention from Sir Lauder Brunton, one of the 
M! SICAL wmterest of late has centred on the coming Apollo Club. Foote’s “Farewell to Hiawatha” and a mis party 
\. — » . | 
of Harold Bauer. He appeared here Wednesday ‘°*aneous program, with Madame Wellington as soprano 
soloist are ammounced. Mod » Bleeds “ng oe THE MASTER SCHOOL OF MUSIC. 
evening, the 11th inst.. under the management of Lois ‘ ‘ announcer Madame Maconda is to be the 
: ‘ , , , 
Steers and Wynn Coman White Temple was « rowded, ‘tar at the second concert Frieda Stender, the sopram | lik. Master School of Vocal Music, Brooklyn, is a pecial 
and the audience was extremely appreciative and Thaddeus Rich, violinist, are to appear school for voice culture, organized a year ago by an 
= Ct ee ssociation of Brooklyn citizens in order to give to seriou 
Emma Loe, s al ha » Spenc : alto: Owe studen ) . » hig ’ ntag 
\ large audience attended the farewell concert of Adell rt oe, pegs ( a Spencer, contralto ; Ow lents of the art the highest pos ¢ advantages for 
orris, tenor; in avenc r » and : ’ ce trammeg nd ll continger } nah the j 
Case on the eve of her departure for Europe ( Miss , Ps “” avencroft, baritone, and N. [| raining a a ontingent branche eory, lat 
. . . Stewart, organist and accomps » «i . a ch gu s, diction, sigh nging icing p p s 
Case will continue her musical studies abroad.) Those ; Meal , “a eee oe © eae bed pane ght singing, fencing, history f music, 
. gave a concert at the Olivet Baptist Church Frid: “n teratur 
who assisted Miss Case in her program were Arthur Alex , ' aptist Church Fiiday ever 7 ature, ee 
‘ m (ictober 13 h chool is under the dire: wT re sap 1 
ander, tenor; Edward M. Courtienne, pianist, and E. E + . ¢ school is under the direct fA ia Jacg ate 
Coursen, accompanist ce ce of Vienna, and now directress of the Heinrich Conried 
e © There was a special song service at the Hennepin Church Metropolitan Opera School, of New York, the association 
a week ago, Sunday evening, by the choir ing of ante 
Glorious weather contributed to the success of “Musi _ y< g. %) e choir, consisting having contracted with Mr. Conried for a part of Madame 
Dr. W. Rhys Herbert, organist and director; Mrs. William  Iaee time ti } he i 
Day” at the Portland Fair \ detailed report of the day, , Brackett Edith P D Al Jaeger s time throughout the seasor A distinguished fa 
orden Bracke soprano aith 1erce, contralt« lew . —" : 
appears on the foregoing page of this issue of Tue Musical . ulty, including Dr. Gerrit Smith, Henry T. Finck, Fraulein 
vin Davies, tenor, and Harry E. Phillips, baritone, assisted Be Fires Fd in P ' 
Coneene s : erta rgau, Eduardo Petri, and others were engaged to 
eR. w O ris 
, l. Morris and M. L. McIntire assist Madame Jaeger and instruct the students in the vari 
lhe newly formed Portland Philharmonic Society has 7 é : ous branches 
: . . - Jacob l Hjort has secured the services of | ugene | 4 , 
commenced rehearsals with a good membership. Frederick ¢« . , he first year the school was limited to the number of 
' M S trict Skaaden, of Christiania, as director of the piano, organ, ls Mad | , 
as bee | " “tor ( ich ; pupils adame acwer was wrsonally « ‘ instruct 
W. Goodrich has been elected conducto MET, \WOOGTK _ theory and harmony departments in the Hjort School of ay , . . : os —_— 
_— | « . 7 ‘ 4 _< is year im order ti | mmodate the i un! 
has had experience in England as a conductor of choral Voice Cultare and Biocution ‘ ee imodat ¢ growing numb 
and orchestral societies At the recent Willamette Valley 2 we of pupils from all over the country, the services of Victor 
. : 
Chautauqua two cantatas were produced under the direc- A. M. Shuey opened the new organ at the Catholic Beigel have been secured as associate to Madame Jaeger 
> = " I} crs ) Ww qr | 
tion of Mr. Goodrich Church at Morehead before a large audience Mr. Shuey ihe servi f Dora Duty Jone ilso renowned in | 
. ra pe ll as er ; 
; Ze & ? has composed a sacred song, entitled “The Great Jehovah supe Ss we il as America as a teach f diction, have been 
The School of Music, Willamette University, is about to Ct secured for the Master School. M Jones will aiso ar 
have a new pipe organ installed. This has been accom William H. Dale has removed his studio to the studio ‘ive in time for her work at the Master School, coming 
plished through the energy of Helen Calbreath, the dean arcade, No. 802 Nicollet avenue from Paris, where she has just upleted a most succes 
of music. The new term has started with a good enroll et et ful season of teaching, including among her pupils many 
ment of students. The faculty includes the names of Wil Laura Jacobi, pianist, announces that she will receive professionals of London, Paris 1 New York 
liam Wallace Graham (violin), Frederick W. Goodrich pupils at her residence C. H. Savace The plan of the Master School is to have the voice train 








CLAUDE CUNNINGHAM, 


BA RI TON xz 
Recent farewell tour of Mme. Adelina Patti 
RECITAL... CONCERT and ORATORIO. 


Sole Direction : FITZHUGH W. HAENSEL, 


James Buliding. New York. 





CLARENCE EDDY 


Inaugural Concerts ané Organ Recitals 


SEASON 1905-6 
United States and Canade 





Management LOUDON C. CHARLTON, Cormegie Hell, New York 








Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 
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ing and courses of instruction under artists and teachers 
who are absolutely in harmony as to the system of in- 
struction and who are in complete sympathy with the high 
ideals to be maintained in the school. This institution is a 
pioneer of its kind in this country and not excelled in the 
world 
It is required that the students shall be at least seventeen 
years of age and shall have received a good preparatory 
schooling in order that they may intelligently pursue the 
courses laid out. This is an age of specializing and it is 
becoming more and more the opinion of great teachers and 
artists that the best results can be obtained from special 
schools. It is the aim of the association to establish, one 
hy one, as means permit, special schools in the various de- 
partments of music instruction which shall ultimately be 
associated under the general head of the Master School of 
Music, the title under which the work is incorporated. So 
far, only the Master Vocal School has been inaugurated, 
and until this department of the work is firmly established 
under the best possible conditions, no other will be under- 
taken 
In addition to the regular course this season, Madame 
Jaeger and Mr. Beigel will conduct an opera class and 
‘evening classes for those who are otherwise occupied dur 
ing the day. Madame Jaeger and Mr. Beigel have also ar- 
ranged for the present season artistic programs for infor- 
mal evenings at the school, such as were enjoyed by the 
pupils and patrons of the school last season. 
Che work of this unique school is indorsed by such truly 
great artists as Marcella Sembrich and David Bispham, 
both of whom have accepted places on the visiting jury of 
musicians. The pupils of the school have been accorded 
- free attendance at the concerts of a number of the best 
musical organizations of the city. 


SOME VIENNA CONCERTS. 
October 23—Edyth Walker, vocal 
November 2—Henryk Melcer, piano. 

5—lirst Philharmonic concert 

6--Emmy Destinn, vocal. 
6—Frederic Lamond, piano 
7-—Ernest van Dyck, vocal. 
7--Rosé Quartet. 

%.~Willy Burmester, violin 

8 -Marie Panthés, piano. 

10--Ernest von Dohnanyi, piano 
13—Franz Naval, vocal 
13-—Countess Morsztyn, piano 
14—Franz Ondricek, violin 
16—Frederic Lamond 
17—Paula Szalit, piano 
ig—Second Philharmonic 
22—Sevcik Quartet 
23—Eugen d’ Albert 
27—Bohemian Quartet 
28—Marie Soldat Quartet. 
30—Moriz Rosenthal, piano 


JUSTIN THATCHER, Tear 


VOCAL INSTRUCTION. 
TELEPHONE: 9918 Columbus. Long Acre Studios: 756 Seventh Avenue. 


ARTHUR L, BEARD_Véolinist 


Studio: 204 West 128th Street, New York. 








THE MUSICAL COURIER. 


KATHARINE HEATH, SOPRANO. 


EW YORKERS are indebted to Ohio for another 
charming resident singer. Katharine Heath, solo so- 
prano of the West End Presbyterian Church and the Syna- 
gogue, corner of Fifty-fifth street and Lexington avenue, 
left her home in Columbus determined to make a career. 
Possessing a lovely voice, rare personal beauty, much tal- 
ent and the pluck that is characteristic of men and women 
from the Buckeye State, no other influences were needed to 
secure positions. 
When Mrs. Heath announced that she was ready to ac- 
cept concert engagements, she found committees wanted 





KATHARINE HEATH. 


her after the first hearing. In oratorio, Mrs. Heath has 
been especially successful in “The Messiah” and “Elijah,” 
and in Arthur Goring Thomas’ cantata, “The Swan and 
the Skylark.” Her voice is a lyric soprano with dramatic 
qualities. The extended compass enables the singer to ap- 
pear in a wide variety of compositions 

One criti€é who recently heard Mrs. Heath declared her 
method to be flawless and that it is only a matter of a lit- 
tle more time before she would rank with the leading con- 
cert and oratorio sopranos. Besides all her gifts, Mrs 
Heath has youth and a winning individuality in both pro- 
fessional and private life. She is tall as a goddess, has 
blond, golden hair, and expressive, frank blue eyes. 

Saturday of this week Mrs. Heath will sing at the 
Aeolian concert in Aeolian Hall on Fifth avenue. For the 
winter she is booked as soloist for several out of town 





clubs. Mrs. Heath is under the management of the Wolf 
sohn Bureau. 








Praise From Caesar. 


(From the Nashville American.) 


HE MUSICAL COURIER, of New York city, one of 


the greatest musical papers of the world, compli 
mented Professor Farrar’s latest published song in the 
following flattering terms under the heading, “A Good 
Song”: “The Oliver Ditson Company has just published 
‘A Bridge of Sighs, an excellent song for high voice, by 
Frederic Emerson Farrar. The lyric is melodious -and 
well made, both in the vocal and piano parts, and should 
find favor in the singing world.” 


Snaky Music. 
(From the New York Tribune.) 

M. BELL, of Fulton County, Ind., was called to the 
A. Baptist Church to fix the pipe organ. It was badly 
out of tune, and had been so for more than a month. He 
found, neatly nesting in the instrument, a house snake, 31 
inches long. It is thought to have been there for more 
than a month. 








Hamlin Coming East. 


EORGE HAMLIN will spend the latter half of No 
vember in the East giving recitals and concerts 
He will give a recital in Jamestown, N. Y., November 22, 
one in Boston, November 25, and on the 28th a concert 
with orchestra at Providence. 
On his way West he will visit other cities 


The Difference. 
(From the San Francisco Call.) 
6 HAT’S the difference between a sacred concert 
and an ordinary concert?” 
“One is played on Sunday and the other isn’t, that’s all.” 








Giordano will shortly leave Milan for London, where his 
“Siberia” is to be produced at Covent Garden 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up 
the cost of clothing, food, light, transportation, 
traveling, wmsurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
fay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 
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PRESENTS FOR THE SEASON OF 1905-’06' 


SA FONOFF 


Russia's Foremost Conductor 


LHEVINNE... 
ESTELLE LIEBLING 
MARIETTA BAGBY 





Russia’s Greatest Pianist 


Celoratura Soprano 


Contralte 


RUSSIAN SYMPHONY ORCHESTRA 


RACHMANINOFF 
EMIL GREDER 
RUBIN GOLDMARK 


On Tour, January-February, 1906 
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Engaged by leading Orchestras, 
Oratorio Societies, Cincinnati 
Festival, etc. 


Baritone. 
| ee 1906. 
* F. WIGHT - Suntan’ tan CenOMMO. 


AMERICAN TOUR 
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SYRACUSE. 


seneiiianaiesdlcipedisiegtan 
310 Noxow Sraeer, Syaacuse, N. Y 
HE board of directors of the Syracuse Music Festival 
Association have decided upon “The Manzoni Re- 
quiem Mass,” by Verdi, and “Carmen,” by Bizet, as the 
principal choral works for the next festival. The dates 
were also decided upon, being April 23, 24 and 25 
The chorus of 300 voices has been organized, and 
under the direction of Prof. Tom Ward a first rehearsal 
was held last Monday evening. A majority of the singers 
have been active members of the chorus for the five years 
of its €xistence. The new voices, which are accepted only 
upon private trial, seem to be of a high order 
ee 
Crowded houses have been the rule at the series of or 
gan recitals given by Prof. Harry L. Vibbard, at the Park 
Presbyterian Church, during the past three weeks. The 
programs, which were made up of representative works of 
the best of the old and modern composers, were played in 
a masterly style. Professor Vibbard is a musician of ex- 
cellent ability and gives a broad, intellectual interpretanon 
to his programs. He has improved much during the year, 
which he spent abroad, finger work, pedaling and registra 
tion showing the result of much conscientious practice 
The vocalists assisting Professor Vibbard were Margaret 
Ryder, soprano; Augusta Sauter, contralto; George W 
Ballard, tenor, and Ralph Lamont Stilwell, baritone. Mrs 
Vibbard, who assisted her husband in the Thiele adagio 
for two performers, and who also acted as accompanist to 
the soloists, showed herself to be an organist of marked 


ability. The programs of the three recitals follow 
I 
Toceata in F major Bach 
Symphony No. 6 in G minor Widor 
Allegro. Cantabile. Intermez Finale 
Vocal, It Is Enough (Elijah) Mendelssohn 
Mr. Stilwe 
Scherzo in A major Faulkes 
Nachtstlick in F major Schumann 
Prelude eens Boe!llmann 
Marche Religieuse , Boellmann 
Vocal, Salve Regina Horatio Parker 
Miss Savte 
Finale in G Capocci 
Il 
mata No. 1 in E flat Bach 
Aligero Moderato Adagio Allegr 
Fantaisie in D flat Saint-Saéns 
Pastoral (Second Symphony) Widor 
Choral (Seventh Symphony) Wi 
Menuet (Third Symphony) : A ... Widor 
Vocal, Recitative and Aria, Come, Ye Children (Prodiga 
Son) . Sullivan 
Mr. Ballard 
Adagio (for two performers) ‘ Thicle 
Spring Song Hollins 


Scherzo Symphonique ; Faulkes 
Vocal, O, Had I Jubal’s “po (Joshua) Handel 
Miss Ryder 


Hosanna ‘ Lemmens 
Il! 

Prelude and Fugue in A minor pads ..«- Bach 

Romance in D flat ; Se Lemare 

Symphony No. 8... ‘ , Widor 


Allegro Risolut« Moderato Cantabile 
Vocal 

Abendlied Marston 
Es war cin alter Koenig ree Marston 


Miss Sauter 


Sonata in G major (first movement) Elga: 
BRerceuse Rosseau 
Scherzo Rosseau 
Largo ... : , Rosseau 
Andantino César Franck 
Piece Heroique César Franck 
Vocal— 
I Know Two Bright Eyes Clutsam 
Where the Linden Blooms Buck 
Mr. Stilwell 
Grand Choeur Dialogue Gig 
e = 


All the local studios have been reopened, and voice 
trials and first lessons have been on the programs of many 
of the teachers for the last fortnight. Among the teach 
ers who are hard at work are: Voice—Richard Grant Cal 
throp, M. M.; Louise Nellis Foster, Tom Ward, Rich 
ard Sutcliff, Mrs. Hamilton S. White and C. J. Kresser 
Piano—Arthur van W. Elting, Frank L. Curtis, George 
K. van Dusen, Jessie Z. Decker, Louise M. Clary, Eliza 
beth M. Pitkin, Placide C. P. Renaud and Modeste Chan 
poux. Violin—Albert Kuenzlen, Hubert Huerter, Ernest 
Fahnestock and George H. Arseneau 

ee 

Martha Wittkowski, a young Syracuse contralto, now 
studying with Emma Thursby, in New York, was heard in 
a song recital at the Whitney Opera House Thursday 
evening. Miss Wittkowski is a young Polish girl who 
was “discovered” a few years ago by some of our promi 
nent musicians, and is being given a musical education by 
them. The young woman sang for Madame Schumann 
Heink about a year ago, and was highly commended 
by the famous contralto. She has a voice of remarkable 
depth and richness, coupled with a wealth of tempera 
ment. 

eZ & 

All notices, programs, &c., should be in my hands on 
the Thursday noon preceding the issue for which they are 
intended. They, as well as all subscriptions and adver 
tisements, should be sent to 310 Noxon street; telephone, 
3280-F (Bell) Freperick V. Bruns 


Demands for Elsa Ruegger. 


HOUGH Elsa Ruegger’s European engagements will 
keep the young ‘cellist abroad until the last of the 
year, demands for the artist's appearance after January | 
continue, and the indications point to an unusually active 
season. Mlle. Ruegger will go to the Pacific Coast, and 
will be heard in the larger cities in recital and with lead 


ing orchestras 


Van Hoose Engagements. 


LLISON VAN HOOSE, after opening his season in 

joston with the Symphony Orchestra, November 

3 and 4, will fill similar engagements in Philadelphia and 

Baltimore, while his first New York appearance of this 

season will be November 11. Van Hoose is booked for 
numerous song recitals 


“The Bartered Bride” was given at the Lirico 
The opera lacks 


Dvorak’'s 
in Milan recently, but failed to please 
the noisy choral effects and tenor climaxes and other vocal 
pees so dear to the Italian pub lic. 





LILLIAN PRAY, =. 


sornawno. 











Wellington 


\ R. E. JOHNSTON, Manager, 


/ oan will forget Mme. Wellington; « dramatic soprano of tremendous 


mr ree Daily News. 
M Wellington possesses « perfect vocal instrument of exquisite qual 
ity, and although her . bell like tones of the 
aallow lower 
Her musical interpretations and purity of gap entific’ tte gifted — 
to the consideration which her —— accorded her. — 
oo . phonemeod | range and 


“tedden Dally Leader 


DRAMATIC SOPRANO 


St. James Building, N. Y. City 
NOTICES: 


power. She created « sensation and was favored with many re 





Obituary. 


Frederic W. Ranken. 


W ITH the death of Frederic W. Ranken, after a short 

illness of typhoid fever t I home, 311 West 
Ninety-seventh street, on October 19, American theatricals 
loses a notable contr tor to its sical productions. His 
latest success, “Happyland,” at the Lyric Theatre, which 


was written in conjunction wit Keginald De Koven, was 


the best work Mr. Ranken had achieved in his seven years 
of writing for the stage. It was the climax of his career 
Previous efforts at comic opera ch as “The Ameer, 

The Jewel of Asia” and “Nancy Brown,” made a name 
for the author as a writer of sparkling verse and a designer 
of amusing situations, but in his work with “Happyland 
he succeeded in landing in the front rank f librettists 
His partnership with Mr. De Koven was to be of five years 
duration, in which he was to furnish one comic opera book 


each year 
Allen McNaughton Campbell. 
yee McNAUGHTON CAMPBELI a Chicago 


baritone, aged thirty-four years, died of tuberculosis 
October 17, at Normal Park, Chicago Mr. (¢ ampbe | sang 
generally as an amateur, but had lrequently taken 
dental solos in concerts of the Mendelssohn Club, and for 
two seasons he was also soloist on the tours of the Chicago 
ladrigal Club. For some years Mr. Campbell had been 


employed by the Michle Printing Press Company, and, it 


was the confinement there which undermined his health 


Musical Jewelry. 


A COLLECTION of 1 que welry designed by the 
mad King Ludwig II of Bavaria w d at auction 


n London and realized $3 The « ction included 
a bracelet designed in memory { Wagner consists 
of tour miniature cene fron King Ludwig favorit« 
yperas, set in sapphires and brilliant It brought $475 


Elvin Singer and four of his advanced pupils are to be 


heard at a musicale tonight at the Singer studios, 270 


Woodward avenue, Detroit, Mich. The master himself will 
sing a song by Arnold, a number from “Pagliacci” and in 
a duet from “Cavalleria Rusticana with Bessie Booth 
Dodge. William K. Hamlin, Violet Estelle Wilson and 


Harry E. Davis are the other vocalists. Mabel Greene and 


Edythe Evans are to be the accompanists 





Musicians of every kind and station should 
raise thew prices and demand more money for 
thew worr Ths wuniry » nger deals in small 
amounts; only millions are considered. The price 
of everything has risen. The st of living is up 
the cost of clothing, food, light, transportation 
insurance, amusement, coal, rent 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 


Musicians, you are underpaid. Opera 


traveling, 


pay well 
and concert singers, and oratorio, and choir, and 

mic opera and vaudeville singers, and pianists 
and wiolimist iousts, teachers piayers n wind 
and brass and per ussion wmstruments nd AaAcTe 
singers, and opera soloists, orchestral players, res 


taurant and hotel and ferry boat and pwn f 





ers, and players and singers and musiciar 
every sort and degree—all of you, raise you 
prices! Nothing for nothing! [ 


fp min the pr 
wif 


way up, and keep them there Up with 


prices! Up! 














wit. range and the 
superb, she leaves nothing to be 
tones—London Daily Standard. 


wished for "1 her Peautilol 


organ of power, Mme. Weill 
Diedlthe ‘perfection of technic ret Set pee, Mee Meling 


KNABE PIANO USED EXCLUSIVELY 





Mme. 


BIRDIGE BLYE 


PIANIST 
Address 5328 Washington Avenue, CHICAGO 
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— ~ Bass - Baritone, 
Recitals and 
Oratorio. 
44 Fifth Ave., 
NEW YORK. 


Mme. von KLENNER 


Voice Culture, Style and Repertoire. 

SOME OF HER PUPILS—Frances Travers, Katharine 8. Bonn 
Lillian Watt, Lulu Potter Rich, Florence Mulford, Sarah Evans, 
Adah Benzing, Eleanor Creden, Kathieen Howard, Bessie A. 
Knapp, Grace Ames, Katharine N. Fique, Aimée Michel, Paull 
Schrader and Mme. Rudolph | esch. 

THE VON KLENNBR QUARTET: 
Mics LALLIE GAT WELKER, 10! Seprace Mies SUSAN $. BROOKE, ict Alte 
“ WELERE WADE, = CT’ “ SOLE LarTon dee 


230 West 452d Street, New York. 
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ONE MAN’S MEAT AND ANOTHER’S POISON 


The ‘“‘Joachim Bowing.” 


BY EDMUND SEVERN. 





23g HEN I was a little boy I asked my father—a 
: professional violinist—“Who is the greatest 


living violinist?” Without hesitation he an- 
swered, “Joachim.” As my father had heard Wieniawski, 
Vieuxtemps, Wilhelmj and others, and had never heard 
Joachim, his answer shows the tremendous reputation of 
Joachim 

In Berlin he is surrounded by a group of worshippers 
which has been crystallized into an organization called the 
Hoch Schule (High School). There the exact manner of 
his playing is taught to thousands who, in time, leave for 
their various little niches in the world to continue the work 
of Joachimizing the violin world. Particular attention is 
given to the study of the so-called “Joachim bowing.” 
Joachim himself does not bother with this sort of thing. 
He is not a violin teacher in that most important sense of 
building up technic; he is a critic of style. But he has a 
weakness to see his bowing reproduced in all his pupils, 
and to this end a host of under teachers are hard at work 
turning out little Joachims. 

Joachim, then, is a very big man, violinistically speaking. 
But, more than this, if the activities of the Hoch Schule 
truth, he is a benefactor, nay, even a 
But has Joachim developed a bow 
‘technic of application? Is this Hoch Schule 
product superior to the bowing developed by the old Ital- 
ian school as represented by Tartini; to that used by Pag- 
anini, Ernst, De Beriot, Vieuxtemps, Wieniawski, Sara- 
sate, Ysaye, Kreisler and others of the French and Belgian 


are based on the 
Messiah, to violinists. 


universal 


schools ? 
We know it is different. Is it better? Can Joachim do 
more with the bow than those men? These questions an 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay weli. Musicians, you ave underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 











swer themselves, and make the whole proposition seem 
absurd; and were it not for the thousands of benighted 
Joachimites in this country this article would be needless. 
Not that I expect to convert them all, for I can well re- 
member when such an article as this would have called 
forth an indignant protest from myself. I was one of 
them. The true Joachim pupil combs his hair like Joachim, 
apes his walk and talk, plays to him periodically in classes 
and studies mostly with someone else. He is a great critic, 
and comments on the mistakes of Sarasate, Sauret, Ysaye, 
Kreisler and others with great fluency. He will tell you 
that Sarasate’s wrist is stiff directly after hearing him 
produce staccati such as are never heard in the sacred pre- 
cincts of the Hoch Schule. 

Even in New York, every time Ysaye, Kreisler, Thi- 
baud or any player using French or Belgian methods 
appears, there is a chorus of violinist-critics who find 
that these artists hold their arms too high. It never oc- 
curs to them that their own arms may be held too low, 
because, forsooth, they have the “Joachim bowing.” If 
one should suggest that .Thibaud’s wonderful celerity, 
Kreisler’s fine staccati and lightness, and Ysaye’s great 
breadth of bowing must be the result of natural methods, 
no effect is made; these critics worship at another shrine. 

Good bowing, whether Joachim's or any one’s else, must 
ollow certain natural laws. The Joachim bowing is dif- 
erent among other respects from the French and Belgian, 
m that the elbow is held a little lower. I have been told 
that Joachim has extremely long arms; this, if true, would 
perhaps account for the dropping of the elbow. Speaking 
from my own experience in playing and teaching, I have 
found that the higher position of the elbow allows a more 
natural action of the biceps and triceps, and therefore pro- 
duces a more vigorous stroke. The lighter bowings, spic- 
cati, staceati, &c., also seem to be greatly facilitated. Cer- 
tainly everyone who is without prejudice must admit that 
Ysaye’s bowing is broader and more vigorous, and Sara- 
sate’s lighter and more fluent, than Joachim’s. But then, 
bowing was developed by the Latin and not by the Teu- 
tonic races. However, entirely apart from all this, and 
supposing Joachim’s bowing to be the acme of perfection, 
we have always to remember that all bowing, after cer- 
tain basic principles have been followed, is individual. 

De Beriot advised his pupils to take off the third and 
fourth fingers when playing the slurred staccato; Vieux- 
temps said, “Keep all the fingers on the bow at all times.” 
Ysaye, Vieuxtemps’ best pupil, rarely if ever touches the 
fourth finger to the bow. Auer says: “Hold the thumb be- 
tween the second and third fingers.” Wirth (Joachim 
method) says: “Hold it opposite the second finger.” A 
very common way is to hold it between the first and sec- 
ond fingers. We might cover pages with details of this 
character, were it necessary. 


(No one objects to worship of the spirit, “but the letter 
killeth.”) To the everlasting credit of Gregorowitsch, be 
it said that he refused to change a bowing suited to him, 
and the authorities of the Hoch Schule later found them- 
selves in the ridiculous position of awarding their first 
prize to a man with a heretical bowing. Lately, under 
stress of criticism, Gregorowitsch and Burmester were 
pointed to with pride by the Hoch Schule authorities as 
products of the teaching of that institution! 

Burmester says that he never made much real artistic 
progress until he got away from the Hoch Schule, and 
worked out his own salvation. He ought to know. No 
two great players bow, or do anything else exactly alike, 
but here (at the Hoch Schule, and privately by Hoch 
Schule teachers) is the case of the idiosyncracies of a man, 
due to the exigencies of his individual physique and men- 
tality, being foisted upon suffering thousands. If an Ysaye 
bowing, a Sarasate, a César Thomson or any other bow- 
ing were to be taught in exact detail at an institution, what 
might the reader justly call such a proceeding? A fad? 
Well said. 








Shanna Cumming Is Singing. 


HANNA CUMMING, the soprano, and her friends are 
mildly amused over the reports that she is not to sing 
in concert this season. Mrs. Cumming is not only to sing; 
she is singing, and with her voice richer and nobler than 
ever. Mrs. Cumming was missed from the concert plat 
form last season. This winter, however, she will be heard 
often. Several clubs have engaged her to sing a special 
song recital program. She will resume her place in the 
ranks of leading oratorio singers. Mrs. Cumming has 
added novelties to her repertory. No artist has a wider 
popularity than this gifted soprano, and so the announce- 
ment that she is singing will be welcome to many con- 
ductors and music committees who recall her delightful and 
instructive art. 








TUDENT can rent a well furnished apartment, four 
rooms and bath, in a new, up to date house; owner 
engaged South for the winter; will rent at a reasonable 
Mrs. S. L. Taytor, 
Reference, Musi 


figure; can be seen by appointment 
162 Beach avenue, Bronx, New York. 
CAL COURIER. 


The Master School of Music 


VOCAL DEPARTMENT 
An endowed institution in the inte~sst of Art. 
Mapams AURELIA JABGER, VICTOR BEIGEL, Da. GERRIT SMITH HENRY T. 
FINCK, and « ful! corps of distinguished teachers. 
REGULAR OUVURSE—EVENING CLA®SES, OPERA CLASS. 


Madame SEUBRI Hand 04V D BIBPHAM on the Visiting Jury. 














AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng! and Stock 


hausen. 
Concerts, Oratorios, Recitals. 
—!_—S—X—X—X—X—X= 














way wp, and keep them there! Up with the When Gregorowitsch entered the Hoch Schule, fresh 
prices! Up! from his studies with Wieniawski and Dont, he was told to Address: 4495 West Pine Boulevard, 
remodel his bowing, to worship with the other idolaters St. Louis, Me. 
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PROVIDENCE. 


Provipence, R. I., October 21, 1905 

HE Arion Club’s program for the first concert will 

include Coleridge Taylor's “Hiawatha’s Wedding 
Other numbers for the chorus are the choral from 
”" the hymn to the sun from Mas- 
* the Kermesse scene from Gounod’s “Faust,” 
“Kaiser March.” The 
Bouton end George Hamlin, will contribute three songs 
by Richard Wagner's song “Traume” and an 
aria from Ponchielli’s “I Promessi Sposi.” The orches 
tra will be the Boston Symphony 
American 


Feast.” 
“Die 


cagni’s “Tris, 


Meistersinger, 


, 


and Wagner's soloists, Isabelle 


Strauss, 


Bessie Abott, a young 
soprano, who has recently been very successful 
in Paris in operatic roles, has been engaged for the sec 
Arion The soloists for the third 
Ben Charlotte Maconda and 
Witherspoon 


ond concert concert 


will be Davies, Herbert 


ec 


Emma Eames and her concert company will appear here 


on December 12. A feature of the program will be Gou- 


nod’s “Gallia,” with the assistance of the Arion Club 
rhree concerts are announced by the Boston Symphony 


Hall. The 


Conductor Gericke 


Orchestra to be given in Infantry dates are 


November 2, January 4 and March 1 


has some attractive novelties, and the list of soloists com 


prises Antoinette Szumowska, pianist; Karl Barleben, vio 
linist, and David Bispham, baritone 
ee & 

Louis C. Elson delivered the first of a series of five lec 

tures on “How to Listen to an Orchestra” October 18 at 

the class room of the piano school of Anna Gilbreth Cross 


OSCAR GAREISSEN, TEACHER. 


ad LOVE to teach. I enjoy it extremely; as much, | 
think more, than almost any other department of 
musical life. What can be accomplished with the human 


voice in making it beautiful, strong, sympathetic and in 
developirg musical sense, for which that is only the means, 
is truly marvelous. Imparting these things and seeing 
the art mind grow correspondingly, gives a deep satisfac 
tion. It is doing incalculable good for people and for 
muysic, and the actual work of accomplishing it gives a kind 
of enjoyment that, to me at least, is greater than applause 
or appreciation for personal performance.” 

These sentiments of Mr. Gareissen do him credit. They 
show the teacher born, united to a high artistic sense, and 
are in themselves cause for large part of the success he is 
having as a professor 
that the teacher in 


this case is one of the popular pertormers, a singer of un 


rhis is all the more interesting, in 


usual attraction and in demand, having a most appealing 
voice and style, a high degree of refined intuition, of win 
ning personality, and of experience 

Mr. Gareissen’s grandmother was a German prima don- 
na, singing with great favor in the Court Theatre at Cassel, 
then an important operatic centre. She was the favorite 
prima donna with Ludwig Spohr, who conducted there 
Her repertoire was extensive, covering the best literature 
and in The grandfather was a graduate of 
the University of Bonn, his name 


all languages 
August von Buttlar, and 
although not a professional musician, was one of the most 
devoted of music lovers. The father was also highly edu- 
cated, a graduate at Jena, and with the whole family, and, 
indeed, with relatives as well, was “all music.” These facts 
ire given only to indicate the valuable union of intellectual 
amd artistic endowments upon which those knowing Mr 
(sareissen comment 

Jean and Edouard de Reszké assert that the best musical 
education came to them from around the family piano, in 
the family sitting room, where music was not the show 
off performance, but the daily mental nourishment of the 
the and magazine are with us 


Che best music, vocal and instrumental, the best thought 


members, as newspaper 


connected with music, 
and listening, were family joys, not expensive luxuries 
So might it be said of the bringing up of the Gareissen 
children, of whom Oscar was one of the most mmaginative 
The best 


and constant performance studying 


the most ardent and most gifted compositions 


of the masters, in ensemble music, solos, duos, quintets 


literature were in 


the 


instrumental 
the 


operas, sacred works and 


cessantly played and sung, members of family, 


friends, and the children active participants. To this was 


later added the rigid drill in technic, found necessary as a 


means to the other, and so the art of music blossomed 





Oscar GAREISSEN 


Oscar was literally, indeed, “brought up” on mus« \ sis 
ter, too, became a valuable musician 

Mr. Gareissen was taught the piano, played it and even 
taught it as a very young man The study of theory, har 
mony, composition, all the necessary foundation of musical 
study was taught and watched over with loving zeal by 
parents and relatives. He became conversant with score 
reading, instrumentation, orchestration, manuscript sight 
reading, literature and its type and also became filled with 
the reverence for music and its masters which ts one of 
the treasures of the artist mind He became an active 
young musician, teacher, performer and member of leading 
music clubs, as a matter of cours 

With the natural art sense came also a strong instinct 
for imparting Mr. Garetssen alway wanted to teach 
what he knew, and was generally able to make others se« 
what he was aiming to show them. One of the first edu 


cational principles which came to him was the necessity for 


proper preparation of teachers, not only in the subject they 
were to teach, but also in the knowledge in imparting that 
subject 

This it was that directed his steps to the State Norma 
College of Michigan, whose business was the preparing of 
teachers. Here he found the ideal conditions. Music was 
there given a place identical with all other studies. Here 
there was authority as to attention, obligatory attendance 
upon work, obligatory examination making part of th« 


general standard of education, and no question of remuner 


ation to interfere with either teaching or study Here 


six of the most 
that intensity, 
derlie the sentiments at 


fruitful years of his life were passed, and 


direction and experience given which ur 


the opening of this article 
this 


Some of the interesting features of the activity of 


time must form the basis of a later article They contain 
wisdom and encouragement 

Following a desire to come East led Mr. Gareissen to 
New York, where for two years he had a studio on Fifth 


avenue. He has sung much in choirs, directing and drill 


ing there as well. He developed among other faculties the 


power to aid professionals 





Mr. Gareissen has studied in Europe, traveled, studied 
and read upon h life work He went to Washington 
because he liked the quict and beauty of the place. Gomme, 
first for a day or tw week, he has now settled there 
permanently He has impr ed Washington people with 
the value of his singing, and it may not be expected that 
with his studio work” Mr Gare en may be frequently 
heard in concert, recital 1 ora , 

Reisenauer's First Appearance. 

OW Alfred Reisenauer made his first public appearance 
H while a pup I Frat | { entertamimimaiy tf 
m a recent micrvicw 

How excited I was!” confess Reisenaues | wa 
play first alone, and then u et with aster | 
self As I can ut m the tage | ett tl sudiem 
and sat down at the other pian He wa t play, and 
of course I wondered why h« ! iad 1 thme ] 
will never forget it 

Afterward he told my mwthe t | “ va 
nervous, and because it wi f ‘ ‘ 
cided to be at the other piar , f ule come § 
nervous as iorget my not t ister wa going 
take the mt right up and iy Hlows 
forget, and received much Appia 

Then. Liszt and I can t tog ‘ ‘ 1 ‘ af 
the two pianos, the old man an oy, fourteen or fil 
teen years old 

At the a of the s h applause 
and Liszt and I carn Ihe 
master bowed, while I t ‘ t ! nd tft wit! 
my tace ment anhen We « t ce re ul { 
bowed gracefully, while I ag lik “ dt all 

“Suddenly Liszt notice: ' woking b ' lier 
He gave a great snort, and at the ¢ time clutched the 
back of my neck, bending me over nearly doubl That 
how I made my first bow to an audience 

Of course, there was an uj : 1 went home the hay 
piest boy im the land.” 

Musicians of every kind and station should 
raise thew prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is uf 
the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well Musicians, you are underpaid (/pera 
and concert singers, and oratorio, and choir, and 


comic opera and vaudeville singers 
and 
and brass and percussion instruments 


and pianists 


violinists, soloists, teachers, players on wind 


and ch 
singers, and opera soloists, orchestral players 


rus 
res 
play 


and musicians of 


taurant and hotel and ferry boat and picnic 


ers, and players and singers 


every sort and degree—ali of you, raise your 


prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 
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ENDORSE THE HAND EXPANDER. 
B. KURSHEEDT, inventor of the Hand Expander, 
e and Leopold Winkler, the selling agent, have re- 
ceived many letters asking for circulars on the new inven- 
tion. The circular just received from the printer will enable 
inventor and agent to reply now to inquiries from all 
sections of the United States and Canada. The foilowing 
indorsements will show that the Hand Expander will, in 
the course of time, be found in every conservatory and 
studio : 
My Dear Ma. Kursueevr.—lIt will give me great pleasure to 
recommend the Finger Techniker. I have shown it to several fellow 
teachers and also to students and everyone sees its usefulness at 


once. It will loubtedly accomplish what you claim for it. 
Yours sincerely, Apoty Wetpic. 


September 21, 1905, Am. Cons. of Music, Chicago. 








I have examined the Hand Expander invented by E. B. Kursheedt 
and I am sure it cannot fail to be of benefit to pianists, especially 
those who combat the difficulties resulting from smali hands. 

ALLEN Srencer. 

September 20, 1905, Kimball Hall, Chicago. 


262 Prosrect Sreeer, 
CieveLann, September 27, 1905. 
My Dear Mr. Kursueentr—Your “Hand Expander” is certainly a 
most ingenious device for increasing the svan of the fingers. Used 
carefully and with due moderation, it should be very beneficial to 
pianists with small hands. 


Very truly yours, James H. Rocenrs. 


Wisconsin Conservatory or Music, 
MitwauKkes, Wis. 
Mr. B. B. Kursheedt 
My Dear Sta—I can most heartily endorse your ingenious Hand 
Expander and have recommended its use in the conservatory. 
Very cordiallly, Evizasetu Harais Tayior. 
Wisconsin Cottece or Music, 
Mitwauxet, September 22, 1905. 
Mr. B. B. Kursheedt, New York City, N. Y. 

Dear Site—-It has afforded me great pleasure to examine your 
“Hand Expander” which I believe supplies a long felt want on the 
part of pianists and pianoforte students who are handicapped by 
smali hands. If properly used, I am convinced that such pianists 
will derive great benefit from your ingenious inventign and be 
enabled to execute large stretches with greater facility than through 
means ordinarily employed in surmcunting such difficulties, 

I shail be pleased to use your “Hand Expander” on my own 
pupils. Wishing you much success, I am, 

‘Very elnserety, 


Sipwey J. Stceer. 











Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ’way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 











HASLAM 


Professeur de Chant. 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
i Direst Communication with Burepean Managers. 
2 Rue Maleville (Parc Monceau), PARIS, 


Tue American Scnoot oy Pianoism snp Vocatism, 
Mitwavuxes, Wis., September 22, 1905 
The new invention which my highly esteemed colleague, Mr. 
Winkler, showed me today, is without doubt a very ingenious device 
and will surely be of great accelerando benefit to those who need to 
strengthen that special technical side of their pianism. 
Most sincerely, J. E. Scmmaat. 





New Yor«x Cottece or Music, 
September 15, 1905. 
Mr. EB. B. Kursheedt: 

Dean Sir—l personally approve of and commend your Hand 
Expander and have adopted same in both the New York College of 
Music and New York German Conservatory. 

Very respectfully, 


Avoust Faaemcxe. 


New Yorx, September 11, 1905. 
Mr. &. B. Kursheedt: 

My Dear Ste—I have examined your “Hand Expander” and take 
much plessure in stating that it is the most ingenious device for 
stretching the ligaments between the fingers I have ever seen. I! 
shall certainly recommend it to all in need of it. 

Yours truly, ALEXANDER LAMBERT 





Tue Ganarot Music Stvotos, Derrorr, Micu., 
September 23, 1905. 
Mr. B. B. Kursheedt, New York City: 

Dear Sin—Mr. Leopold Winkler has shown and explained the 
“Hand Expander” (Fingertechniker) to me. It is certainly eonvinc- 
ing and could not fail to aid greatly in enlarging the grasp and 
strengthening the muscles of small hands. I shall take pleasure in 
recommending it. Very cordially yours, 

Liter Grace Ganarot. (Mrs. Boris L. Ganapol.) 





Detroit, September 23, 1905. 
E. B. Kursheedt, New York: 

Dear Str—The Hand Expander (Fingertechniker) as explainea to 
me by Mr. Leopold Winkler has convinced me that it must be a 
great benefit to those pupils with small hands and weak fingers. It 
will save much time and useless practice on the piano. I certainly 


shall recommend it to those pupils in need of it. 
Juuivs V. Swyvpee. 





Micuican Conservatory oF Music, 
Derazott, Mich., September 23, 1905. 
Mr. EB. B. Kursheedt, New York City: 

Dear Sia—lIt gives me great pleasure to add my testimony to the 
admirable advantage afforded to piano students by using the “Hand 
Expander” and “Finger Techniker” and I shall take great pleasure 
in recommending it to all the students of this institution. 

Vicror Benuam, 
Director of the Piano Department. 





Micutcan Cotiece or Music, 
Mitwavu«es, Wis., September 22, 1905. 
Mr. 8. B. Kurshéedt, New York City, N. Y.: 

Deak Sin-1 have examined your “Hand Expander,” and find it 
an exedHent device, which, if rationally used, will undoubtedly be of 
great Beriéfit atid assistance to pianists and pianoforte students with 
small hands. 

I shall be pl d to r d same to the members of our 
Faculty, for use in their instruction. Very respectfully, 

Haws Bravenine, 
Pres. and Mus. Dir. 





Cievetann, September 19, 1905. 
BE. B. Kursheedt, New York: 

Dean Sire—I have with great interest examined the Hand Ex 
pander, Fingertechniker, and am convinced that this newly invented 
device must be of great help to all students with smal! hands. It 
will in a most simple way increase the reach and also strengthen 
the fingers. We shall adopt it for use in our College of Music. 

Yours truly, Caat F. Fessier, 
Asst. Director of the Wolfram College of Music. 





New York, September 14, 1905. 
B. B. Kursheedt, Esq. 
Dear Str—-Your new device for stretching the ligaments of the 
fingers and also for giving strength to the latter, called the “Hand 
Expander,” I find very practical and useful. 


Yours truly, Argtuur Hocumann. 


A new municipal conservatory is to be opened in Bonn, 
Beethoven’ $ birthplace. 


Germans Admire Pugno. 
UGNO is one of the most renowned of French pian 
ists, says the Berliner Tageblatt. He is quite as spir 
itual as he is technically a brilliant exponent of the art of 
piano playing. He aroused enormous enthusiam when he 
played in Berlin at one concert the C minor concerto of 
Beethoven, the A minor of Grieg and the C minor of Saint- 
Saéns. Pugno is French through and through. That shows 
itself not alone in the clarity, in the most delicate technic 
and the massing of tone, but also in the manipulation, the 
supreme elegance that we can call zstheticism. Sympathetic 
in the utmost is the individuality of the master, inspiring the 
quiet certainty of his playing and the entire command of 
the situation. Both intention and execution manifest them- 
selves in him most forcibly. For this reason Europe and 
America have indorsed his work in the Grieg concerto, 
where he gives full rein to his strength and his tempera 
ment. Thus was it in Beethoven, where his technical abil 
ity and the characteristics of his playing were the most de 
lightful imaginable. Pugno is, above all, an entirely re 
markable, in fact, a delightful revelation 
It was in Berlin, in 1901, that Pugno was first heard in 
Germany, and so overwhelmed the public with his trans 
porting temperament, boundless fire and faultless technic, 
that seldom, in a concert hall, have the waves of enthusiasm 
rolled so high as they did on that occasion. During the 
past four years he has made yearly trips to Germany 





Marie Nichols in Joint Recital. 


ARIE NICHOLS will open her season Thursday in 
Brooklyn, when she will appear in joint recital with 
David Bispham in Association Hall. “Miss Nichols is 
without doubt one of the most talented of the younger 
American violinists,” declares the Springfield Republican 
“Within the past year or two she has risen to a popu- 
larity which she well deserves. She has youth, vigor and a 
prepossessing stage appearance on her side; and the confi 
dence and simplicity of her manner predispose the audience 
in her favor even before she begins to play. Animation, 
energy, a full tone, correct intonation, a supple and grace 
ful bow arm—all these qualities Miss Nichols possesses, 
and her cantabile is smooth and graceful to the ear.” 
Thursday's recital will open the season arranged by the 
Brooklyn Institute of Arts and Sciences 











GadsKi on the Ocean. 

J OHANNA GADSKI sailed yesterday (October 24) on 

the Kaiser Wilhelm Il, and thus will arrive in good 
season for her early engagements, the first of which will 
be with the Boston Symphony Orchestra, in Boston, No- 
vember 2 and 3. Madame Gadski is accompanied by her 
husband, Herr Tauscher, and her daughter, Lottchen. The 
soprano will tour the country, under Loudon G. Charlton’s 
direction, making as many as seventy-five appearances and 
going as far West as the Pacific Coast. There is probably 
no great singer whose arrival is awaited with such uni 
versal interest, and the demands for her appearance indi 
cate a season which will eclipse last year’s remarkable 
record. 


ALBERT MILDENBERG 


PIANIST. INSTRUCTION. Studio, 636 Carnegie Hall, HY. 
Some punils of Mr. Nashville, Fenn who are now successful teach- 
3 . A. Wiggers, Nashvil Miss Georgia Richardson 
Detroit Conservatory Faculty; Mabel Davison, Director of 
Nagasaki Conservatory of Music, Japan; Miss Celia Ray Berry, Di- 
rector of Yipcenase oy sdavan: ‘Mi of Music; Miss Ruth 
i ary yy g — 8 oy? is, Dake 
otte, ngeles, Ca 
Grossmeyer. Colorado § Springs; Mr. A. Berne, Newark. N. J., and 
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PHILADELPHIA. 





Purcapecrnia, October 20, 1905 
HIS is the culminative period in Philadelphia at pres- 
ent, in regard to the musical organizations. Mana- 
gers, directors and executive committees are busy prepar 
ing for the winter in the business part of the organizations, 
while in a musical way, everything is quiet, as rehearsals 
have not yet begun 
Ihe German singing societies opened their winter sea 
son with concerts last Sunday evening—the Junger Maen- 
nerchor, the Pfaelzer Casina and the German Orpheus. At 
the Junger Maenrerchor Hall nearly one thousand mem 
bers were present, and it is decidedly the best concert the 
society has yet given 
Louis Koemmenich, a very able conductor, directed the 
chorus, while the soloists were Hattie Meynen-Ebeler, so 
prano; August Engelund, tenor, and Alfred Segelbaum, 
pianist 
Concerts are to be given monthly 
oe = 
W. Palmer Hoxie has started a choral class for the study 
of part songs and light operas among his many pupils. The 
number already enlisted is sixty odd, and rehearsals begin 
next week 
eS = 
Nicholas Douty, the ever popular tenor, has many pupils 
entered for the coming wirter’s work. Edmurd van Leer, 
tenor, one of his pupils, has created quite a ripple of in 
terest by his clever interpretations of old English songs 
ez 
A pupils’ recital was given by the Broad Street Con 
servatory of Music, 1329 and 1231 South Broad street, Phila 
delphia, of which Gilbert R. Combs is director, Wednesday 
evening, October 18 in the chapel of the South Broad 


Street Baptist Church. The program was as follows: 


Piano solo, Spring Song Mendelssohn 
Ww Elwood Enbure 
Piano solo, Valse lente Schuett 
Elizabeth Hopkins 
Violin solo, Fantaisie Stobbe 
Master Louis Scheel 
Piano solo, Impromptu, No. 2 Coverley 
Gertrude Messick 
Piano solo, Impromptu Mazurka Lack 
Violet M. Ivers 
Vocal solo, Good-bye, Summer Tosti 
Nettie M. Montfort 
Piano solo, Galatia Jensen 


Mayme A. Roper 


Piano solo, Polish Dance Scharwenka 
Effie C. Hartzell 
Vocal trio, Lift Thine Eyes (Elijah) Mendelssohn 
Misses L. Rumberger, N. Montfort, H. Whitecar 
Piano solo, Erato ; Combs 
Marion N. Jacoby 
Piano solo, Valse, A la bien Aimee Schuett 


Mabel S. Haley 
Violin Solos 
Concerto andante 
Mazurka 


Mendelssohr 
Menowski 
Sydney Lowenstein 
es 
Sara Richards, soprano soloist at the Synagogue, is com 
ing rapidly to the front in Philadelphia musical circles, with 
her beautiful voice, which she knows well how to use. If 
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given a chance she will make her mark. A member of the 
executive committee of the Orpheus, hearing her sing at 
a concert in Spring Lake last summer, went up to the 
manager and wanted to know where she was from and if 
she could. be engaged for a concert in Philadelphia. The 
gentleman was dumbfounded when told that she was a 


Philadelphian. Why 


David Bispham until he went away from the city. Now 


Philadelphia would not acknowledge 


they are only too glad to get him back at any price 
ez 
rhe Hahn Trio Club has started rehearsals. The per 
sonnel this season is Frederick Hahn, violinist; William 
Schmidt, ‘cellist, and Ellis Clark Hamman, pianist. Ham 
man has taken the place of Carola Spaeth, who is now 
abroad studying with Leschetizky 
Many bookings are being made for the trio and a 


cessful season is looked for Frances Grarr Sime 


Philadelphia Orchestra. 


PeILADELPHtA, Octobe 
HE sixth season of the Philade phia Orchestra w 
open mm the Academy of Music next Friday after 
public rehearsal, followed by the Saturday 
Scheel has ar 


ranged a program of unusual attractiveness rhe sym 


noon with the 
evening concert For the occasion Mr 
phony advertised is Schumann's No. 2 in C major, op. 61 
With Liadow’s tone painting, “Baba Jaga.” from a Ru 

“Hamlet,” by 


I'schaikowsky, the orchestral side of the concert will cer 


sian folk march, and the fantasie overture 


tainly satisfy the most exacting taste Mr. Scheel wil 


include in his program, by special request, the legende, “The 
Swan of Tuonela,” by the Finnish composer, Jean Sibelius 
rhe first oboeist, Alfred Doucet, will play the solo part 
Emile Sauret, one of the distinguished violinists of th 
world, will be the violinist. He is to play the Dvorak 
violin concerto in A minor The orchestra is to resume 


rehearsals Monday morning 


Bispham to Repeat Cycles. 


AVID BISPHAM was one of the first American sing 

ers to realize the importance of correct interpreta 

tion of Lieder. It was ten years ago that Bispham gave 
his first recital in London, choosing the birthday of Rob 
ert Schumann upon which to present a complete afternoon 
of the composer's ballads and dramatic Lieder. This was 
followed by a Brahms concert. This season Bispham will 
repeat his successful “Cycle of Great Song Cycles,” mak 


ing an extended tour, under the direction of Loudon 


Charlton 


Philadelphia Soloists. 
HE soloists of the Philadelphia Orchestra concerts this 
season are to be Johanna Gadski, Marie Hall, Fannie 
Bloomfield-Zeisler 


Henri 


Alfred Reisenauer, Elsa Ruegger, Hugo 
Marteau, Sauret, Waldemar 


Liitschg, Louise Homer, Charlotte Maconda, Jean Gerardy 


Heermann. Emile 


Raoul Pugrno, Selden Miller and Olga Samaroff 


The Carlsruhe Opera began its new season with a pet 


formance of Verdi's “Otello 





RAFAEL 


JOS 
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Marietta Bagby's Tour. 
ARIETTA BAGBY, in addition to her 


engagements 


in Oratorio, has been secured as soloist by the Rus 
sian Symphony Orchestra for the tour of the larger cities 
of New York State, which the Russian players will make, 
following the first of their subscription concerts at Car 


negie Hall, on November 18 Miss Bagby, who has made 


a special study of modern Russian songs, has also been en 


gaged as a member of the concert company which will as 


sist Rachmaninoff 


Madame Shotwell-Piper's Plans. 


sé ADAME SHOTWELL-PIPER was heard last 

season at mportant musicale aid the New 
York Press, “and each time gave proof of her exception 
lly beautiful voice, her unusual capabilities as an artist 


and her rare charm Madame Piper's plans for this sea 


son include twenty-four performances of the Shakespeare 
Cycle, to be sung | 


yy a quartet headed by David Bispham 


while later in the year she will tour the South and West 


ippearing m concert and oratorio 





Musicians of every kind and station should 
raise thew prices and demand more money for 
their work. This ¢ 


, , 
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The price 


f everything has riser lhe cost of lwing ts up 


amounts nsidered 


the cost of clothing, food, light, transportation 


traveling, imsurance, amusement al, vent 


everything ts up, ‘way up Music is a luxury 
Let those who have the money pay for music, and 
(/ pera 


and concert singers, and oratorio, and choir, and 


pay well. Musicians, you are underpaid 

pt tc pera and vaudeville singers, and ptanists 
and wiolimists, soloists, teachers, players on wind 
amd brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree—all 
prices! 
way up, and keep them there! 
prices! Up! 
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THE NEW RUBINSTEIN. 


ty Coartes Henry MELtzer. 
66 HAT’S in a name?” In the instance of the most 
recent candidate for honor in the pianists’ world, 

much, or little, may depend on a patronymic. 

The young artist in question, who has been engaged for 
America for the approaching season, is Arthur Rubinstein. 

Like the great master whose name he bears, he is a sub- 
ject of the Czar. He is also of Jewish origin. Travel and 
education have, however, made him, even at eighteen—his 
present age—a cosmopolitan. A pupil in turn of Eugen 
d'Albert and Leschetizky, young Arthur Rubinstein has 
long enjoyed the inestimable advantage of being guided and 
encouraged in his career by those two musical giants, Jo- 
achim and Paderewski. Of Joachim, more particularly, he 
has from his childhood up been a protégé and a favorite. 

Mr. Apthorp, the well known Boston critic, who met 
Arthur Rubinstein lately at the chalet of Paderewski, near 
Morges, on the Lake of Geneva, speaks in the most glow- 
ing terms of the young virtuoso’s magnetism and poetical 
charm. In Paris he has, for the past year or two, been a 
spoilt darling of the fair aristocrats who support the con- 
certs and whose favor or disdain makes or unmakes new 
artists. The Comtesse de Grefullic, Princess Murat, Ma- 
dame de Polignac and many others have lately lionized 
young Rubinstein. He has won golden opinions, too, on 
the concert platforms of Germany; and he was engaged 
last May to play at the Beethoven Festival in Paris, under 
the conductorship of Weingartner. 

It is as an interpreter of Chopin, above all, that Arthur 
Rubinstein has won his way into the hearts of European 
concert goers. But he is quite at home in the vast fields 
associated with Beethoven, Liszt, Brahms and Anton 
Rubinstein. Personally, he is unusually interesting, both 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent-— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel ond ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree—all of you, raise your 
prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up? 











as a man and as an artist. Although so youthful, he has the 
intelligence of maturity and the wit of the typical boule- 
vardier. When he is at the piano, he compels attention by 
his intensity and earnestness. He has no pretensions to be 
regarded as an Adonis, but he is good looking, and musi- 
cianly in appearance, wearing his rather abundant hair en 
brosse, but without affectation. 

His technical ability, and chiefly, his charm, are said to 
be alike remarkable, and he will invite criticism when on 
his first American tour, not as a “phenomenon,” but at a 
proved artist. 

The new pianist was born in the ill fated town of Lodz, 
which, during the past year, has been the scene of so many 
sanguinary tragedies. His brother is exiled to Siberia. 
But so far, young Rubinstein has not been directly impli- 
cated in any of the upheavals which are causing such dis- 
tress and panic in the dominions of the “great White 
Czar.” 





PROGRESS AT THE LOEB CONSERVATORY. 


CKNOWLEDGMENT is herewith made of the re- 
ceipt of the following communication at Tae Musi- 
caL Courter offices : 
From the Institute of Musical Art, City of New York: 

Publication of this item in your paper will be very 
greatly appreciated 

Kindly do not use before October 22, 1905. 

Three valuable Brahms manuscripts have just been 
added, through the generosity ot Georg Henschel to the 
libraries of the endowed Institute of Musical Art, of which 
Frank Damrosch is the director. Mr. Henschel is the 
noted composer and singer of Germany and England,, now 
one of the professors of voice culture and repertory at the 
institute. He says in his letter accompanying the gift: 

My Dear Damroscu—lI have a great desire to express 
¢o you in more than passing words my high appreciation 
of the spirit in which you are undertaking the huge task 
of guiding the destinies of the Institute of Musical Art. 

May I ask you to kindly accept, perhaps as a possible 
nucleus for a collection—in the institute’s library—of auto- 
graph manuscripts of the great masters of the past, the 
accompanying three of Brahms’ songs (op. 63), particularly 
fine and serious examples of the art of the master who, I 
know, would have hailed the advent of this new school of 
our revered art with all the enthusiasm of his generous 
nature. 

Believe me, my dear Damrosch, with every good wish 
for your continued health and strength, and for the great 
and ever increasing success of the institute, 

Sincerely yours, George HenscHe. 

Past the 325 mark is the enrollment of the institute. 
There are still a considerable number of prospective stu- 
dents for this session. 





There will be an International Exposition at Milan next 
year, from April to November, at which music is to play 
a very prominent role. 





The TonKunstler Society. 


AST night (Tuesday) the Tonkiinstler Society held its 
first meeting for the season. The program was: 

Trio for piano, violin and ’cello, A major, manuscript, 

ND Bille heen bn cdbdivcdesosdscébcdhedesd eed Carl Venth 
Berta Grosse-Thomason (piano), the Composer (violin), Leo 
Schulz (‘ceilo). 

Six duets for two voices, op. 52, manuscript, first time. 

Louis Victor Saar 
Scheiden-ach, Scheiden! (Bohemian Folksong.) 
An ein Johanneswiirmchen (L. H. Hilti). 
Der Busenstrauss (L. H. H®iti). 
Wiegenliedchen, Frau Nachtigall, Strohfeuer, from des Knaben 
Wunderhorn. 

Rosa Wald and Gertrude Hinz (soprano and contralto), Mrs 
Josefa Middecke (mezzo soprano), A. P. Silbernagel and Her 
man F. Dietmann (tenor and baritone). The Composer at the 
piano. 


String Quartet, No. 5 (D minor, op. 70), new, first time 
A. Glazounow 


The Leo Schulz Quartet. 


Ernest Gamble Opens Tour. 


HE transcontinental tour of the Ernest Gamble Con 
cert Party opened last week in Indiana. This week 
the company appears at Notre Dame University, Indiana; 
St. Mary’s Academy, Notre Dame (matinee), Decatur, 
Ill.; Mozart Club, Manistee, Mich; Music Club, Muske- 
gon, Mich., and at Battle Creek, Mich. The company con- 
pany consists of Ernest Gamble, the basso; Verna Page, 
violinist, a pupil of Halir, and Samuel Lamberson, pianist, 
who was a pupil of Barth. Their season across the coun- 
try will continue to January 15, after which they will be- 
gin a series of twelve concerts in Texas cities, where Mr 
Gamble is a great favorite. 


Rive-Hing’s Souvenirs. 


J ULIE RIVE-KING, the celebrated pianist, who played 
in Milwaukee Tuesday afternoon, October 24, under 
the auspices of the Wisconsin Conservatory of Music, has 
enjoyed very unusual opportunities, and now that she is 
making but two short tours each year, she delights in re 
counting the past and all it gave her. Madame King has 
many souvenirs of her career, which are wonderfully in 
teresting. One of them is an autograph letter from Liszt, 
written to her when she wrote and dedicated to him her 
“Polonaise Heroique.” In it he accepts the dedication and 
pays his former pupil high compliment. One from Henry 
W. Longfellow, in which he expresses the hope that he 
may see and hear Madame King, when she is in Boston, of 
course, and invites her to lunch with them en famille 
From Hans von Biilow a photograph, on which is written, 
“To the fair sister in keyboarding (Chickering), from a 
rough brother, Knabe playing,” dated May 1, 1889, the last 
time he was in this country, and when they were both 
touring the country in concert. 

J. H. Frank, president of the Wisconsin Conservatory, 
engaged Madame King for this concert, bringing the artist 
from New York for this single concert. 








SMALL HALL To LET 
FRENCH Y. %. C. A., 108 WEST 54th ST., Near 6th Ave, 


Capac ity 20— Opera Chairs—Pi Cres — Dressing Rooms— 
Stage — Piano Blectrie Light — Newly ted — ‘Suitable for 
Musicales, Lectures, Chamber Music, etc. Inspection cvltes by 
Music Teachers. Price Moderate, Inquire of the Secretary 


J. VAN BROEKHOVEN 


VOICE CULTURE 


Author of the Van Broekhoven new vocal method. 


Obtains the greatest extension of vocal range; test 

volume and greatest ease of tone production. ighest 
rofessional endorsements. Special teachers’ course. 
nd for circular or pamphiet. 


143 West 47th Street. NEW YORK 


The following have studied under Mr. Hermann 
Kern : 


ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole- 


King. 
OPERA—Mme. Alice » Miss M. Miss Florence 
es: TE Mme. Ella Russell, Mr. Ben 
Vv 
ENGLISH DICTION—Mme. Gadski, Mme. 
Heink, Miss Fritz! Scheff, Mr. A. Dippel, Mr. A. 


Pennarini. 
GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE& METHOD) 











: JOHNS 
EGGER 


The Great Belgian "Cellist 
Trans-Continental Tour Beginning January Ist. 
Direction: LOUDON G. CHARLTON. 


RICHARD T. PERCY 





Studio, 154 WEST 77th'STREET, NEW YORK. 


=a FP RANO. 
Oratorio, Concerts, Recitals. 





Late Soloist with Waiter Damresch 


ANNA BUSSERT. 2222: 


Sele Direction FITZBUGE W. HAENSEL, St. James Building, NEW YORK. 








Telephone 
esas Rive NsiIvpzA 


BA4Ormp ho 


MACONDA 





Mamagement 


wa. WW. WAL TABARSs 
2e62e Brosedway,. Wm. VT. 








TrENOF, 
Management 


HENRY WOLFSOHE. 181 E. 17th St. 
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DWiction amd the Use of the Voice 


IN SONG AND ORATORIO 


ROOM 1201 CARNEGIE HALL, NEW YORK 

















THE MUSICAL COURIER. 














Rie Recital Under Royal Patronage. 
R. H. PRINCE LOUIS OF BATTENBERG was 
e the distinguished patron of Mme. Anito Rio’s first 
song recital of this season, given at Halifax, Nova Scotia, 
October 12. This was the first of a series of three Artists’ 
Concerts to be given in Halifax this season, Mme. Kirkby 
Lunn and Ben Davies being the artists engaged for the 
other two. Madame Rio was in superb voice, and achieved 
a notable triumph, critics and musicians agreeing that it 
was one of the greatest song recitals ever given in Halifax. 

Following are the criticisms of the press: 

Anita Rio, the great lyric soprano, appeared at the Orpheus Hal! 
last night in the first event of the Artists’ Course of Concerts.. The 
song recital was a decided success from every standpoint. Madame 
Rio is a beautiful woman, with a beautiful voice, whose notes are 
produced with the clearness of a bell and the precision of cultured 
accuracy. The freshness of her voice and the grace of her manner 
are delightfully charming, revealing in simple purity the inevitab 
characteristics of her French descent. 

The varied comprehensiveness of Madame Rio's repertoire will 
fully indicate the pleasure contained im it for her audience and al« 
the artistic training required in its production. “Rejoice Greatly,” 
from the “Messiah,” was perfectly sung, and “Songs My Mother 
Taught Me,” by Anton Dvorak, was quite evidently the most popu 
lar selection of the evening., though “Frulingsnacht,” by our ow: 
Max Weil, was received with continued applause by his many 
admirers.—The Halifax Herald. 


A large and brilliant audience greeted Anita Rie on her appear 
ance in Orpheus Hall last evening. This song recital was the first 
im the series of the Artists’ Course of Concerts, and was certainly 
a splendid beginning to such a course, for Anita Rio is undoubtedly 
an artist of the highest type. It is but seldom that we have th: 
privilege of hearing a real lyric soprano, and last evening's concert 
was certainly a great treat. The sweetness, 
ness of Madame Rio's voice it would be hard to equal, while the in 
terpretation and artistic finish were such as to stamp her an artist 
of the highest order 

The program was splendidly selected and arranged. Among the 
numbers embraced in Part I of the program the old English songs 
met with the greatest applause. Their quaintness and charm were 
brought before the audience as never before in Halifax. In the 
Part Il, consisting of the German songs, perhaps the most pleasing 
was Anton Dvorfk’s “Songs My Mother Taught Me.” It was bean 
tiful, and needless to say, was heartily encored. “The Trout,” and 
Wagner's well knowm “Traume,” (Dreams) were also beautifully 
rendered. The “Jewel Aria” from “Faust,” sung by request 
very realistic, and showed Madame Rio's ability for 
well as lyric singing. 

The selection of French songs were all so artistically 
that it is impossible to say which met with the greatest applause 


pureness and clear 


was 
dramatic as 


rendered 


In Part V we heard the well known “Come Unto Him,” fron 
Handel's “Messiah,” while the Bach-Gounod “Awe Maria” formed 
a fitting close to an exceptionally interesting program The Arca 


dian Recorder 


Mr. Weil is to be complimented upon the very auspicious 
opening of his Artists’ Course of Concerts at Orpheus Hall 
Madame Rio, while very well the musical 


last 


evening known to 


world in the United States and on the other side of the Atlantic, was 
entirely a stranger to a Halifax audience. High praise in advance 
led last night’s large and brilliant audience to expect a singer of 
the very first class, and that no one was disappointed may be as 
fear of contradiction. Madame Rio charmed both 
She has a most pleasing stage pres 
The program last night 


serted without 
by her personality and voice 
ence—a handsome face and superb figure 
was varied enough to suit almost any taste and 
Madame Rio won distinct success. The audience insisted upon en 
cores for nearly every number, but the lady very wisely 
The program ™ iteclf was a severe enough 
The Halifax Evening Mail 


in cach number 


responded 


to only one or two 
tax on a vocalist without adding to it 








THOSE STUDIO BUILDINGS. 


Saf 

















HE foregoing illustration represents one of the promi 

nent studio buildings of New York, situated on Sey 
enth avenue, about two minutes’ walk from Central Park 
teach 


Do you want a nice, quiet studio, where you can 


play or sing, and meditate studiously in peace, quiet, and 


solitude Then occupy a studio at the building m ques 
hon You will not be all alone m the great edihce, of 
course Here is a partial list of the fellow tenants yo 
would have, from any of whom you will be able to secure 
a warm recommendation of the building, very warm m 
deed : 

1. Vocal Teacher, Italian method 

2. Vocal Teacher, German method 


+. Piano Virtuoso 

4 Shakespeare Recitationist 
Teacher 

Duettists 


5. Banjo 


6. Trombone 





7. Soprano Soloist 
& Champion Whistler 
9. Operatic Basso 


10. Lyric Tenor 

it. Male Quartet 

12. Ocarina Virtuoso 
13. Violin Teacher 

14 Oratorio Contralto 
15. Wagner Baritone 
16. Xylophone Artist 


17. Musical Kindergarten 


Chorus Cl 





lasses 
19. Amateur Orchestra 
20. Phonograph Parlor 
n. Elocution Schoo 
22. Flute Virtuos« 
*3. Glee Club 
24. Military Band 
25. Maennerchor 
If all those recommendations do not suffice, come to us 
and we will give you such other information as you nnght 
desire 
bh vange © Al y, & pup fw (| don). w 
play at an orcl tt Heidelberg xt week 
Wusicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up 


food, light 


amusement 


the cost of clothing transportation 
traveling, insurance, 
everything is up, "way up 
Let those who have the money pay for music, and 
pay well you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 


coal, rent— 


Music is a luxury 
Musicians 


comic opera and vaudeville singers, and pianists 


and violinists, soloists, teachers, players on wind 


and brass and percussion instruments, and chorus 


singers, and opera soloists, orchestral players, res 


taurant and hotel and ferry boat and picnic play 
and players 
every sort and degree 


and singers and musicians of 


all 


ers 


of you, raise your 


prices! Nothing for nothing! Up with the prices, 
‘way up, and keep them there! Up with the 
prices! Up! 














RIDER 


-KELSE 


SOPRANO. 


Oratorio, Concert aad Seng Recitals, 
Leadiag Seprese eof the Worcester Festival, 
September, 1905. 

SOLE MANAGEMENT 


HENRY WOLFSOHN, 
131 East 17th Street, New York. 








Theodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 


CORRESPONDENCE 


Course. Thorough Study by 
Analysis of Musical Structure. 


INSTRUCTION 


In Artistic Piano Playing 
Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West 85th Street, New York City. 








Wisconsin Conservatory of Music 


BMIZLWAUE ES, Ww rts. 


f H. FRANK, Pres. WM. UPMEYER, Treas 
m. L. F. PRANK, Vice-Pres. Mrs. PF. T. WEIL, Sec 

Music taught in all its branches by « faculty of over thirty in- 
structors. in Oratory and the Art of Expressien, 
and Public Work. connection. 


WRITE FOR CATALOGUE 


LILLIAN VERNON WATT 


Soprano 
CONCERTS, ORATORIO 





CGKACE MORE! D 


CONT@ALTO- 


ICK 


Oratertos and Concerts. 


Private pepil of Kae Leados . Juliant 
Parts, eed Arther Mees, New York 


GIVES INSTRUCTION IN SINGING 


$5 Central Pack West, New Yorks 


AN 





wu. 6. HAMIMO 


COMPOSER 


JOUN CHURCH CO., Publishers, 
141 Fitth Ave., New York. 











MURIEL 





AVAILABLE—— 


E"ebruary to May, 1906 


FOSTER 


© 





Sole Direction HENRY WOLFSOHN, 


131 East 17th Street, NEW YORK 





. CORNELL 


THNOoOk* 
VOCAL INSTRUCTION 
Analytical Interpretive (Classes. Cir 
cular on request 


603 CARNEGIE HALL 











Carnegie Halil, New York 


R 
U 
B 
Y 


SHOT WELL: 


Dramatic Soprano 


Direction 
LOUDON G. CHARLTON 
Carnegie Hall, New York 





PIPER 
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THE MUSICAL COURIER. 








Stanhope-Wheatcroft Operatic School 


JOHN C. DEMPSEY, Conductor 


Six months Graduating Course Commences 


October 18 
ONE FREE SCHOLARSHIP 
For particulars apply: 
Stanhope-Wheatcroft Dramatic School, 31 West 3ist St., New York 
ADELINE S. WHEATCROFT, Director 





PARIS. 





‘ SOLOIST 

SOLO ORGANIST at 
ROYAL COURTS SruTroART—Hoyal Opera Or- 
Osraxpe—Kureas! Orchestra. 


Roumania, Hangery, 
Wirtembers. 


Soloist Paris 
Trocadéro, ete. | 19 Rue Cortambert, 





Organiste de l’Eglise de Passy 


LESSONS KESUMED IN OCTOBER. 


m perial Conser- 

vatory. 
BuCAREST—Philkarmonic Or- 
Warsaw —Philbarmonic 


PARIS. Moscow —impertal Conserva- 








RICHARD HAGEMAN|"= 


(Late Chef 4’ Orchestre Royal Opers, Amsterdam), 
MUSICAL DIRBCTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists » Specialty. 


6 Rue de Ponthieu, Paris. 
Artists who have coached with Mr. Hageman : 


mes, Seer he Montjan, ‘Reunay, Prost 


DELMA- HEIDE, 


GENERAL REPRESENTATIVE 
—OFr— 


The Musical Courier 


-—FOR— 


I1 ALY anno FRANCE, 


14 RUE LINCOLN 
Avenue des Champs-Rlysées), 








PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKEI, 
COFMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Panis. 








ALBERTO BAGHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, Pane, 


‘ guste Wenn, 


xf 4, 
gv? DIRECTION: U¢ 


RUDOLPH ARONSON 





(Boulevard de la Madeleine) 


4 tue Tronchet 
PARIS 


Concert and Tovrinc AGENcy 


WIRTZ PIANO SCHOOL “32: 


Ciasses in Methods for Teachers. 


PAULA WOEHNING == 





mm BALDELLI 
Of Principal European Opera Houses. 
¢ Rus Baler (Champs Biysses. Bara 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a meath. 
8 Rue Nouvelle, PARIS. 


DELLE SEDIE, Paris, 


Pure Italian Method. , Complete course. Stage 
practic, Voice, iyric, guage, sol- 
, ensemble music, mise-en-scdne. 




















lass and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


LESCHETIZKY SCHOOL 
Miss PRD EISSLER 


Pupil and Autherieed Sieiconedibed ot 

Pror. THEODORE LESCHETIZKY. 

Brilliant Autograph Testimonial. 
& La Rue Boétie (Champe-Elyetes), | PARIS. 

SCHOOL FP FOR ACTING. 

EMILE BERTIN, 
Régisseur one de bp Seta 42. FOpére Contique. 

41 cue des Martyrs, Paris. 


MAISON EBRARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC R&PERTOIRE, 
Wednesdaya and Saturdays, did P.M. 


lim. OH RSTROM-RENARD 


Teacher of the Art of Sicging in ali ite branches 
444 Central Park West. New York City. 


HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THE DAMECK STRING QuARTET. 
Residence and Studio: 
__ im Lexington | Ave., New York. 








Scheel for Sele gine 
— te 
panying and Theory. 


120 WEST 126M STREET NEW YORK 


coxrnanro 


ae Tae wralniedion 
ial Gast thee oe St.. New York 


st Doenhoff #2" 


1106 Madison Avenes. 


om BARROW, == 


8 Best 16th Street, New York. 








“ JACKSO 


Tenor, 


Carnegie Hall 
NEW YORK CITY. 








ane ux CROXTO N IN ccztans ut 


we SMOCK BOICESS=e= ae aes 


Tharséays and 





ELEANORE 


Concert, Oratorio, RecirTALs. 


DRAMATIC 
y SOPRANO 


“The Newton,” Broadway and 94th Street 








MANAGEMENT 


Louise ORMSBY a 


sOoOrRano. 





PERSONAL ADDRERS 
164 West 79th Street, New York. 


GEO. C. CARRIE, Tenor, 
160 West 106th Street, New York 


Phone, 1116 River 





INSTRUCTION. 


Ruooue KING 


ACCOMPANIST, VOCAL COACH and TEACHER 
Residence Studio, 129 W. 47th St., City. 
*Phone, 1180-88th St. 


Ever WYCOFF 


814 Carnegie Hall 
Mh. A... =... 
DAVID SCHEETZ CRAIG, 
VOICE CULTURE. 
Seattle, Wash. 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 
Organist Church of the Divine Paternity. 
76th St. and Central Park West. 


Mae. MARIE CROSS- NEWHAUS, 
Draector. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
[NSTRUCTOR OF PIANO AND VIOLIN. 
stematic and conscientious method. 207 West 
scot St. N. Y. Tel. 2093 L Meratams ide. Down- 
town ad care of § & Co., "Sohmer Bidg., 
Fifth Ave., cor. 2ad St. 








KATE STELLA BURR, 

Organist-Director Grace M. E. Church. 
Vocal Culture. 

Recital Programs Sorggane—-Connent Engage- 

ments Eeenrod Private 

Residence-Studio: 76 West Eighty-second street. 


ZILPHA BARNES WOOD, 


VOCAL AND OPERATIC SCHOOL. 
Carnegie Hall, New York City. 

jis prepared for Church, Concert, Oratorio 

and yl Send for Booklet. 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried :2 to 1, Monday 


and Thursday. 
2 West o8th Street. 


THE LATEST SUCCESS 


Whisperings of Love 


Rondo Capriccioso for Pianoforte 
by Edward Favenza. 


It is dainty, bright and pretty; 
there's something in it that dis- 
tinguishes it from the thousands. 
A copy will be sent to all readers of the 
Musical Courier on receipt of 25 cents. 
EDWARD FAVENZA, 
223 West 22d St., New York City. 


WILLIAM J. FALK, 


Accompanist. 
(NTERPRETATION AND ARTISTIC FintsH 
1425 Madison Ave. 
"Phone 9076 R—Thh. 


alae 














>CUMMING: 


CGONOCERTS, CRATORICS, PECITALS. 
Studio Address: 54 St. Paul's Place, Brooklyn, N 


‘JAHN 


Cantante! 
Wolfsohn Pugees, | 131 East 17th 


le— 





‘iia SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Puplis prepared for 
Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 


BEATRICE 
EBERHARD 


VIOLIN VIRTUOSO 


Will accept Recital, Concert, 
and Orchestral Soloist Engage- 
ments. 

Address MANAGER 


68 West 43d Street 
-* NEBW YORK 


~ HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 





—— ———— 


A. BUZZI-PECCIA 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 
Caruso, Sembrich, DeReszke 


and greatest artists. 
Circetar om application. By mati onty 


33 West 67th St. 


ATELIER BUILDING 
MR FREDERIC WARREN, 


TENOR. 
Care of N. Vert, 6 Cork gg 
GERMANY. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
Kaiser Wilhelm st. 61, Leipzig, Germany. 


PIANO LESSONS. 


ANNA INGMAN. 
Franklinstrasse 20." 


ITALY. 
M. VITTORIO CARPI, 
Viale Pas & Forests, Italy. 


tlan Schoo! of Singing 


Friorence, ITracy. 


DIPLOMA PUPI". OF 
of MARCHESI Paris. 


2 Piazza Cavour, 
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THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ARTISTIC 














ENDEAVOR. 




















DD. oH. BALDWIN cx& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 















CHICAGO, ILL. 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musical Bureau 
Germasy: Seriia aed Flettwellstrasse 1. 
Cabic address: Masih wolff, Berila. 


Preprieter and Manager of the Philhar 
monte Concerts, Berlin; the new Subscri 


BERLIN CONSERVATORY 


GUSTAV LAZARUS, Director, 


Instruction in all branches of music 
from beginning to highest perfection 


Charges, 100 marks te 300 marks annually 





| wo Hambarg; the Bechstein Hall, = a 
Re resentative of more than 400 artists, includ- Bulow Strasse 2, Berlia W., Germany. 


ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, | © og. 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY of MUSIC 
Also 





Carrefco and many other celebrities . 

manager of the Berlin Philharmonic Orchestra (Founded 1893 by C. E. Sutvanrr.) 

and of Arthur Nikisch p & 940 Dorchester Street, Montreal, Canada. 
ror Prospectus apply to 


Principe! Agency for Music Teachers. Cc. B. SBIPERT, the Masical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Mt ( 


HUGO GORLITZ 


ue NEW BOND STREET, LONDON, Ww. 
IMFYrRA TSA RIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 


ICAI /URIER 








Direcrors: Cart Hei, Avcust FraemMcxe 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
beginning to highest perfection Professio 


first 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOOUS 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED isso 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development in all branches of music. OPERATIC AND DRAMATIC 8CHOOL 
ORCHESTRAL SCHOOL (comprising all solo and al! orchestral 











CONSERVATORY: 


68 WEST 634 STREET’ HEW TORK 


and RICHARD STRAUSS, 


CABL&S: HNUGONOTAS, LONDON. CONSULTATION FOB: TWENTY-FIVE DOLLARS. 


L. RAINBO 


SOLE AGENT FOR 


PEPP 


GREAT 





Concert and Touring Agency. All communications to 
g be addressed Care MR. MEADE, Aeolian Hall, New 
Bond Street, London, W. 
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GERTRUDE 


ERCORN 


PIANISTE 








(THE ENGLISH 


GRAND CONSERVATORY OF MUSIC. 


Special Ceurse for 
Teachers aad Professionals. 


THOROUGH COURSE FOR BEGINNERS, 


Pull term leeds to Mus Rack. degree 








TENTH EpiTion 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, contain 
over forty half tome illustrations, 
and written by the famous master, 
BE. B. POSZNAWSKI. 
Special Teacher's price, 61.00 net (postpaid) 
t@ Send for comprehensive | ‘etal: of Mame tow 
a) inetromenta Rent Pres 


408 W. STERN & CO. 


Da. BE. ERERHARD, Pree't 





Thirty-second Year 





Complete Training for the Stage. 
instroments. SEMINARY: Special 
PIANO AND VIOLIN SCHOOL. 


training for teachers. CHORUS SCHOOL. ELEMENTARY 








34 East a2ist Street, NEW YORK CITY. 




















Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kilatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohimans 
(from the Cincinnati Conservatery), Felix Dre: . Sandra Drouker, Severin Eisenberger, We make the only Ameri- | MORIAN! 
Guenther-Freudenberg, Gottfried Galston, Bruno towski, Bruno Hinse-Reinhold, Prof Martin can Violins that received « ADAME 
Krause, Prof. James Kwast, Frieda Kwast- (Chamber-virtuosa), M. Landow, Dr. FP. Laut- Cometiete Week Testnten ter tat -_ 
senko, Prof. A. ick, Gustay Pohl, Prof. Philipp Ruefer, A. , Theodor Schoenberger, prize at Paris, 1878, and Qutakee Tobnten. tol bee 
Prof E. E. Taubert. SiNGING—Madame Blanche Corelli, Frau Prof. Selma Mickias-Kempner, Frau first prize wherever ex- all kinds . _— 
Lydia Hollm, Anna Wuellner, Nicolaus Rothmuech! ( ber Ginger), Al 4 © teacher of Alice Veriet. Pris De 
Wiadysiay Seidemann. OPERATIC AND DRAMATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gus- hibited. (eon eemes of Ale Verjst, Prine, Denze 
tav Hollaender, Alfred Wittenberg, Frits Aranyi, Willy Nicking, W. Rampelmans, William Kritech, maned . . one , ae rw e «, @ 
Max . Schwarts. HARP—Frans Poenits. ORGAN—Bernhard Irrgang, Royal Music Paris Mad ~ r. Stone aio re Flewieh 
Director. 'CRILO—Jeeaph Malkin, Eagea Sandow, bo., bo F. ALBERT Paris; Madame Gherisen, the famous Flemish 
Charges: From 185 marks ($30) (Elementary School) up to 600 marks ($150) Annually. Operatic School he au ries peer er A nt ee 
760 marks ($180). S. Ninth St. Queer , Hol nd Mlle Pap — “ 
uses may be ouaes through the Conservatory. Pupile received at any time. Consultation PHILADELPHIA 205 ag A + ee . . a maney, | 
_m to lp om. . mma 
boars from 11 0 a Note number. No connection areas ree OT re, Sreseel, Faia 
with any house of same name +. me ey BR, pete was Charles 
“ Lyons ar i liane 
Tue INDIANAPOLIS CONSERVATORY OF M Send fo PRE BORER ening P] Pa Scne sytney 
HE e “Violins, Good and Poor.” | Mageme MORIANI'S ACADEMY, 3 Y 
"lace ‘ortma sare, London, England 
EDGAR M. CAWLEY, Director. oe, Portman favere, Londen, England 
wh has assiste Madame Moriani for the past 











NEW LOCATION: 430 NORTH MERIDIAN STREET. 





eighteen years 





The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to musicin America 
Monday, September 4. Lllustrated catalogue sent free 


Term opens 


EDGAR M. CAWLEY, Director. 
430 Nerth Meridian Strect. 


New "Phone: 3910. INDIANAPOLIS, IND. 
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CINCINNATI CONSERVA 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York. 

















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzmuvway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Eas: Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Strect, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Peull, Neve Rosen Stracse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORKCITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 
EVER_ETT PI_ANO Co. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 





NEw YORK. CHICAGO 





KIMBALL 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


noLley 





CELEBRATED 


Heada the List of the Highest Grade Pianos, and 


Preferred by 
the leading 
Artists. 


Are at present 
the Most 


Popular and 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


prance appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








